FADE | N:

EXT. CORNFIELD, ELAN, IL - DAY
A hot fall afternoon.
Sounds of CRI CKETS, LAUGHTER, LOUD TALKI NG

A line containing THOUSANDS OF TEEN- AGE 3 RLS snakes its way
across the cornfield.

SARA HARPER, 15, thin, nervous, waits with ANNA DARNELL, 16.
Anna | ooks "together” and "in charge.” Sara's shoul der-1|ength
hair blows in her face.

Anna straightens Sara's gl asses for her.

Sara and Anna can see the line form ng several cornfields
away in the mdst of hundreds of parked cars.

In the opposite direction, the line continues to a far
di stant stadi um

The girls fan thensel ves with honenmade posters and signs for
JEREMY JONES and the boy band, "TRU BLU."

SARA
(Screaming to
Anna)
| can't wait to see Jereny. I'm |I'm
crazed over him
ANNA
What ?
Into Anna's ear.
SARA
| said, I'"'mcrazed over Jereny Jones.
ANNA

| know.
Confused, Sara looks in the direction of the stadi um
SARA
If we have our tickets, why are we in
line?

Anna shouts into Sara's ear.



ANNA
It takes time for a crowd like this
to go through the gates. Don't worry.
we'll make it.
(Pointing to those in
t he parki ng area)
They won't.

Sara squints into the sun. She tucks her bl ow ng hair behind
her ears.

ANNA
That's why we got here 3 hours ago.

Sara shouts into Anna's ear.

SARA
None of themw || get in?

ANNA
Look, you've got 40,000 seats. Right?
|'ve been here before for another boy
band. Sane thi ng happened.

The |ine inches forward.

SARA
I"'mso hot, and ny nouth is dry.

Anna rubs her arns with sunbl ock.

ANNA
| told you to bring a water bottle.

SARA
Hey, | ook there.
(Pointing into the
di st ance)
Looks li ke a pond on the field.

Anna shades her eyes.

ANNA
That's a mrage.

Sara shows surprise.

Anna adj usts her sungl asses.



ANNA
Ch, oh.

SARA
VWhat ?

ANNA

See those girls down the |ine?
Sonet hi ng' s goi ng on back there.

PANDEMONI UM in the line. Sone news streaks toward Sara and
Anna.

A FAT G RL bunps Anna. PENNY PODOABKI, 13, screans into
Anna's ear.

PENNY PODOWSK
Did you hear?

ANNA
VWhat ?

Sara | eans forward to hear.

PENNY PODOWSK
Soneone saw "TRU BLU" in a jeep, with
Jereny driving. They're stopping and
talking to the girls along the line.

JANET TOVEA, 15, grabs Sara's arm

JANET TOVEA
Hey, what did she say about Jereny?

SARA
Jereny's driving a jeep along the
line to neet the girls.

PENNY PODOWSK
| saw their black linm on the way
here. You couldn't see the band
inside. Tinted gl ass wi ndows were
shut .

Janet turns to tell the next girl. The news flies on toward
t he stadi um



SARA
Wen | see Jereny, I'mgoing to ask
himif he got the teddy bear | sent
himfor his birthday |ast sumer.

ANNA
You are too nuch.

Sara snil es.

EXT. CORNFI ELD - DAY

LATER Sara and Anna nove with the line a bit closer to the
stadium Sara sits on a large |unp of dry nud.

SARA
I"mgoing to die right here. Jereny
Will drive up in his jeep, and it'l|
be too late.

ANNA
Forget about the jeep. Probably just
a stupid runor.

Anna sips fromher water bottle.

SARA
Pl ease can | have a little water?
"1l pay you back. Prom se.

Anna hands the water bottle to Sara.

ANNA
Conme on, Sara, you don't have to pay
me back for a drink of water.

SARA
Good.

ANNA
What's in that backpack of yours
anyway?

Sara hands over her bag.
Anna peers inside.

Sara sips sone of Anna's water.



ANNA
A do-stick, where did you get this?

SARA
You gave it to ne, after the |ast
concert you went to.

Agai n, Anna | ooks inside Sara's bag.

ANNA

A hairbrush, a wallet, a dinme and a
f ew penni es.

(Pul l'i ng things out

of Sara's bag |ike

rabbits out of a hat)
A "TRU BLU" ticket. Don't |ose that.
What's this old letter?

Sara takes the worn envel ope. She pulls out a poemon a card.

SARA
| forgot that was in there. That's
just a little poem ny grandnot her
wote to ny grandfather.

Anna | eans forward.

ANNA
VWhat ?

SARA
(Louder)
Mom wants ne to find a frane for it.

Anna returns the envel ope to Sara's backpack.

ANNA
Were's your sun bl ock, water,
sandwi ch, nmakeup?
Ch, wait, here's a picture of Jereny.
A smal |l notepad. A pencil.

Sara reaches for her bag.

SARA
St op teasing.

Anna opens the not ebook.



Sara grabs the backpack. She reaches for her notebook.

ANNA
No.
(Dodgi ng Sar a)
It's a letter to Jereny.

Podowski stares at the notebook.

SARA
Not funny, Anna. That's ny private
not ebook.

ANNA

(Readi ng al oud)
"Dear Jereny, Maybe soneday you'l
read this letter. | believe we wll
meet. You'll look into ny eyes and
| ove nme. Sara.

Sara catches hold of the notebook. Anna twists it away.

SARA
Gve it back.

ANNA
kay, okay, chill out. Here, take it.

Sara carefully places the notebook inside her bag.

The |ine noves forward.

EXT. GATE, STADI UM - NI GHT

MJUCH LATER. A sunburned Sara arrives with Anna at the gate.
An USHER takes their tickets.

Triunph on their faces, Sara and Anna pass through the
turnstile.

ANNA
| know, you prom se to pay ne back.

SARA
Thanks, Anna. You are ny only true
friend.



EXT. STADI UM - N GHT

SOUND of 40, 000 girls SCREAM NG

USHERS check ticket stubs at each aisle.

Sara and Anna | ook over the stadium

At one end, TWDO G ANT SCREENS hang above the stage.

SARA
There's no air in here.

Sara stops to catch her breath; her face streanms with sweat.

ANNA
Go, hurry, Sara.

Anna pulls Sara toward the bl eacher seats.

EXT. BLEACHER STEPS - N GHT

THUNDERI NG FEET POUND. BLEACHERS SHAKE.

Sara and Anna clinb to the top of the stadium

AFTER EACH FI REWORKS EXPLOSI ON, SCREAM NG | NTENSI FI ES.
WATERFALLS OF SPARKS SHOWNER OVERHEAD.

EXT. SECTI ON 56, BLEACHERS - NI GHT

Every seat taken. Sara panics.

Anna shows an USHER their ticket stubs. He renpves TWO 3 RLS
fromtheir seats.

Sara and Anna sit.
TWO 3 ANT SCREENS SHOW VI DEG

| MAGES OF JEREMY AND THE BAND MORPH FROM " TRU BLU' LOGO
LETTERS.

Stadiumlights ignite.
DEAFENI NG SCREAMS burst from the CROMD.



SARA
| can't believe it. My first ever
concert. I wish |l was up there

singing with Jereny.

ANNA
You' re dream ng again.

Sara points to the screens.

SARA
Look -- their new video from
Switzerland. On the big screens.
Look --

ANNA
| see. | see. Ch no.

Everyone stands on the seats wavi ng d o-sti cks.

SARA
| can't see. | can't see.

ANNA
Here, stand on your seat.

SARA
For the whol e show?

Sara | ooks dazed.

ANNA
You want to see don't you?

Anna gives Sara her water bottle. Sara takes a | ong drink.
She revives a bit.

Anna hel ps Sara up onto her seat.

SARA
Anna -- | saw this on TV. They cone
down a nount ai n.

Anna takes a drink fromthe water bottle. She tosses it into
her bag.

ANNA
|'ve seen it with you.



SARA
See -- there's their dog coni ng down.

Anna shrugs.
LYRI CS TO MJSI C DANCE ACROSS THE SCREENS.

ON VIDEOQO | ead singer, JEREMY JONES, 17, smles his 3-D
smle.

Jereny | eads TOMW BARRNET, 17, "M . Shy," ALONSO SW FT, 18,
funny, JACKIE HOLMES, 18, a rebel, and TAG 15, Jereny's kid
br ot her.

Dressed in nountain clinbing gear and thick sol ed boots, they
repel a snow covered nount ai nside on ropes.

Far below, lies a valley dotted with pine trees. A small
village rests beside a green neadow. Near the neadow, stands
a castle with flags waving fromits battl enments.

In perfect synchronization, "TRU BLU' drops through m st and
lands on a flat area cut into the side of a cliff.

On his own ropes, Irish Setter mascot, "PATCHES," joins the
band. Tag renoves the dog' s harness.

Pat ches, excited by the nusic, |eaps on Jereny, who slips
over the cliff edge.

The band reacts.
Crowd GASPS.

Pat ches and Tag grab Jereny's sleeve and pull himonto the
| edge.

Adiff ledge and valley becone a concert stage.
JEREMY (VO
Thank you, Elgin. W dedicate the
next song to YOQOU.
G RLS SCREAM

Weari ng headsets, noving in perfect rhythmto the nusic, the
band belts out another catchy hit.



10.
As she sings along with Jereny and the band, every fibre of
Sara's being matches Jereny's beat.
VI DEO ENDS.

ON ROPES FROM THE TOP OF THE SET, LIVE "TRU BLU' BAND DROPS
TO THE STAGE. The boys unhook their gear.

"PATCHES" | owers on his special harness. Jereny frees the
dog. Patches junps on each boy.

Sara sobs. Anna gives her a hug.

From Sara's view, the band | ooks doll-size. Their faces, too
far away to recogni ze.

"Pat ches” and "TRU BLU' dance and sing their song.
SARA
(Di sappoi nt ed)
| can't see Jereny very well.
ANNA
W're too far away up here.
EXT. BACK GATE AREA - N GHT

Later after the concert. FANS wait at a gate behind the set.

A black LIMOUSINE, notor running, waits at the gate. The
G RLS PUSH AGAI NST THE FENCE TO GET TO THE LI MO,

G RLS
Jereny. Jereny's in the car.

SCREAMS FROM THE FANS.
Sara and Anna join the crowd and push toward the Iino.

Huge doubl e doors at back of the set open. A DQZEN SECURI TY
GQUARDS surround the car.

G rl s SCREAM

"TRU BLU' appears in hooded one-piece junp suits. They junp
into the |ino.
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Fans hurl thenselves on top of the linpo. It drives slowy
away with teens clinging to its top and sides. Sara and Anna
run al ongsi de.

The doubl e doors open once again.

TWO SECURI TY GUARDS snile and give each other a hi five.
They notion to a second black |inb identical to the first.
This car turns in the opposite direction and heads toward
anot her exit.

The bi g doors swi ng shut.

EXT. STADI UM GATES - N GHT

LATE. Past curfew. Sara and Anna |line up with other sobbing
girls. They push through the gates.

EXT. MAIN STREET, RI DGEWOOD - NI GHT

Anna parks her car across fromthe novie theatre.

I NT. ANNA'S CAR - NI GHT
Sara opens the car door.

ANNA
CGetting foggy out.

SARA
Yeah.

Sara gets out and slans the door. She notices mud on her
shoes.
EXT. MAIN STREET, RI DGEWOOD - NI GHT
Sara scrapes her shoes on the curb.
SARA
Sorry | nuddied up your cute little

oriental rug.

Sara exam nes the rug through the open car w ndow.
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ANNA
They need to go to the cl eaners
anyway.

Sara wal ks around Anna's car. Anna |l owers her w ndow.

ANNA
| can drive you all the way hone.
SARA
No. I want to walk a little. | feel
sort of weird.
ANNA
See ya tonorrow.
SARA
It was great. 1'll never forget it.

Anna drives away.

Sara | eans against the theatre building. She takes a deep
br eat h.

She wal ks by the "SHEAR MJUSI C' shop. The |ighted w ndow
features nultiple copies of a sign that reads:

"TRU BLU' FALL CONTEST... ENTER NOW
WN A TRIP TO LA
MEET JEREMY JONES AND "TRU BLU' BAND.

SARA (VO
(To hersel f)
Ww. Look at that.

GRAND PRI ZE-- A CHANCE TO PERFORM W TH THE BAND I N THEI R NEXT
VI DEQO.

Sara shakes her head. She shuffles away fromthe w ndow.

SARA (VO
(To hersel f)
“Dear Jeremy, your concert was great.
I"mgrateful we were in the sane
pl ace together, even though we didn't
get to be alone. Love, Sara"
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EXT. OAK STREET, RIDGEWOOD - N GHT

Kicking dry |l eaves in her path, Sara wal ks slowy along the
si dewal k.

A pocket of thick fog makes it difficult to see trees and
houses.

Sara | ooks back.
Swayi ng trees cast om nous shadows. She wal ks faster.

Through the mst, alittle way down the bl ock, Sara sees a
| ong bl ack |Iinmousine parked, notor idling, lights |ow

Sara freezes.

SARA
(In alowvoice to
her sel f)

Who is that?
She slips behind a tree.

SARA
(To hersel )
Gh ny... it can't be. It's parked at
nmy house.

Sara darts to another tree closer to the car. Her hands shake
with fear.

SARA
(To hersel )
Too dark to see the license plate.

Cl ose enough to touch the back bunper, Sara crouches behind
the linpo. She pulls her do-stick fromher bag.

The pale G o-stick lights the |license plate.
It's covered with dry nud.
Sara traces a single letter "T."

SARA

(Whi speri ng)
Jereny.
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As if sensing her touch, rear lights flash on. The |icense
slips away from Sara's hand.
The car slowy noves down the bl ock.

She turns off the Go-stick. Sara lies flat in the danp grass
al ongsi de the curb.

Then she races across the front | awn to her house.

Sara notices a light on in the basenent.

EXT. BASEMENT W NDOW - NI GHT

Sara | ooks through the w ndow.

She sees MARY BETH, 9, in her pajamas. Mary Beth plays with
her dolls at a dressing table mrror. The dolls wear
lipstick. So does Mary Beth.

Sara taps on the w ndow.

Startled, Mary Beth | ooks up.

Sara beckons her to the w ndow.

Mary Beth unl ocks the w ndow.

SARA

Go upstairs to the front door. Hurry.
MARY BETH

| waited up for you. Your face is al

red.
Sara places her finger to her lips.

SARA
Cone to the front door. Run. Be quiet.

MARY BETH
(Whi speri ng)
kay.
Mary Beth | ocks the w ndow.

Sara runs around to the front door. Looking up, she checks
t he second fl oor w ndows.



15.

EXT. HARPER S FRONT DOOR - N GHT
The door opens. Sara pulls Mary Beth outside.

MARY BETH
| don't have on any shoes.

Sara tears off her own sandal s.

SARA
Wear mine. Quick, | think you can
still see it.

MARY BETH

Yours are too big.
Mary Beth struggles with Sara's shoes. The sandals fall off.

SARA
Pi ggy back. Quick.

Mary Beth clinbs on Sara's back.

SARA
(Staggering under the
wei ght)
Shh. They may still be around.

Sara points toward the end of the bl ock.

SARA
See it?

Mary Beth strains to see.

MARY BETH
Too foggy. What is it? You are so
burned. Let nme rub your skin with
nmom s new sunburn | oti on.

SARA
Do you see a |long black |inp?

MARY BETH
No. Who was it?

SARA
You can't tell anyone, not even nom
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A solemm Mary Beth raises her right hand.

MARY BETH
| prom se.

SARA
Jereny and "TRU BLU." Their |inbo was
parked right here in front of our

house.
MARY BETH
Are you sure?
SARA
(Annoyed)
Yes. |"msure. The license said, "T."
MARY BETH

A"T'" that's all?

SARA
| know it was Jereny.

MARY BETH
Wy woul d he cone here?

Mary Beth slides off Sara's back. Sara wi nces in pain.

SARA
Chhh. My back.

The girls go inside.

I NT. SARA' S BEDROOM - NI GHT

In one flowing notion, Sara |ights her desk |lanp, turns on
her conputer, and collapses in her desk chair.

She gazes dreanmily at Jereny's life-size poster inage on the
ceiling above her desk. Their eyes seemto | ock.

Every coll ecti bl e souvenir made for Jereny and "TRU BLU, "
sits neatly arranged on shel ves around the room
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SARA (VO
(Typing an e-mail,
reading aloud to
her sel f)
Dear Jereny, Did | dream your car was
at ny house tonight? It can't be
true. Love, Sara.

Sara pushes the SEND button on her e-mail.

MARY BETH
(I'n a sleepy voice)
Sara, how was the concert?

Wth great care, Sara brushes her hair.

SARA
Qur seats were too far away. You
couldn't really see or hear themwth
everybody scream ng.

MARY BETH

Does Mom know you went ?
SARA

No. Don't say anything, okay?
MARY BETH

| won't. | hate it when you're not

here. Can | brush your hair?
SARA

Not tonight. | can do it.
MARY BETH

Love you.
SARA

Me too.

Sara drops her brush on her desk. She takes her pajamas from
her dresser drawer.

EXT. OAK STREET, RIDGEWOOD - DAY

Dawn. A "SOLD' sign stands in the front yard of the house
next to Sara's house.
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A MOWI NG VAN and a small car park.

TWO MOVERS hop out. They lift the van's back door. It CREAKS
UPWARD.

| NT. SARA' S BEDROOM - DAY - SAME

Sara awakens.

She startles at the | oud scraping SOUND OS. She runs to the
open w ndow.

Mary Beth yawns and stretches.

MARY BETH
VWhat's that awful noi se?

SARA
Qur new nei ghbors.

Mary Beth joins Sara.
Through the window, the girls see a teen-age BOY, M CHAEL

PRESTON, 17, and his MOM ELLEN, 40's. They clinb the front
steps. He carries a guitar case.

MARY BETH
"1l get ny binocul ars.
SARA
Mary Beth, they m ght see you... okay

hurry up.
Mary Beth grabs her binoculars fromher desk, slides back to
t he wi ndow on her slippers, then she peers through the
bi nocul ars.

MARY BETH
He's sort of cute.

Mary Beth nearly falls out the w ndow.
Sara pulls her inside.

MARY BETH
You want to see?
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SARA
| guess so.
Mary Beth crouches by the window sill. Sara | ooks through the
bi nocul ars.
MARY BETH

What ' s happeni ng?

SARA
She's | ooking for her key.

Ellen funbles with a bunch of keys. M chael takes themfrom
her, and he finds the right key.

MARY BETH
My turn.

The girls LAUGH.
The boy | ooks up. Sara and Mary Beth duck in tinme.

Sara | eans out the wi ndow again. She sees hi munl ock the
front door and enter.

The nmovers unl oad chairs.

Mary Beth wanders over to the conputer. She sits at Sara's
desk.

MARY BETH
You've got mail, Sara. Can | print it
out ?

Sara kneels next to Mary Beth. She hits sonme keys. The
printer comes to life. Sara pulls two sheets fromthe printer.

Mary Beth hangs over Sara's shoul der.

SARA
It says, "Dear M ss Harper," oww,
don't push, Mary Beth. My sunburn --

MARY BETH
(Too | oud)
| can't see it.

SARA
You'l | wake up nom
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MARY BETH
(Softly)
| can't see it.

SARA
(Readi ng al oud)
"Dear M ss Harper, Regarding your
recent inquiry re your "Teddy Bear"
gift, Jereny receives thousands of
gifts and letters a week. He can't
possi bly thank each and every fan --"

MARY BETH
Amv. Way not? He could if he wanted
t 0o.

SARA

(Wping away a tear,

readi ng al oud)
"-- Know, that his managers, staff,
and Jereny do appreciate these tokens
of fan approval. Yours very truly,
Jereny, 'TRU BLU."'"

Sara turns off the conputer. She tosses Jereny's letter into
her waste basket.

SARA
A conputer wote it.

PHONE RI NGS.
OS KNOCK ON DOCR.

MOM ( OS)
Sara, it's long distance... your
sister in California. Are you awake?

MOM enters. JEANETTE HARPER, 45, wears a tired-|ooking robe
over her ni ghtgown. No nakeup.

MOM
Take it in nmy room Don't wake your
gr andnot her.
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I NT. MOM S BEDROOM - DAY

A few nonents later. Sara sits on the bed, the phone to her
ear.

SARA (ON PHONE)
Christie, how s school ?

Mary Beth pulls on Sara's hand.

MARY BETH
Let me talk to her.

Sara gives the phone to Mary Beth.

MARY BETH ( ON PHONE)
You bringing your new puppy hone for
Christmas? Cool .

Sara takes the receiver.

SARA (ON PHONE)
(To Christie)
| ve got school.
(To Mom
She wants ne to cone see her.

Mom smi | es.

MOM
Maybe you can visit on a weekend,
sonmething |ike that.

Sara | ooks pl eased. She notices Mary Beth's |ipstick-sneared
lips.

Sara trades Momthe phone for a box of tissue. She chases
Mary Beth out.

MOM
(To Sara and Mary
Bet h)
"1l have your breakfast ready in a
m nut e.

SARA (0S)
G ve ne that face.
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MARY BETH ( CS)

(Gar bl ed)
Sara, stop. You're rubbing ny lips
too hard.

EXT. HARPER S DRI VEWAY - DAY

Sara foll ows ANNA down the dri ve.

EXT. OAK STREET, RIDGEWOOD - DAY

Anna and Sara walk to the corner Anna talks MOS. Sara has a
dr eany expression on her face.

EXT. BUS STCOP - DAY

Anna | aughs.
ANNA
So, | told him.. Sara, you haven't
heard anything I just said.

Sara sniles to herself.

Sara snooths her hair and adjusts her glasses. Anna | ooks
annoyed at her.

ANNA
Hi story quiz on the war today. You
ready?

SARA

VWhi ch war are we on?

ANNA
The war we've been studying all week.

SARA
Anna, sonething weird happened | ast
night. You won't believe it.

ANNA
Try nme.

SARA
You' ve got to pronmise not to tel
anyone.
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ANNA
VWho would | tell?

SARA
When | wal ked honme | ast night --

ANNA
VWhat ?

Sara sees M chael.
He carrie, but clothes are not his thing.
Sara notes the guitar case.

M CHAEL
Hey. I'm M chael, |'m new.

He | ooks down the street.

ANNA
|"m Anna. Don't you hate first days?

M chael shrugs.
Sara stares at M chael .

He waits for her to say sonething.

SARA
(Conpl etely thrown)
|"'m Sara... next door.

M chael nods and gives her a shy smle.

The SYLVESTER H GH BUS stops. Sara enters followed by Anna
and M chael. Bus drives on.

| NT. BUS - DAY

TEENS. Lots of TALKING Sara winces at the noise |evel.
Anna takes a seat by a window Sara sits with her

Sara watches M chael find a seat at the back of the bus. He
hol ds his guitar case on his | ap.
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ANNA
So, what happened | ast night?
Sara whispers in Anna's ear.
Anna reacts. She takes a long | ook at Sara.

ANNA
| don't get it.

Sara | ooks troubl ed.

EXT. OAK STREET, BUS - DAY

The bus stops at the corner. CAROL STANTON, 16, in her
cheerl eading outfit, bounds up the steps. The bus noves on.

Carol smles at everyone on the bus. She | ooks down the rows
of seats.

Carol's eyes light on CRAIGWITE, 17, in his football letter
sweat er.

Carol works her way down the crowded aisle. She stands next
to Craig.

Craig continues his conversation with "CATCH WALLI NG-FORD,
17. "Catch" wears a simlar sweater.

Carol taps Craig on the shoul der.

CATCH
Yeah. | renenber that gane.

CRAI G
Later, okay?

Craig gives Carol a winning smle. He turns to "Catch."”
Carol noves back in the bus. She sits next to M chael.
M chael | ooks out the w ndow.

Sara wat ches t hem
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EXT. SYLVESTER H GH, FRONT ENTRANCE - DAY
Bus unl oads. Sara and Anna foll ow Mchael to the front doors.
| NT. SYLVESTER H GH SCHOOL - DAY

M chael's guitar case bunps students as they crowd into the
school .

Sara and Anna catch up.

ANNA
Where do you need to go?

M CHAEL
Regi stration office?

Wth Sara on one side and Anna on the other, they guide
M chael down the hall.

LOUD SPEAKER SQUAVKS

BOY' S VA CE (VO
Good norning, fellow students. A
brief rem nder: the annual Acapella
Choir Beach Party will happen tonight
at 6:30-9:00 P.M Plenty to eat and
musi c too. See ya there. That's al
for now, folKks.

Sound of a | oud CLICK
M chael takes in the scene.

An office sign on a door reads: "REGQ STRATION."

M CHAEL
Thanks.

SARA
' Bye.

ANNA
See ya.

M chael enters the office. Sara and Anna head down the
teem ng hal | way.

Handmade SIGNS |ine the walls.



They read: "CHORUS BEACH PARTY KELLER S BEACH 6: 30

cookout food. Septenber 15th."

Anna notices the signs.

BELL RI NGS.
ANNA
Beach party tonight?
SARA
| guess so.
ANNA

Pi ck you up at 6:00.

Wth a quick wave at Anna, Sara enters a classroom

I NT. AMERI CAN HI STORY CLASS - DAY

Cl ass, seated.
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P.M Bring

Sara sits near the door. She props her head on her hands.

M5. QUI SNI SKI, 40, passes quiz papers to the first

in each

row. Small and neat-|ooking, she smles at her class with

genui ne interest.

M chael enters with his guitar case.

He hands Ms. Qui sni ski

a pass. She points to a seat in the back of the room

Sara watches him The case is in the way.
chairs, arms, and books as M chael

M5. QUI SNI SKI
Pl ease pass the quiz sheets back.
Now, don't worry. It's only five

guestions on the war.

Sara takes one and passes the rest back.

M chael rai ses his hand.

MS. QUI SNI SKI
You have sone catching up to do.
read the first chapter in the text.

It bunps into

apol ogi zes MOS. He sits.
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M CHAEL
Can | borrow a book?

A BOY hands M chael the textbook. He opens to Chapter |I.

Sara | ooks wistful. Her eyebrows rise as she reads the
guestions. She | ooks around for help.

MS. QUI SNI SKI
Everyone have one? You have a little
| ess than an hour. You may begin.

Sara begins a sketch of Jereny's face on the back of the quiz
sheet .

SARA's HAND wites a letter.

SARA (VO
(Reading aloud to
her sel f)
Dear Jereny, Please wite back. I'm
tired of your formletter. Do you
sign each one? I'mfailing this quiz.

Around her, the class works on the quiz.

M chael gl ances over at Sara. He turns back to the text.

SARA (VO
(Conti nui ng her
letter)

Jereny, | don't know which war this
history quiz is on. Love, Sara.

| NT. HI STORY CLASS - DAY

Sara | ooks up. The wall CLOCK shows the hour is up.

Ms. Quisniski collects the papers. Sara tucks the quiz into
her bag.

BELL RI NGS.

Kids crowd to the door. Sara | eaves unnoti ced.



28.

| NT. DI SCUSSI ON CLASS - DAY

Students sit at round tables throughout the room

Anna waves Sara over to her table.

Sara sits between TWO FOOTBALL GQUYS in letter sweaters, CASEY
SINCLAIR, 17, and TOD WARREN, 17. O hers at the table: STEVEN
MARSH, 16, and Carol Stanton take all seats but one.

M chael enters with his guitar case. He leans it against the
wall. He sits opposite Sara.

MR. LONG 40's, enters. He's nice |ooking, casually dressed.
He gl ances at the chattering students.

MR. LONG
Let's tal k.

M chael gives M. Long his pass. The teacher sniles.
Long hands out envel opes, one to a table. Table | eader, Casey
Sinclair takes one.
MR LONG

Those who haven't shared their

opinions this first week of class

m ght make the effort today. 1'Il be

gr adi ng.
Cl ass nenbers react.
Student table | eaders around the room open their envel opes.
Sound of TALKING fills the room
Casey opens the envel ope. He passes it to Tod.

CASEY
Tod, read what it says.

TOD
"Shoul d formal education begin when
babi es reach the age of one year?"

Tod rolls his eyes.
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ANNA
St udi es show even unborn babi es can
hear nusi c.

STEVEN
Baby drummers and --

Wth her eyes on Mchael, Carol interrupts.

CARCOL
My two-year-old sister plays the
piano. | think nmusic is inportant.

Sara | eans forward. She opens her nout h.

TOD
Hi gh school could start when you're
7 or 8. College graduation at 15.

ANNA
They mi ght be able to do the work.
But they wouldn't be like teens.

Sara clears her throat. Casey and Steven gl ance her way. The
conversation races on.

M. Long checks his watch. He noves to Sara's table. He sits
behi nd Sar a.

Sara shifts in her seat.

MR LONG
Tod, what's the topic here?

TOD
"Babi es and early education.”

MR. LONG
Fire on.

Everyone at the table | ooks at Sara.

MR LONG
Junp in, Sara, it is "Sara,"” right?

Sar a nods.

SARA
| think... |et babies be babies.
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The others around the table | ook at Sara with puzzl ed
expr essi ons.

SARA
| nmean, life in high school at 16 is
so... how could a baby do this?

She snil es.

M. Long nods his approval at Sara. He nmakes sone notes in
his record book. Conversation resunes.

Sara takes a deep breath.
Anna | ooks relieved.

M chael | ooks at his feet.

I NT. SYLVESTER Hl GH, HALLWAY - DAY

Sara stands at her open | ocker. She shoves books in and takes
out her backpack.

A hand touches Sara's shoul der. She junps.

MS. QUI SNI SKI
Sara, Ms. Harper?
SARA
Yes?
Sara cl oses her | ocker.
MS. QUI SNI SKI

| want to talk to you in my classroom
right now. You have the tinme?

SARA
... was... yes.

Ms. Quisniski talks in a quiet tone.

MS. QUI SNI SKI
Fol | ow ne.

Sara foll ows. She's nervous.
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| NT. AMERI CAN HI STORY CLASSROOM - DAY
Sara sits opposite Ms. Quisniski, at her desk.

M5. QUI SNI SKI
First, would you give ne the quiz
sheet you didn't turn in this norning?

Sara pulls out the paper.

MS. QUI SNI SKI
May | see it?

SARA
| didn't actually do the quiz.

MS. QUI SNI SKI
| know. You were writing or draw ng
sonmething on it.

SARA
It was a... personal witing...
drawing. | really don't want --
MS. QUI SNI SKI

Ms. Harper, I'mafraid you don't
understand. If | can see what you
wer e expressing there, perhaps, |
coul d hel p you.

SARA
Hel p me?
M5. QUI SNI SKI
You do need help, Dear. Don't you?
SARA
No... I... yes.
M5. QUI SNI SKI

W're starting off the year with an
"F' on this quiz.

SARA
Yes. I'"'m .. here.

Sara gives the quiz paper to Ms. Qui sniski.
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M5. QUI SNI SKI
You' ve got a bad case of sunburn. It
nmust be quite painful.

Sara fights back tears.

SARA
It is. We put sone lotion on it |ast
ni ght .

MS. QUI SNI SKI

Per haps the school nurse could take
a | ook. Your back?

Sara nods. She wi pes away a tear.

Ms. Quisniski turns over the quiz sheet. She studies Sara's
drawi ng of Jereny.

Her eyes cone up fromthe paper.
MS. QUI SNI SKI
Jereny? "TRU BLU" isn't it? Could it
be, he's keeping you from studying
t he war?
Sara, amazed, nods her head "yes."

M. Long knocks on the glass door. Ms. Quisniski points at
Sara. He won't | eave.

Wth a sigh, she unlocks the door. He gives her a sign that
reads:

"TEACHERS' STRI KE BETTER WAGES"

Ms. Quisniski |ooks disturbed. She |ocks the sign in a closet
where simlar signs are stored.

Sara regi sters surprise.

M5. QUI SNI SKI
Can you keep an inportant secret,
Sar a?

SARA
Yes.

Ms. Quisniski returns to the desk.



33.

MS. QUI SNI SKI
Now, you are the only student to
know. Teachers will go on strike
soon. School will be closed.

SARA
| won't tell.

MS. QUI SNI SKI
That's good. |If anything | eaked out
about this inpending strike, teachers
m ght | ose jobs.

Sara rises. M. Quisniski gives her the quiz sheet along
wi th an envel ope.

MS. QUI SNI SKI
For now, you nmay reread chapter one.
Take the quiz and return it to nme in
this envelope. Is that clear?

SARA
Yes.

MS. QUI SNI SKI
Il will count only the new grade. And
this one will be erased fromny
record book.

SARA
Thank you, but why -- ?

Ms. Quisniski sniles.

MS. QUI SNI SKI
Let's just say, | understand.
SARA

Thanks. Thanks so very nuch.

EXT. BEACH - N GHT

A full moon lights the beach. Students gather around a fire
on the sand.

GUI TAR MJSI C PLAYS.
M5. NORRI'S, 50ish, rings a small BELL.



Sara and Anna sit near Ms. Norris. They eat hot dogs
chi ps.

CHORUS MEMBERS | ook up fromtheir plates.

M5. NORRI S
Si ngers, give ne your attention,
pl ease. This won't take | ong.

Si | ence.

M5. NORRI S
For our new nenbers, you're always
wel cone in cl ass.

Sara's face appears downcast.

M5. NORRI S
Acapel l a tryouts for our performng
group take place next Monday
afternoon at 4. We | ook forward to
our first event, our fall concert.

APPLAUSE and WHI STLES.

M5. NORRI S
W have a special entertai nnment treat
t oni ght .

M chael steps into the firelight.
Sara and Anna | ook surpri sed.
M5. NORRI S
| nmet this young nusician today.
Here's M chael Preston, a newconer to
Syl vester.
Students sit closer to Mchael.

M5. NORRI S
He's going to play a song for us.

34.

and

Ms. Norris whispers in Mchael's ear. He whispers back.

M5. NORRI S
This song M chael wote hinself.
Let's welcone himall the way from
Oni o.
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SPONTANEQUS APPLAUSE.

M chael plays and sings a beautiful song.

He sings the second verse.

M chael signals everyone to join in on the chorus.

Anna nudges Sara to sing. Sara | ooks enbarrassed. Sara sings
al ong softly. She drops her plate into the fire.

The song ends.

Sara smiles at Mchael. She applauds with Anna and t he ot her
kids. M chael smles back.

Carol Stanton junps onto a | arge rock.

CARCL

(C appi ng)
Let's show M chael how we feel.

M chael waves her away. He steps back fromthe fire.

EXT. LILY'S SHEAR MJSI C SHOP - DAY
It's Monday after school.

Sara and Anna | ook into the window at an array of "TRU BLU'
COLLECTI BLES. Mre signs about the "TRU BLU' CONTEST fill the
wi ndow.

SARA
Pl ease cone in with me.

ANNA
No. Let's study at nmy house instead.

SARA
| promise | won't be |ong.

ANNA
Sara, don't go in this tine.

SARA
Anna.
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ANNA
Lily gives ne the creeps. It's like
she has sone strange power over you.

Sara pulls on Anna's arm

SARA
| can handle Lily. 1'Il just be a
m nute or two.

ANNA
Lily' s weird.

Sara | ooks unhappy.

SARA
You're acting weird right now

Sara pushes Anna insi de.

INT. LILY'S SHEAR MJSI C SHOP - DAY

Sara and Anna burst through the front door into the stark-
| ooki ng shop.

BLAST OF "TRU BLU S" world premer hit, "CRYI NG AGAI N OVER
YOU' PLAYS THROUGHOUT THE SHOP under scene.

Dust-1aden 45's hang on strings fromthe ceiling al ongside
flickering fluorescent |ights.

LILY BIAG NI bounds over to the girls. She's under 20. Lily's
all "Hollywod." She's a hip dresser with unnaturally col ored
red hair.

LILY
Can it be our bestest and nostest
| oyal "Jereny"” fan?
Anna gri nmaces.

SARA
Lily, what's new?

LILY
A few surprises for you.

Sara takes a step towards Lily. Anna's face shows concern.
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LILY
The October issue of "BANDS AND TEENS
AND MORE" magazine came in early. It
features a new "Jereny"” article.

SARA
Can | see it?

LILY

| put your name on a copy. Cone over
to the check-out counter.

Sara | ooks at Anna. Anna shakes here head, "no."
SARA
| don't really have the tine, Lily.
Anna and | planned on studying
together this afternoon.
Anna draws Sara a few steps toward the shop entrance.

LILY
You can't | eave now. There's nore.

Lily grabs Sara's hand.

Lily and Sara drag Anna al ong between racks of CD s, down one
ai sl e and up anot her.

Lily stops before a rack of hangi ng posters.

She flips slowy through the "TRU BLU' secti on.

Sara's excited laugh dies in her throat.

A CROND of TEENS gat hers.

Wthout noticing Anna's tense face, Sara grips Anna's arm
Anna's eyes roll. She tries to pry her arml oose.

LILY
It's the next one. Yes. Look, Sara.

Jereny's blue shirt matches his bl ue eyes.
TO SARA, JEREMY' S LI FE- LI KE | MAGE SEEM5 TO STAND BEFORE HER

Tears roll down Sara's cheeks.
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Anna | ooks at Lily with contenpt.
Lily ignores Anna.

SARA
He's right here, ook at him
(She drops Anna's arn
Jereny, |'m Sara.
(St eppi ng forward,
she touches Jereny's
hand on the poster.)

A GASPI NG SOUND fromthe crowd. Anna shoots a nenacing stare
their way. The crowd | eaves.

Lily stands a little apart, smling to herself. Her eyes

glittering like those of a coiled snake, Lily watches only
Sar a.

SARA
(Wi spering to Anna)
You've got to |l end ne sone noney.
|'ve spent everything.

LILY
Now, Sara, ny big surprise for you.
Jereny's new contest. To save tine,
| went ahead and entered your nane.

SARA
You di d?

Anna scow s at Lily.

LILY
And today, guess what?

SARA
| can't guess.

Lily pulls a list of names fromunder the counter.

LILY
You made the senifinals.

Sara | ooks at Anna.
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SARA
How... | nean... | did?

ANNA
VWhat does that nmean? She nade the
semn final s?

Lily shows the girls a flyer.

LILY
Sara's one of 250 semfinalists. She
has until October 31st to submit a
vi deo tape of herself singing one of
"TRU BLU s hit songs.

ANNA
And what el se? Money?

LILY
No. The sem finalist rmust include a
letter to Jereny telling why she
wants to be "M ss Swiss Castle" in
his new video to be shot in LA

Lily and Sara SCREAM cl asp hands, and Lily spins Sara around.

SARA
A letter and a video of ne singing?

ANNA
Cool it, Sara. How many girls did you
say made the sem final s?

LILY
There's 250. Fromall over the
country. Qur Sara made the
sem finals. Think of the thousands
who ent er ed.

Armin arm Lily and Sara stroll to the back of the the shop.
They | eave Anna behi nd.
Def eat ed, Anna wai ts.

SARA
Tell me nore about this contest.



LILY
How about a trip to LA to neet Jereny
and "TRU BLU'" and -- a $5000.00 pri ze?

SARA
No.

LILY
And you performin the video with
Jereny and his band. | knew it. |
knew you' d make the sem finals.

SARA
How did you think of me?

LILY
Your store Manager, that's ne, wote
in, 25 words or |ess, about ny best
"TRU BLU' custoner. Wio el se but you?

They | augh.
LILY
How do you feel ?
SARA
Scared. Very excited. But, | don't
think | have a chance.
LILY
Wiy not ?
SARA

| mean a video? Me singing? Wiere can
| get soneone to even nmake the video?

LILY
wWe'll all help you. It will all fal
into place. You'll see. You got this
far.

SARA
| guess you're right. Whatever it
takes, |I've got to wn.

LILY

Deadline is Cctober 31st. Get going,
Grl.
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EXT. LILY'S SHEAR MJSI C SHOP - DAY

Later. Sara exits the shop with Jereny's new rolled up poster
under her arm

Anna foll ows.

SARA
Thanks... for buying this poster. I'm
going to pay you back. Everything I
owe you. | pronise.

ANNA

(Unsettl ed)

Forget about it.

SARA
Lily says |I've got a chance. | can
win that contest. I'malways witing
letters to Jerenmy. And this tine
he'll read it.

ANNA
You're going to win? You re sure of
t hat ?

SARA

| love Jereny. That love will show in
nmy entry letter.

Anna shakes her head.

SARA
|"m positive, that when Jereny and I
finally neet, he's going to know
we're meant for each other.

ANNA
"1l drive you hone.

SARA
| "' m not going honme now.

ANNA
You' re not?
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SARA
|'ve decided. |I'mgoing back to
school for the chorus tryouts. | need
to practice singing for ny video.
ANNA
(Agi tated)
Ckay ... then. See you tonorrow.

Sara taps Anna on her shoulder with the poster.
Anna unl ocks her car door.
ANNA

Sara, if you need a ride back to
school , ask ne.

SARA
It's not far, really. | can wal k.
ANNA
You sure? Do you feel all right?
SARA
| have Jereny, here, to keep ne
conpany.
ANNA
(Al ar ned)

Ch, Sara. What can | say?
Anna gets into her car and drives away.
Sara stares after Anna.

SARA
VWhat's wong with her?

Sara shrugs. She wal ks toward school .

EXT. SYLVESTER H GH, FRONT ENTRANCE - DAY
Late afternoon.
BELL sounds.

Carol and FI VE CHEERLEADERS burst through the front doors.
CROND of CHEERI NG KI DS fol | ows.
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Kl DS
Teacher's strike. No school .
The crowd disperses in different directions.

Sara, carrying her Jereny poster, pushes through the front
doors. M chael follows her.

Sara | ooks sad. M chael shows concern for her. They walk to

a waiting school bus.

EXT. QAK STREET - DAY

M chael follows Sara down the sidewal k toward Sara's driveway.

M CHAEL
VWait a mnute.

Sara | ooks around. She bl ushes.

SARA
Are you talking to me?
M CHAEL
Yeah.
SARA
| feel stupid.
M CHAEL
You weren't --
SARA

This was ny third try for that chorus.
(To hersel f)
Sara, get the nessage.

M CHAEL
| was nervous too.

SARA
You, you were wonderful. You already
sang at the beach party.

They reach Sara's driveway.

SARA
Zero confidence, that's ne.
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M CHAEL
There will be other tryouts.
SARA
Everybody just |aughed at ne. Can you
bel i eve how awful they were?

M chael and Sara | ook at each other. Sara gives hima weak
smle. He shrugs.

Sara wal ks down her driveway. She stops and watches M chael
jog to his garage. He enters the side door. The doubl e door
opens.

Sara slowy clinbs the front steps to her house. She stops.
An idea lights her face.

Leavi ng her poster on the front porch, she wal ks over to
M chael ' s gar age.

| NT. M CHAEL' S GARACE - DAY

Sara peeks inside. She takes a quick gl ance around.
Walls, lined with boxes fromthe nove.

Several folding chairs, a mxing board, occupy the mddle
area of the garage.

Speakers in various sizes, housed in black boxes, guitars,
a set of druns, a keyboard, a bass guitar, anps, nm kes, and
a PA systemfill the space.

A fol ding screen stands in the center behind the chairs.
Aluminumfoil covers the | ower section.

A sign on an easel reads:
"AUDI TI ONS FOR BAND SATURDAY. ORI G NAL SONGS ONLY. "
M chael winds a long wire into a coil. He doesn't see her.

SARA
Excuse ne?

M chael | ooks surprised and pl eased.
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Hey, Sara.

SARA
Can | cone in?

M CHAEL
Sur e.

Sara slips in. She doesn't know where to stand.

M CHAEL
Over here. Sit here.

He dusts off a folding chair with a rag. Sara sits.

SARA
| know you don't know nme very well.
But | heard you play your guitar and
sing at the beach party and at the
tryouts today. You're so good.

M CHAEL
Thanks.

SARA
| was just wondering. | know this
sounds silly. | could maybe pay you
alittle later on.

M CHAEL
What ?

SARA

Coul d you maybe hel p ne nmake a vi deo
tape of ne singing one song? | could
pay for the tape.

M CHAEL
VWhat's the tape for?

Sara stands. She paces.

SARA
This has got to be a secret. No one
can know. |'ve placed in the
sem finals of this contest.
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M CHAEL

Real | y? The sem final s?
SARA

Yes. | can't believe it either.
M CHAEL

When do you need this video?

SARA
Cctober 31st. That's the deadline for
final entries in the conpetition.

M CHAEL
| video tape ny gigs. But never for
a contest.

SARA
My famly doesn't know about it.

M CHAEL
(To hinsel f)
|"ve got this new band to set up. And
cl asses and honewor k. Mom has ne help
her.

Sara ri ses. She backs toward the entrance.

SARA
This was a stupid idea.
M CHAEL
Don't go. Maybe we can work sonet hi ng

out.

Sara sniles. She returns to her chair.

EXT. SARA' S BACK DOOR, KITCHEN - DAY

Anna knocks.

Sara' s GRANDMOTHER, GRAM 75, opens the door.
GRAM

Hell o, Anna. Cone in. I'"'mafraid
you' ve caught me nappi ng.
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| NT. KI TCHEN - DAY
Gram steps to the hallway door.

GRAM
(Calling upstairs)
Sara, Anna's here.

ANNA
Sara's not up there. She's trying out
for Acapella Choir at school.

GRAM
I'"'mthe only one hone.

ANNA
|'ve come about Sara's problem

GRAM
Sara has no problem If you have a
probl em you should speak to her
not her about it, not to ne.

Gram wal ks to the kitchen counter and picks up a plate of
cooki es.

GRAM
Sit down, please. Wuld you like a
cooki e? | baked them this norning.

Gramoffers Anna a plate of chocol ate chip cooki es.

ANNA
Thanks.

Anna sits at the kitchen table. Gcamgoes to the refrigerator.

GRAM
How about sone ml k?

Anna nods, "yes." Grampours Anna a glass of m k. She closes
the refrigerator.

ANNA
| don't like doing this behind Sara's
back. But sonething weird is
happening to her. You and her nother
probably know about it.
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Gram sits opposite Anna at the kitchen table.

GRAM
Frankly, | try to stay out of their
personal problens. Sara doesn't
confide in me very nuch.

ANNA
Sara owes ne $250. 00.

G am | ooks shocked.
GRAM
(I ncr edul ous)
I s she taking drugs?
Anna si ps her mlKk.
ANNA
| feel like a traitor. But |I'm scared
for Sara. It's not drugs, Ms. --
GRAM
Ms. Genetta Douglas. Conme back
after supper. Talk to her nother. As
for your noney. |I'msure we can work
sonet hing out to repay you.
Anna paces about the kitchen.
Granls face pal es. She steadies herself at the sink
Anna fills a cup with water. G amtakes a little water
GRAM
Pl ease cone back later. Yes. That's
best.
Gram exits the kitchen.

Anna | eaves.

I NT. M CHAEL'S GARAGE - DAY

Several days later. Garage door is up. Mchael glues foil on
the fol ding screen, now hal f-covered.

Sara enters. She carries "TRU BLU' sheet nusic.



49.

SARA

M chael ?

He | ooks up.

M CHAEL

So, have you picked a song?
SARA

This one. | think it's good for ne.
M CHAEL

From t he top.
Sara | ooks surprised.

SARA
Aren't you going to play the keyboard
like you did in our other sessions?

M CHAEL
No.

SARA
| don't think I can stay on key if
you don't play the keyboard.

M CHAEL
Gve it a try.

Sara dances and sings the first verse.

M CHAEL
Better sing this note.

He plays mddle "C. "
Sara sings the note several tinmes not quite on key.

SARA
What am | going to do?

M CHAEL
W have tinme. It's only been a few
days since we started.

SARA
What if | never stay on key?
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M CHAEL
You will. Trust ne.

M chael holds up a CD-ROM He slips it into his conputer.

SARA
VWhat's that?

M CHAEL
Just sonmething | borrowed from a
friend back in Chio.

Sara | ooks at the CD.

M CHAEL
|"ve already tried it with sonething
you recorded | ast tine.

M chael pushes a button. Hi s keyboard PLAYS the "TRU BLU'
song with Sara singing.

M CHAEL
(Listening to the
recor di ng)
Wait. Remenber |ast time? You m ssed
this note? There.

VO of Sara's voice sings a high note. It's perfectly on key.
M chael smles.

SARA
How?

M CHAEL
It's called an Autotune. It takes the
notes we sing and corrects themto
perfect pitch.

M CHAEL
Renmenber this is just for your own
use. No contests with this. It
woul dn't be right.

M chael places the CDwith her corrected voice in a cardboard
sl eeve. He gives Sara the CD.

She drops it into her backpack.
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SARA
Thanks. 1'Il practice with it.

I NT. SARA' S BEDROOM - DAY

Sara studies her American History book at her desk. Mary Beth
enters.

MARY BETH
You need lots of help. I was watching
fromthe w ndow.

SARA
| think it's better.

MARY BETH
Better than awful . You have no dance
t echni que.

SARA
You do?

MARY BETH

Put on the CD.
Sara SWTCHES ON her CD player. A "TRU BLU'" hit PLAYS.

Mary Beth's dance noves are perfect. Sara tries to copy her
from behi nd.

MARY BETH
And ki ck. And agai n.

SARA
(breathl ess)
You' re actually good.

Mary Beth shows Sara how to dance to the nusic.

I NT. M CHAEL'S GARAGE - DAY

Next afternoon. It's raining. The doors are open. Menbers of
M chael ' s band pack their instrunents.

M CHAEL
Pul | your car onto the driveway.
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TONY WEBB, 16, runs down the drive for his car.

He pulls it up close to the open doors. RICHARD HESS, 17,
BASS GUI TAR, TRENT HI LLMAN, 16, DRUMS, SANDFCRD COSTNER, 15,
run for the car. Tony backs down the driveway. The guys wave
at M chael .

Mary Beth and Sara enter the garage. They're soaked. M chael
offers Sara an old towel. Sara can't reach her back with the
t owel .

SARA
Thanks. Wat a day.

Sara hands the towel to Mary Beth. She blots her face.

MARY BETH
Ooo. Dust. Yuk.

She brushes off her face with her hands.

M chael takes the towel from Mary Beth. He dries Sara's back.
He stops. He's close. He's in her space. She doesn't nove
away. There's a silence between them

Mary Beth's eyes w den.

M chael and Sara notice Mary Beth's face. They conpose
t hensel ves.

SARA
Are we too early?

M CHAEL
No. You're right on.

The rain continues to pound the driveway. Sara and Mary Beth
help Mchael to pull the speakers back fromthe garage
doorway. Rain blows in on them

M CHAEL
|"mgoing to video tape your
per formance today.

Mary Beth | ooks worri ed.
SARA

W' ve been working on sone dance
noves.
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M chael clears a space for the girls to dance.
M CHAEL
(Playi ng the keyboard)
From t he top.

Mary Beth | eads Sara. They dance and sing Sara's "TRU BLU'
hit.

M chael pushes a button on his keyboard. It continues to play.
He takes out his video canera and tapes the girls.

M CHAEL
(kay. Sara alone this tine.

Sara bl ushes. Mary Beth flops on one of the folding chairs.

M CHAEL
You can do it. Cone on.

Wth reluctance, Sara takes her start position.
The KEYBOARD PLAYS THE SONG. M chael filnms Sara
Sara takes her final pose.

M CHAEL
Not bad. Not bad.

SARA
What about the singing?

M CHAEL
You were of f-key sonetines.
Confidence |l evel, better. Keep
practi ci ng.

He hands Sara the video tape.
M CHAEL
Keep this to check your progress in
a few weeks.

Sara smles. Mary Beth hangs on Sara's arm
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EXT. SARA' S FRONT DOOR - DAY
Saturday afternoon. M chael strolls up the front wal k. He
stops to paper clip a business card to his shirt pocket. He
smles at the card.
M chael RINGS THE BELL.
Sara opens the front door. She fails to notice the card.
SARA
Hey. Want to come up and see ny roon?
| just cleaned it up.

M chael | ooks uncertain.

| NT. SARA' S FRONT HALLWAY - DAY
M chael foll ows Sara.

M CHAEL
I s your nom home?

Sara smles. She pulls his arm

He | ooks around as he passes the living roomand clinbs the
stairs.

SARA
Don't worry. Mary Beth is up there.
My Grandnother is in her roomtoo.

M chael sniles. He rel axes.

| NT. SARA' S SECOND FLOOR HALLWAY - DAY

Sara throws open the door to her room

M chael gasps when he sees all the "TRU BLU' stuff in her
room

| NT. SARA' S BEDROOM - DAY

M chael steps into the room He stares at the ceiling and the
floor, the walls -- every inch "TRU BLU."
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M CHAEL
Holy ... you girls are sure into
decorati ng.

He | ooks oddly at Sara.

M CHAEL
Doesn't your nommnd that you did
all this to your roonf

Sara shakes her head. M chael picks up one of Sara's "Jereny"
dolls. He puts it down when it MOANS.

SARA
| don't think so. She's so busy. She
doesn't really care.

Gram over hears Sar a.

She stands in the hallway just out of Sara's sight |ine.
Gram unnerved, puts her hand over her nouth.

M CHAEL
What does your nom do?

MARY BETH
In the day, she runs a beauty sal on
in our basenent.

SARA
And eveni ngs, she works for a
conveni ence store until mdnight.

Mary Beth shows M chael her wall with her collages on it. He
pi cks up one of Mary Beth's made-up dolls.

Mary Beth bounces on her bed.

Jereny's life-size poster captures Mchael's attention. He
stares up at Jereny's inmage on the ceiling.

Suddenly, M chael appears overwhel ned and queasy. He gives
Mary Beth her doll.
| NT. STAI RCASE - DAY

Sara foll ows M chael downstairs.



M chael

SARA
Well, what do you think?

M CHAEL
| didn't know you were into "TRU BLU"
t hat nmuch.

SARA
(Proud)

Jereny neans everything to ne.

M CHAEL
He nust take up nost of your free
time.

SARA
Right. | e-mail Jereny each day at
| east once.

M CHAEL

| think I need sone air. Let's go
out si de.

| eads Sara out.

EXT. PORCH DAY

M chael

fall

day.

and Sara sit on the porch sw ng.

SARA
You okay?

M CHAEL
Yeah. Now | am

Sara sees M chael's busi ness card.

He pulls it off his pocket and gives the card to her.

SARA
(Sm ling)
Look at this. Your band s all
pr of essi onal now. Phone, e-nail.
"SI GHT UNSEEN. " Good nane.

M CHAEL
| think it will pull together soon.

56.

It's a beauti f ul
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She offers the card back to him

M CHAEL
That's yours. Keep it.

She tucks it into her jeans pocket.

SARA
Thanks.

They | ook at each ot her.

He puts his arm around her shoul ders. He takes her hand and
pul Il s her closer. They kiss. Her glasses bunp his nose.

M chael straightens her glasses. Sara bl ushes. She tucks her
hai r behi nd her ears.

M chael gently kisses her again.

She covers her face with her hands. He takes her hands away
and | ooks into her eyes.

M CHAEL
You're really very pretty.

SARA
No, I'mnot. Not really.

Sara pull s away.
M CHAEL
(Smling to hinself)
Jereny's going to be tough
conpetition. | can see that.

Sara | ooks puzzl ed.

| NT. SARA' S SECOND FLOOR HALLWAY - DAY
The next afternoon. Sara reaches the |anding.

SARA
Monf

GRAM ( 0S)
She's in your room
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SARA
In ny roon?

Sara opens the door to her room
Her eyes wi den.

The room stripped bare.

| NT. SARA' S BEDROOM - DAY
Sara stands transfixed in the doorway.
She let's out a little SCREAM

Col | ecti bl es, posters, pictures, photos -- all packed in
storage boxes and stacked to the ceiling at one end of the
room The beds are made. Her desk and conputer remain.

Mary Beth sits at her desk. She clips pictures froman old
t een magazi ne.

SARA

. (Crying) _
This can't be happeni ng. Mot her.

MOM ( OS)
l"'min the closet, Sara.

SARA
VWhat are you doing to ny life?

Mom steps fromthe closet. She wears a beautician's uniform
and white support shoes.

MOM
My patience has run out. Things have
gone too far. No nore "Jereny."
Under st and?

SARA
You don't get it. "No nore Jereny,"
means "no nore Sara."”

Fri ghtened, Mary Beth stands next to Sara.



MOM
Christie wants you to visit for a few
days. I'Il drive you to the airport.

SARA
VWhat about school ?

MOM
| don't think you really care that
much about school .

Sara sits on her bed. Mary Beth bounces next to Sara.

SARA
VWhen do | cone back?

MOM
Cone back when the teacher's strike
is settled, --

MARY BETH
Can | go with Sara?

Mom shakes her head, "no."

MOM
-- you'll have sone tinme to figure
out how to repay your only friend the
noney you owe her, how to make up the
history test you ignored, howto
begin to focus on real life. It's
time, Sara.

SARA
Mom You don't understand.
MOM
| understand, all right. I'mworking

two jobs to keep you girls in a nice
house, to keep your Grandma out of a
nur si ng hone.

SARA
Mom



MOM
Do you understand? |I' m hel pi ng
Christie get through college. | have

no life, so you can have one, and
what do you do when | nobst need your
support?

Sara opens her nouth, but Mom answers her own questi on.

MOM
You wal k around in a... a "fog" in
| ove with sonme super-star, who's
probably dating other super-stars.

Sara raises her hand to speak. Momignores it.

MOM
Jereny's never going to answer your
letters. He lives in another world.
Understand that, my girl? Now pack.

Mom pulls a suitcase fromthe closet.

MOM
You can use ny mleage fromny trips
to see Christie. I'll order your
ti ckets now.

Mom | eaves the room
Mary Beth hugs Sara. She whispers in Sara's ear.
MARY BETH

She unhooked the e-mail thing. W
can't send Jereny any nore letters.

SARA
Did you check if | had a letter?
MARY BETH
Yes. There was one letter. | printed
it out.
SARA

Good girl. Wiat did it say?

MARY BETH
| don't know. Mom cane in. There
wasn't tine toread it.

60.



61.

SARA
Quick, give it to ne.

Sound of Mbm s voi ce.

MOM ( OS)
(Cal l'ing)
Sara. Can you cone here? | need
you're help for a mnute.

Mary Beth runs to her desk. Under the blotter, she finds a
f ol ded paper.

MOM ( OS)
Sar a.
SARA
( Shout i ng)
Com ng.

Sara tucks the paper into her backpack.

SARA
(To Mary Bet h)
Prom se you'll keep this secret?
Don't say anything about this letter.

MARY BETH
| prom se.

Sara | eaves the room

I NT. SARA' S BEDROOM - DAY

Later in the afternoon. Mary Beth nmakes a collage with her
magazi ne cli ppings. She glues Sara's face in the mddle of
her poster board.

MARY BETH
Look, Sara. |I'm making a coll age
about you, so | don't forget you.

SARA
That' s ni ce.

Sara packs paj amas and underwear. She pulls out jeans and a
couple of tee-shirts and shoves it all into her backpack.
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MARY BETH
Pl ease ook at it, Sara. It's so cute.

Sara stops packing to see the coll age.

MARY BETH
(Pointing things out)
Your picture's in the mddle. Around
that, | glue clippings of what you
| ove.

The col |l age features Jereny, a clip of a teen-age chorus
singing in black robes, sone CDs froman ad, a conputer, a
clip of a girl brushing her hair.

MARY BETH
It's not done.

Gram peeks in. She stands in the doorway.

SARA
(To Gram
Tell me, what have | done w ong?
Tears fill Sara's eyes.

GRAM
Anna st opped by after school the
ot her day.

SARA
What did she say?

GRAM
Now, Dear, | don't want to get m xed

up in this. It's between you and your
nother. That's what | told Anna.

SARA
VWhat did Anna say about ne?

GRAM
She said you owed her noney. She said
she was worried about you. That was
all.

Sara buckl es the back pack.
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SARA
My best friend went behind ny back to
my own personal grandnother --

GRAM
She cane, because that's what rea
friends do.
Gram wal ks of f down the hall way.

Sara gives Mary Beth a hug. She sort of smles up at Sara.

MARY BETH
| feel like "Charlie Brown," and |
just struck out.

SARA
Me too. You know what | deci ded.

MARY BETH
To take ne with you?

SARA
No. I'mgoing to find Jereny when |I'm
in California with Christie. I'm

going to see if he got ny Teddy Bear.
MARY BETH
Cool .
EXT. HARPER S FRONT YARD - DAY

Sara, head down, exits the front door. She carries her "TRU
BLU' backpack and a small carry-on bag.

Mary Beth foll ows.

Gram wat ches fromthe open front door.

EXT. HARPER S DRI VEWAY - DAY

Mom hol ds open the back car door for Sara.
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I NT. SARA'S FAM LY CAR - DAY

Sara clinbs in the back seat. She tosses her carry-on bag
into the front passenger seat.

Mom drives away. Sara | ooks back. She waves a quick wave at
Mary Beth. Sara sees Mary Beth run to Gam They enter the
house.

EXT. OAK STREET - DAY

Sara notices Mchael watching fromhis driveway. She gives
hima little wave. Tears run down her face.

A long black linobusine pulls away fromthe curb. It follows
Sara's car at a distance.

| NT. SARA'S CAR - DAY
Momturns onto the toll-way. The lino foll ows.
Sara studi es her hands.

MOM
You're certainly quiet.

SARA
| don't feel like talking.

MOM
You have your plane tickets, a little
nmoney, and ny credit card, just in
case and only for energencies.

SARA
Thank you. Ch Mom
MOM
Never mind. Christie said she'll neet

you at the gate when you |l and. Gate 6.
Mom drives on in TRAFFI C

Sara unzi ps her backpack. She takes out the fol ded e-nui
letter.

Sara reads the letter.
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SARA (VO
(Readi ng to herself)
Dear M ss Harper, Congratul ations.
You have been picked as one of 25
finalists in the "TRU BLU" contest.

Sara gasps.

MOM
What ?

SARA
Not hi ng. | sneezed.

MOM
Bl ess you.

SARA (VO

(Continuing to read

to herself)
"Pl ease send your final entry in by
Cctober 31: a video tape entry of you
dancing and singing one of ny hits,
Also include a letter telling why you
want to be in ny video. Love, Jereny

MOM
That' s odd.

SARA
VWhat is?

MOM

A black Iinmo has been foll ow ng us
ever since we left the house.

SARA
VWher e?

Sara turns to |l ook out the rear wi ndow. She sees the |inp.

She turns to look forward and then she checks back again. She
reads the license plate - a single "T." Sara slips the paper
into her back pack.

MOM
Is there sonething you want to tel
me, Sara?
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SARA
No.

Sara wi pes her tears with her sleeve.

EXT. M CHAEL'S GARAGE - DAY - SAME

M chael measures out several feet of foil froma large roll.
He covers anot her section of the folding screen with silver.

M chael drops the foil. Deep in thought, he wanders to the
open door. He | ooks down the street.
EXT. CHI CAGO SKYLI NE, Al RPLANE - DAY

The pl ane heads west.

| NT. Al RPLANE, WASHROOM - DAY
Sara pulls on her "TRU BLU' tee-shirt.

I NT. Al RPLANE - DAY

Sara reads a teen nmagazine with "TRU BLU' on the cover.

| NT. LAX Al RPORT, CORRIDOR - LOS ANCELES - DAY
Sara, nervous, exits the plane with the other passengers.

No Christie at the gate. Sara's face falls. People on her
flight push through.

Ahead, passengers greet famly and friends.

I NT. LAX Al RPORT, TERM NAL - DAY

Sara notices a sign on a stick waving above the crowd. She
reads: "TRU BLU' CONTEST FI NALI ST. WELCOME, SARA."

She radi ates excitenent. A path opens to the sign. People
stare as she passes.
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SALLY ROVEQ, 19, holds the sign. Sally's small, slim tan,
bl ond, efficient.

SARA
|'' m Sar a.

Sara's amazed to find Sally with JACK ELLI OTIT, announcer for
BEACH RADI O

Jack waits with a live M CROPHONE in hand. He's great
| ooking, tan, in his early 20's. He wears ear phones and
sungl asses.

JACK ELLI OTT (RADI O VO
Hey Fol ks, Jack Elliott here, that's
Elliott, with two I's and two t's, at
the airport for BEACH, your favorite
station al ong those beauti ful
California shores.

Jack beckons Sara over.

JACK ELLI OTT (RADI O VO
Li sten now to --

Jack nods to Sara. She |l eans toward the M KE

SARA (RADI O VO
Sara Har per.

A large crowd forns around them

JACK ELLI OTT (RADI O VO)
From - -

SARA ( RADI O VO
Ri dgewood, I11linois.

JACK ELLI OTT (RADI O VO
Sara's arrived here to neet Jereny,
hinmsel f. Sara, tell us, are you
excited?

Jack shoves the MKE closer to Sara's nout h.

SARA ( RADI O VO)
Yes.

The crowd CHEERS.
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Jack listens to a nmessage on his earphones.

JACK ELLI OTT (RADI O VO
Sorry, Sara, that's all the tine we
have.

Crowd npans.

JACK ELLI OTT (RADI O VO
And so it's Jack Elliott on your
favorite, BEACH station, saying to
you, Sara Harper. Good luck with
Jereny.

G RL'S VO CE
Hey, | think we're | ooking for you.

Sara turns to see a G RL, 20's.

KERRY
You're here for --7?

SARA
My sister, Christie, is supposed to
pi ck me up.

Kerry's identical twin sister, BRI TTA, appears.

Perfectly made-up, they | ook |like they stepped fromthe pages
of Rolling Stone.

BRI TTA
Hey, is this Sara?

KERRY
W work for Mrage Productions, "TRU
BLU s" video production conpany.

BRI TTA
And we're Christie's friends too.

KERRY
Christie had to nake up a cl ass.

The twi ns giggle. They exchange w nks.

BRI TTA
Sara, pleased to neet you at | ast.
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Twi ns give Sara a qui ck hug.

KERRY
(To Britta)
How s the car?

BRI TTA
Fine. Car's all set.

Britta grabs Sara's hand.

KERRY
Christie's done a lot for us. W owe
her one. So we volunteered to pick
you up.

BRI TTA
Any baggage?

SARA
Just the backpack and this carry-on.

Britta takes the carry-on. She and Kerry each grasp one of
Sara's arnms. They pull her along at a fast pace.

BRI TTA
Cone on, Sara, let's fly.

Sar a | ooks unnerved.

EXT. LAX, CURB - DAY
Britta unl ocks the car for Sara.
Kerry closes the hood and junps into the driver's seat.

SARA
( Conf used)
Sonmet hing wong with the car?

BRI TTA
The car's okay. It's only alittle
gane we play, when we're picking
people up at the airport. Saves tine
and noney.

Britta | ooks around.
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Cone on. Get in. Vananos.
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Sara clinbs in the back. Britta sits in the front passenger

seat .

I NT. CAR - DAY

Kerry starts the car and pulls away fromthe curb.

Sara adjusts her glasses. She takes a closer |ook at Britta

and Kerry. They smile their identical

SARA
How did you neet ny sister?

KERRY
W nmet Christie --

BRI TTA

sm | e back at her

-- at work. Right. At the studio.

KERRY

W take care of her dog sonetines.

BRI TTA

Ri ght. She probably told you, she's
got this cute little pup. You'll see

himafter |unch.

KERRY

Yeah, he's cute, but they don't allow

dogs in canpus housing.

BRI TTA

She begged us to take himin for

awhi | e.
KERRY

So, of course, we did. "Anything to
help Christie,” we always say. Right,

Britta?

BRI TTA
Ri ght.

SARA
| need to call ny sister.
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The twins don't seemto hear Sara.

Britta fastens a tiny ear piece in her ear. She punches in a
nunber on her cell phone.

BRI TTA
Fine. W have her. W're going there
NOW.

Sara's eyes glued to the window. She sees a line of extra
tall palmtrees growing near the airport.

SARA
Look how tall those pal mtrees are.

BRI TTA
Excited, Sara?

Kerry makes a right turn onto the freeway.

KERRY
Christie tal ks about you all the
time. "Sara this" and "Sara that."
How ol d are you, kid?

SARA

I'm.. 16. Can we call Christie now?
BRI TTA

Soon. Right.
KERRY

| understand you | ove "TRU BLU" |ike
us, especially "Jereny."

SARA
Christie told you about Jereny and nme?

KERRY
Yeah. Al about Jereny and your
letters to him

BRI TTA
Right. And all about the bear you
made for him

Sara's face reddens.
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The car exits the freeway onto Franklin, and then turns onto
Br onson.

It stops at the curb.

BRI TTA

Look up, Sara, on the hill above us.
SARA

What ?
KERRY

It's the "HOLLYWOOD" sign, Sara.
You're really here, and you're soon
to meet the boy of your dreans,
Jereny at | ast.

SARA
Real | y?

BRI TTA
You have our word on it.

KERRY
As Christie's bestest friends.

BRI TTA
We know Jereny. And we know just the
kind of girl he liKkes.

Sara sighs.

SARA
Not someone ordinary |ike ne.

BRI TTA
Sara, this is Hollywod. Anything is
possi bl e here.

KERRY
We can arrange a neeting with him
when you' re ready.

Sara tucks her straight hair behind her ears.

Tears fil

i Sara's eyes. She gazes at the "HOLLYWOOD' sign on
the hill

|
far above.

Britta and Kerry smle at each other.
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EXT. LOS ANGELES STREET - DAY
The car turns into a driveway.

Kerry pushes a button. The garage gates open.

| NT. KERRY'S GARAGE - DAY
Kerry parks.

BRI TTA
Home sweet hone.

The iron gate descends with a GRI NDI NG sound.
Sara covers her ears.
Kerry gl ances at Sara.
SARA
My ears are very sensitive to | oud
noi ses.

The girls suppress a giggle. Sara bl ushes.

The girls | eave the car. Kerry renote | ocks the vehicle. She
takes Sara's carry-on bag.

Sara straps on her backpack and follows Britta and Kerry to
t he el evator door.

Sign on wall of garage reads: "STARLI TE APARTMENTS. "

| NT. KERRY'S APARTMENT - DAY

Decorated in an accunul ati on of Hollywood nenorabilia, with
furniture and odd pieces fromtag sal es.

Sara sees no roomfor her. Two beds, a tiny bathroom

Christie's Schnauzer, SCOOTER, chews on the seaned edge of a
| eat her couch.

Sara and Scooter bond.
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EXT. OUTSI DE HALLWAY - DAY
The twins take Sara to the apartnent next door.
Scoot er | eads.

Sara points out the "Holl ywood" sign visible on the hill
opposi te the buil ding.

BRI TTA
Got any nobney on you.

SARA
Sonme noney. A little noney.

KERRY
How about we take you shoppi ng?

Sara snil es.

EXT. MELROSE - DAY

Wal ki ng Scooter, taking turns in shops.

KERRY

We can lend you noney if you run out.
BRI TTA

W' re actresses. Money is no problem

for us.
Scooter pulls Sara ahead on his | eash.

Kerry and Britta alert Sara to the nultiple Bl LLBOARDS al ong
the street.

Pictures of Jereny and the band advertise "TRU BLU s" new
vi deo.

KERRY
We know Jereny and the kind of girl
he goes for.

SARA
You do? How? --
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BRI TTA
Don't sweat the details. Leave it to
t he dynam ¢ duo, us.

The twins hi five each other.

EXT. MELROSE - DAY

Later that afternoon. Sara wal ks on. She's wearing a new hip
outfit.

The twins carry bags fromdifferent shops.

SARA
Can we please call Christie now?

KERRY
Oh. Christie just called ne. She'l
neet us at Jereny's party tonorrow
ni ght .

BRI TTA
And tonight there's a huge dinner
party to introduce you and the other
finalists.

Kerry and Britta smle.

KERRY
You do have your entry ready to turn
in don't you. The video and the
letter to Jereny?

Sar a, shocked.

SARA
They told ne the entry was due
Oct ober 31st.

BRI TTA
They did say that. But since you're
here now, they noved up the
deadl i ne --

KERRY
-- to save you fromcom ng back | ater.
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SARA
VWhat am | going to do? They keep
changi ng the rules.

Britta and Kerry smle at each other. Scooter charges ahead.
Sara follows, lost in thought.

BRI TTA
Chill out. You'll be with your sister
toni ght. Ckay?

SARA
Christie will think what to do. |
want her to see the "new' Sara.

KERRY
O course you do.

They spin her around. She catches glinpses of her reflection
in a shop w ndow.

Kerry takes out a canera. She snaps pictures of Sara. Sara
poses for the shots.

PASSERSBY gawk and point at Sara.
A bl ack |inousine surges around the corner.

SARA
VWhat's this?

Sara notices that the license plate reads: "T." She hesitates.
The uni f ormed CHAUFFEUR hol ds t he door open for Sara.

BRI TTA
It's faster.

The twins take Sara's arns and lift her into the back seat.
Scooter junps in beside Sara.

KERRY (VO
(On cell phone)
Yeah. W're on the way over. Yes, |
booked an appoi ntnment for her.
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| NT. BEAUTY SHOP - DAY

A busy up-scal e shop. Scooter waits with a |Iime-colored
poodl e. They tear up magazi nes.

Sara sits in foils.

The twins chat MOS to other CLIENTS in the shop.
A BEAUTI Cl AN applies eyeliner to Sara's eyes.
Her wet hair is pulled back from her face.

Tears run down her cheeks.

Britta and Kerry study Sara in the mrror.

KERRY
She has beautiful eyes.
BRI TTA
Do you really need to wear those

gl asses?
The Beautician dabs at Sara's tear-streaked cheeks.
SARA
| need gl asses for distance to see
t he bl ackboard in ny classes.
The twi ns dance away to talk to soneone.
The BEAUTI Cl AN noves to anot her CLI ENT.
Sara cries silently.

A WOMAN, 50, slips on sandals after a pedicure. She notices
Sar a.

WOVAN
VWhat's the natter, Dear?
SARA
(Whi speri ng)

She cut ny hair too short. It's gone.

Sara | owers her head.
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WOVAN
|'mso sorry.

Sara's hair | ooks very short.

I NT. VISION STORE - DAY

Sara gets fitted for contacts. She charges themto M s
credit card. Kerry and Britta read fashi on magazi nes and wait
wi th Scooter.

EXT. MELROSE - DAY
Sara exits the vision store with the twins and Scooter.

SARA
| really ought to call Christie now.
My nmom t oo.

The twins don't seemto hear her. They dance on ahead
| aughi ng and pointing out sights for Sara to see.

Sara hesitates. The twi ns beckon. Wth sone reluctance, she
follows Kerry and Britta. Scooter bobs at her heel sniffing
al ong the way.

I NT. SARA' S APARTMENT, STARLITE - DAY

Sara studies her newimage in a full-length mrror on a
cl oset door.

SARA
Look at the "new ne," Scooter.
Confidence, Sara. My hair will grow
back. 1'm okay. Jereny will love it.

She sprawl s on the bed and kicks off her new sandal s. Scoot er
hops up besi de her.

PHONE RI NGS
Sara finds it on the bedsi de table.

SARA (ON PHONE)
Hell o? This is Sara.
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BOY' S VA CE (VO
Hey, Sara, it's Jereny.

Sara | eaps fromthe bed.

SARA (ON PHONE)
Jereny? Is it you?

JEREMY ( ON PHONE)
| want to be with you, Sara.

SARA (ON PHONE)
VWhen?

JEREMY (VO
Go to the window. QOpen the curtain.
I"mwaiting for you out here, Sara.
Sara runs to the small wi ndow. She tears back the curtain.
She SCREAMS.

A BRICK WVALL fills the wi ndow space. Sara backs away fromthe
wi ndow.

SARA
VWhat... what is this?

She runs to the phone. She pulls out the wire. The wire is
not connect ed.

SARA (ON PHONE)
Jereny? Jereny? Are you there?

She drops the phone.

SARA
| must have dreaned it. How odd.

She goes to the door. It's | ocked fromthe outside.
Sara takes a sharp breath. She pounds on the door.

SARA
Hel | 0? Anybody out there?

Si | ence.
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Sara panics. She sits on the bed. She studies the phone and
the wire.

SARA
It nmust be sone trick those twins are

pl ayi ng.
Scooter sits next to her. Lost in her own thoughts, she pets
hi m

SARA
|"msure glad you're here. | can
trust you, Scooter.

I NT. SARA' S BATHROOM STARLITE - DAY

Scooter enters the bathroom Sara turns on the light. She
must step up into the small room

Sara stares into the mrror at her new face. She doesn't wash
t he make-up of f.

Sara di scovers the bat hroom shakes when you bounce or junp.
Sara and the dog return to the main room

A KNOCK ON THE DOOR

SARA
Britta? The door is | ocked fromthe
out si de.

Sound of KEY TURNING in the | ock. The door opens.

BRI TTA
That's strange. You shouldn't be
| ocked in.

Kerry and Britta wear silk outfits. They shine with gl oss and
sprays.

KERRY
Ready for dinner?

SARA
| really want to see Christie.

Scooter follows the girls out.
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EXT. HALLWAY, STARLITE - N GHT

The twins, Sara, and Scooter wal k toward the staircase.

I NT. THAI RESTAURANT - NI GHT

Sara enters. Britta and Kerry smuggle in Scooter in Britta's
huge tote.

They're seated in a booth. The HOST hands them nmenu's and
hurri es away.

SARA
Were is everyone? | thought this
woul d be a party. Wiere's Christie?

Kerry takes a picture of Sara.
KERRY
Didn't we tell you? Plans have
changed agai n.
Sara | ooks stricken. She half rises fromher seat.

Britta catches her hand and eases her down. Scooter nibbles
a dog cooki e under the table.

SARA
Christie, is she comng or not?

BRI TTA
The food is great here. | suggest the
pat ay.

KERRY

Christie will be along, soon.

EXT. THAI RESTAURANT - NI GHT
Sara follows the twins. She carries Scooter.
BRI TTA
Christie must have gotten tied up.
She'll be at the party tonorrow night.

Sara | ooks down at her feet.
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SARA
Can | use your cell phone?
I NT. KERRY'S CAR - NI GHT

Kerry drives in TRAFFIC. Sara tries to make a call on Kerry's
cell phone. It's battery needs charging.

BRI TTA
"1l charge the phone tonight. You
can call in the norning.

SARA
Sur e.

KERRY
Did you like the dinner?

SARA
It was very good. Thanks for taking
care of nme. | don't want to be any

troubl e.
The twins smle at each other. They | augh.
BRI TTA
Wiy don't you hang out with us

tonight for awhile. You can give ne
your entry stuff.

SARA
Ckay. Thanks.

I NT. SARA' S APARTMENT, STARLITE - N GHT

Sara dunps Scooter on the bed. He snuggl es under the covers
with his head on the pillow

Sara unzi ps her backpack.

She finds the video and Autotune CD. She di scovers Granis
| ove poemto G andpa.

There's a pen in the desk. Sara wites Jereny's nane at the
top of Ganis | ove poem and her nane at the end.
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SARA
No time to wite ny own letter.

KNOCK on the door.

BRI TTA (QOS)
| need your entry letter.

Sara unchains the door. She gives Britta the letter and her
vi deo. She includes the Autotuned CD.

I NT. LA STREET, LIMOUSINE - DAY

The next afternoon. Waring one of her new party outfits,
Sara luxuriates in the |eather seat. Britta and Kerry sit
opposite Sara in the |ino.

Sara | ooks out the wi ndow at the pal ns and passi ng scene as
t he chauffeur guides the car through TRAFFI C

SARA
Is it very far?
BRI TTA
Not very.
SARA
WIIl | be nmeeting with Jereny at the
party?
KERRY
Yes you will.
SARA

You say | won this contest?

BRI TTA
You're Mss Swiss Castle. Your song
was perfect. Not a wong note init.
And we've given you that "M ss Sw ss
Castl e make-over."

KERRY
We know. Congratul ations.

Sara sniles. She's exul tant.
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SARA
(To hersel f)
M life --
BRI TTA
Par don ne?
SARA

| said | should have the nost
exciting time of ny life.

Britta hands Sara a cli pboard.

SARA
VWhat's this?

BRI TTA
W need you to sign. It's a contract.
Part of the contest rules, the fine

print stuff.
SARA

Ch yeah. | read all the rules.
BRI TTA

If you could just sign by the "X' and
put the date.

Sara gl ances through the two pages of fine print.

SARA
Is this about -- ?

KERRY
It says you prom se to keep secret
everything you | earn about Jereny
during your visit.

SARA
| won't tell.

Sara signs. Wth a grin on her face, she hands the clipboard
to Britta.

BRI TTA
Thanks.

The lino enters the Hotel driveway.
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Sara leans forward in her seat. The driver pulls up to the
HOTEL gate. He speaks into a M CROPHONE MOS.

Wth clipboard in hand, Britta, followed by Kerry, junps out
to open Sara's door.

Sara energes.

I NT. HOLLYWOOD HOTEL, FOYER - DAY

Guests mll. They come and go with baggage and Bell Caps at
t heir sides.

Kerry checks her wat ch.

BRI TTA
This is where | cut out.

KERRY
And | take over.

SARA
Thanks for the help.

The lino pulls away.

Sara gazes at the beautiful hotel.

EXT. DRI VEWAY, HOLLYWOOD HOTEL - DAY

As Kerry and Sara hurry along, Sara marvels at the mrror and
marble-lined walls, the gilt noldings, the vases of fresh
flowers on | ow tabl es.

Sara touches a flower.

SARA
VWhat can | say? They're real.

KERRY
People find it inpressive.

I NT. HOLLYWOOD HOTEL, ELEVATOR - DAY

Sara stares at the fancy gold "J" on the elevator's ceiling.
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SARA
"J" for Jereny?

KERRY
This is his own private elevator.

Kerry wat ches the flashing nunbers above the door.

SARA
| "' mhere. I'mhere.

Tears gather in Sara's eyes. Kerry hands Sara a tissue.
KERRY
You don't want to |l ook all red and
puf fy-eyed.

Ninth floor. The door slides open.

| NT. HOLLYWOOD HOTEL, HALLWAY - DAY
Sara grins at Kerry.
She foll ows her down the el egant corridor.

Kerry stops at nunber 915. Sara watches, as Kerry knocks
lightly three tines.

KERRY
This is Jereny's special suite. He
had the nunber changed to 915 for his

bi rt hday.
SARA
How do | | ook?
KERRY

Mss Swiss Castle, you | ook perfect.
May | have your bag?

Wth a reluctant sigh, Sara hands over her backpack.

SARA
There's no gun in there.

KERRY
Ready?
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SARA
Yes.

Kerry knocks two times. The huge door sw ngs open.

Wth great anticipation, Sara follows Kerry into the |arge
room

I NT. HOLLYWOOD HOTEL, JEREMY'S SU TE - DAY

Crowded. Attractive novie people, in afternoon casual, stand
in tight knots TALKING ani mat edl y.

Wen Sara enters, all eyes fall upon her. She returns their
interest with a nervous smle. Her eyes roamthe room
sear chi ng.

Quests turn back to their conversations.

SARA
(To Kerry)
VWere's Jereny?

Sara | ooks pale. Kerry notices. She signals a waiter for a
gl ass of water.

Wil e she sips the water, Sara hears the sound of a BOY'S
VO CE TALKING OS in anot her room

SARA
| hear Jereny's voice.

She sinks into a chair outside the bedroom

SARA
Jereny's in that bedroom

THREE YOUNG MEN approach Sara: SCOTT, WARREN, and DUSTI N,
20's. They shake hands with her.

DUSTI N
W really enjoyed your prize w nning
letter. Congratul ations.

VWARREN
It was about the third Iine of your
poem - -
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SCOTT
| liked the |ast part best.

Sar a nods.

SARA
Thanks.

The OS TALKI NG STOPS.

Sara's eyes widen. A small YOUNG MAN with JEREMY' S face
energes fromthe bedroom HARRY, 22, cones over. He shakes
hands with Sara.

SARA
You nust be Jereny's twi n brother?

Harry smles that wonderful Jereny smile. H s blue eyes
glitter.

HARRY
Harry's the name. I'mnot exactly his
br ot her.

Sara | ooks frustrated. She takes a deep breath.

SARA
Where's Jereny? | want to neet him
now. Is he here?

KERRY
Oh, yes, he's here.

SARA
| want to see Jeremny.

KERRY
First, you nust neet Peter.

SARA
Is ny sister, Christie, here?

Kerry pulls Sara over to another group.
A well dressed tan MAN ki sses Sara's cheek.
KERRY

Pet er won an Acadeny Award for his
ani mation techni ques | ast year.
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Peter smiles and nods. He draws over EDGAR, 35, and TYRONE,
30.

PETER
Edgar, Tyrone, and | do the Cd
special effects for the "TRU BLU."

Sara | ooks around.

SARA
( Shout i ng)
Excuse ne, but where is Jereny? And
t he band, why are they hiding?

The guests appear concerned over Sara's state.

PETER
My dear, don't you know? Surely,
you' ve figured it out by now.

SARA
Figured what out? Is he hurt? Were
is he?

Quests close in. Peter's face | oons close to hers.

PETER
There is no real Jereny, we're Jereny.

SARA
You?

Kerry pulls a string.

A huge poster drops fromthe ceiling. It shows Jereny in his
bl ue shirt and white pants.

Sara's nmouth falls open. Her eyes gl aze.

PETER
Surely you knew. Jereny is a state of
the art Conputer Cenerated | mage.
Actual ly, the whole band is Conputer
Gener at ed.

SARA
VWhat are you sayi ng?
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PETER
Al'l of us conbine our individual
talents to produce these i nages and
the special effects in the videos.
Sara's face turns scarlet. Her |lips nove MOS. Her eyes cl ose.

A door opens. Patches races toward Sara. He junps on her. The
dog BARKS and BARKS.

SCREEN GOES TO BLACK
KERRY ( OS)
G ve her air. She hit her head when
she fell. Back off.
PETER ( OS)
Call the hotel doctor. WIIl sonebody
pl ease call down.
| NT. STARLITE, SARA'S ROOM - DAY
A DOG BARKS.

Sara awakens. She lies still. Light streanms in through the
frosted wi ndow i n the bat hroom

Scooter |icks her face.

SARA
There's no real Jereny. No rea
Jereny.
Tears fill her eyes.
SARA

How sad. No Jereny to | ove anynore.

She stares at the ceiling. A crack near the overhead |ight
fixture catches her eye. Water drips fromthe crack

Sara sits bolt upright in bed.

Suddenly, Sara hears heavy FOOTSTEPS on the floor above, then
t he sound of LOUD HAMVERI NG

CS sound of a LI ON ROARI NG Scooter sniffs at the door. Sara
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j unps out of bed.
SARA
Don't worry, Scooter, it's probably
soneone's TV.
She | ooks at herself in the mrror.

Sara's amazed to find that she's dressed in a gray cotton
knit knee-length dress.

Next to the bed, she finds her baggage. She checks the tags.

SARA
My keys.

Sara can't find the keys to her carry-on bag. She checks her
backpack, no keys.

She slips on her sandals. Sara gently touches the back of her
head. She grinmaces in pain.

| NT. STARLITE, SARA' S BATHROOM - DAY

At the frosted wi ndow, Sara panics.

She struggles to open the wi ndow. She sees it's nailed shut.

A KNOCK at the door. Sara | eaps back in bed and covers
herself with the bl anket. The handl e turns.

Scooter runs back into the bat hroom

Lily Biagini and Britta enter. Britta carries a breakfast
tray.

BRI TTA
Sara, Sara, are you awake?
Sara lies still, eyes closed.
LILY

Good. G ves us nore tine.
Britta sets the tray down next to the bed.

BRI TTA
We'd better tell Kerry she's not up.
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Lily and Britta tip-toe out.

Sara springs fromthe bed. She drinks the orange juice and
ni bbl es on a piece of toast.

SARA
Lily? I must be dream ng agai n.

EXT. STARLITE, HALLWAY - DAY
Sara opens her door a crack.

Sound of CHI LDREN LAUGH NG, SCREAM NG, and SPLASHI NG i n the
pool bel ow.

Sara props open her door with one of her bags. She enters the
hal | way. She | ooks down at the pool. She reacts, shocked.

TWENTY CHI LDREN of all ages play in and around the pool. Sone
lie on towels asleep. Ohers play games with NANN ES.

SARA
Ki ds?

TWO uni fornmed LI FE GUARDS wat ch the chil dren behind | arge
sungl asses.

SARA
What is going on here?

TWO BOYS, 12, ROD and SAM run toward her.
A S| REN BLASTS.
Sara stops the kids.

SARA
VWhat does the al arm nean? Fire?

ROD
Soneone's gotten inside the conmpound.

SAM
They' Il find whoever it is.
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SARA
Wait. |Is there a phone in here? Wat
is this place? Is this an apartnent
bui | di ng?

ROD
No phones allowed in the conpound.

SI REN STOPS

The boys run on down the hallway. Sara follows a few steps.
FOOTSTEPS approach. Sara | ooks for a place to hide.

She sees a door marked: "NO ADM TTANCE KEEP OUT"

Sara tries the door. It opens. She switches on a |ight.

I NT. STARLITE, STOREROOM #1 - DAY

The life-size wax i mage of Jereny stares at her

Terrified, she reacts.

Behind the Jereny wax figure, stands a female wax figure
gt{?fgg.a head. The dress is a duplicate to one of Sara's new

On a table, Sara finds her own face being created on the wax
head.

Sara backs out of the room She | ooks shaken.

I NT. STARLITE, STOREROOM #2 - DAY

A large dusty room Shelf after shelf filled with packages
and hal f - opened boxes all addressed to Jereny.

As Sara noves al ong between the shel ves, she brushes away
cobwebs and dust.

Sara stops when she sees her own package still seal ed.

SARA
Here it is.
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She tears open the paper wrapping. Her TEDDY BEAR | ooks back
at her.

SARA
Saved at last, little bear. Cone on.

Sara rips the wapping paper fromthe bear. She runs to the
door and turns out the light. She |istens. Then cautiously
opens the door.

| NT. STARLI TE, SCREENI NG ROOM HALLWAY - DAY

Sara and her Teddy Bear nove silently down the hallway. She
opens a door, marked with the letter "B."

I NT. STARLITE, SCREENI NG ROOM B - DAY

Dar kness. TEEN-ACGE G RLS sit quietly. Sara enters. She closes
t he door.

ON SCREEN:
Jereny in full costune, stands m d-stage.
Suddenly, the single figure MORPHS to 80 Jereny's.

A "TRU BLU" hit PLAYS. The Jereny line kicks high to the
MUSI C.

Sara SCREAMS with the AUDI ENCE.

Sara opens the door. She creeps out.

| NT. STARLITE, SARA'S ROOM - DAY

Sara enters. She tosses the Teddy Bear on the bed. She wal ks
to the bathroomw th Scooter.

| NT. STARLI TE, BATHROOM - DAY

Sara flips on the light switch.

Anot her switch catches her attention. She pushes it.

The bat hr oom LURCHES.
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SARA
It's an earthquake. I'min an
ear t hquake.

Sara clutches the sink as the entire roomturns to a new
setting.

Sara pushes the switch again.

The huge turntabl e stops.

| NT. STARLI TE, TURNTABLE VALLEY SET - DAY
Sara clinbs over the tub, beyond fake boul ders.

She stands on the | edge Jereny and the band used in their
vi deo.

Bel ow the | edge, Sara sees the green valley is only a painted
background picture. Scooter discovers the painted flowers
aren't real.

SARA
This is their video studio.

Scooter | ooks inside the tub. He BARKS.
Sara finds another sw tch under one of the boul ders.

The turntable swings her and the dog back to her room

| NT. STARLI TE, SARA' S BATHROOM - DAY

A KNOCK on the door. Sara pushes the button and junps into
t he tub.

| NT. STARLI TE, TURNTABLE VALLEY SET - DAY

Sara hides inside the tub. The entire bathroom stands out
where the | edge bel ongs.

Kerry swings over on a nountain clinbing line. She lands in
t he bat hroom near the sink.

KERRY
Hey, Sara.
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Sara peeks over the edge of the tub.

SARA
How did you find me?

KERRY
If you're in the tub out here, what
do you think is in your roonf

SARA
The | edge.
KERRY
Yeah.
Sara | aughs.
KERRY

Conme on, finish your breakfast. W' ve
got a scene to do.

Kerry hel ps Sara out of the tub. She pushes the button. The
turntabl e brings themback to Sara's room

EXT. STARLITE, HALLWAY - DAY

Kerry and Sara | eave her room Kerry takes her hand and pulls
her al ong.

KERRY
Sorry to rush you through breakfast.

SARA
Were are we goi ng?

KERRY
They' re waiting for us on the set.

SARA
| don't want to be in the video. Now
that I know about Jereny, it seens
silly.

KERRY
Silly or not, you nmust do the scene
with all the passion you can nuster.
t's your prize.
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Kerry points above her head. She notices a huge BANNER
stretched across the apartnment wall.
It reads: "M RAGE PRODUCTI ONS ANNUAL JEREMY CONVENTI ON'
LOUD SPEAKER S VA CE (VO

Attention please. Shuttle buses to

hotel |eave every twenty m nutes at

the south end of the studio |ot.

Kerry hurries on with Sara in tow.

I NT. STARLITE, SPI RAL STAlI RCASE - DAY

The spiral, lit by recessed lights. Sara and Kerry rush round
and round down the steps.
SARA
Not so fast. I'mdizzy.
KERRY

W're really quite late. Hurry, Sara.

| NT. STARLITE, HALLWAY TO SET - DAY
Kerry and Sara fly down this hallway.
A built-in SQUAWK BOX BLASTS in Sara's ears as they run on.
LOUD SPEAKER S VA CE (VO
Attention please. A short film
hi ghlighting C@ special effects wll
be shown every fifteen mnutes in
Screening Room B starting at three
o' clock this afternoon.
| NT. M RAGE PRODS., JEREMY'S STUDI O - DAY

The Mrage Production Staff generates fast-paced action with
Sara the center of attention.

Director, ARTHUR BATES, 50's, looks into Sara's unhappy eyes.
Assi stants rush about. Lighting adjusts gels and tilts spots.

Haught y- 1 ooki ng SONJA, 65, fluffs and sprays Sara's hair.
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SONJA
| find your hair alittle dry. You're
over washi ng.

MORGANA, a Russian lady, dusts Sara's face and arnms with
powder. Sara sneezes.

MORGANA
Have a facial once a week. Even a
young girl should apply the
nmoi sturi zer ni ght and day.

SONJA
You don't want any crepe-l ook around
t he eye openings do you?

Sara | ooks from Sonja to Mdrgana in di smay.

SARA
No.

Sara shivers. Sonja pulls a sweater around Sara's shoul ders.

Harry arrives, wearing his nmountain clinbing suit. He smles
that Jereny smle at Sara.

HARRY
Ready for our scene?

SARA
| can't do the scene.

Harry | aughs.
Kerry's on her cell phone. She wal ks over, phone to her ear.

KERRY
I"mon hold. Sara, |ook at you.

Sonja brushes Sara's hair with vigorous strokes.

SARA
(To Sonj a)
Pl ease, don't. You're pulling nmy hair
too hard. | bunped the back of ny
head. See the bunp?
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SONJA
|"msorry. But still the hair is too
dry.
Sonj a exits.
KERRY
That's Sonja Hall. She's big in the
busi ness.
SARA
| want to go hone.
KERRY
It's a shock. | know how you feel.
SARA

You don't really know.
JAKE FELDSPAR, 30, assistant director, taps Sara on the head.
She j unps.

JAKE
Ready or not? It's now, now, now.

Kerry backs out of the way.

JAKE
Pretty cool, huh?

SARA
VWhat ?

Sara seens confused by the technical activity going on around
her. Her eyes swi ng around the busy studio.

Arthur Bates cones over to Sara.

ARTHUR BATES
Focus, please focus here,
(Hol di ng his hand up)
Mss --

SARA
Har per .

ARTHUR BATES
Let me explain how all this works.
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Arthur signals to an assistant, and FOUR G RLS exactly Sara's
size and age file in.

Dressed in the sanme style dress and shoes, that Sara wears,
PATTI, CANDY, JANET, and BONNI E gi ve Sara a qui ck once over

Sonja and Morgana fall upon the girls, conbing hair and
dabbi ng at makeup. The girls take it in stride.

Wth Mirgana in pursuit, Candy greets each girl with a hug.

MORGANA
(To Candy)
Hold still, please.
(To Sonj a)
" mchasing this one around |ike a
hei fer.

In identical nountain gear, the "Jereny"” nmale nodels shuffle
by in thick boots.

They whisper and nod to the girls. A few w nk at Sara.

Sonja and Mdrgana nmake up Harry's face. The others have bl ack
gridlines drawn on feet, |egs, back, torso and arns.

ARTHUR BATES
(To Sara)
You'll be with Harry, the one with
Jereny's face. W won't show t he
other girls' faces.

SARA
Wiy not ?

ARTHUR BATES
You don't get it do you?

Sara | ooks at the girls and at the "Jereny” nmen. She shakes
her head "no."

JAKE
You got your five sets and five
couples. W filmreference footage of
all of them sinultaneously.

ARTHUR BATES
| direct fromthese five nmonitors.
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Jake steps over to a bank of Mnitors in a darkened area of
t he studio.

JAKE
Peter, Tyrone, and Edgar, match up
the grid lines on the bodies with
grid lines on the conmputer imge.

SARA
They're all wearing the sane
dr ess.

KERRY

They're all supposed to be you from
a different angle, you with Jereny in
a love scene rated "G "

JAKE
After the editing and conputer work,
only Jereny and you will be in the
scene. He will appear tall the way
you're used to seeing him

Arthur sits in front of the five nonitor screens.

ARTHUR BATES
Pl aces.

Sara stands rooted to the spot.

JAKE
Arthur, could you cone over here?
W're having a little trouble with
M ss Swi ss Castle.

Art hur approaches Sara.

SARA
| can't do this scene.

ARTHUR BATES
May | rem nd you, M ss Harper, about
the contest. You nust take your
prize. You signed a contract with us.

SARA
| don't care about the prize. | can
turn you all in to the police.
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ARTHUR BATES
Turning us in, is what you nust not
do.

Scott, Jereny's foot nodel, wal ks over. Sara turns her back
on him

Arthur throws up his hands in di smay.

ARTHUR BATES
(To Scott)
See what you can do with her.

SCOTT
Pl ease, Sara, do it for our fanlies
and ki ds.

Sara stares at Scott.

EXT. STARLI TE, WAREHOUSE BALCONY - DAY
Scott and Sara stand on an observation bal cony.

Fromthis vantage point, she's surprised to see that the
apartnent facade hides a fully equi pped factory.

SARA
This rem nds ne of the final scenes
in a Janes Bond novi e.

SCOTT
You know it does.

SARA
Look at this.

Sara gazes over a vast nunber of WORKERS busy far bel ow

I NT. WAREHOUSE, MAI N FLOOR - DAY

MEN DRIVE small lift-cars to and from | oadi ng docks on the
mai n floor of the | arge warehouse.

Net wor ks of conveyor belts carry arm es of blank "Jereny"
dolls to a paint shop area. Winen in white coats and gl oves
pai nt the dolls.
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Printing presses turn out huge posters of Jereny. Men in
white coats pack magazi nes and books.

Collectibles that were in Sara's bedroom show up on shel ves
and conveyor belts that eventually reach packing areas.

Lift-cars carry seal ed boxes to | oadi ng docks. Wnen | abel
them and enornous vans | oad at the docks.

| NT. WAREHOUSE, BALCONY - DAY
Scott points to the | ower space. Sara | ooks down.

SCOTT
This is only the factory area. On the
ot her side, you' ve got a conplete
novi e studio that goes on for severa
bl ocks --

Sar a shakes her head.

SARA
VWho owns all this? Wio's head of
M rage Productions?

SCOTT
Lily Biagini and Tor Spevak. They
built it up over the last ten years.

SARA
My Lily? She owns it? The apart nment
bui | di ng t 00?

SCOTT
There is no real Starlite Apartnent
bui | di ng.

SARA

["min apartnment 26.

SCOTT
Roons 26 and 27 are the only
apartnments here. The rest is the
vi deo studi o.

SARA
Wy all the secrets?
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SCOTT
To protect the "Jereny"” image and the
jobs it generates. That's why you
signed that contract. W all signed
it.

They reach the top of a flight of stairs.

I NT. STARLITE, STAIRS TO SET - DAY

Sara and Scott descend one flight to the film studio.

SARA
One nore question.

SCOTT
Shoot .

SARA

Wiy not find actors to play "Jereny”
and t he band?

SCOTT
Lily held auditions for years. No one
could fill Jereny's shoes.
SARA
Lily wanted a super super star?
SCOTT
No one boy coul d neasure up.
SARA
So you had to create one on the
conput er.
SCOTT

Fortunate_for us, we live in a
t echnol ogi cal age.

SARA
VWww. | was f ool ed.

SCoTT
You were a cl assic case.
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I NT. M RACE PRCODS., DUNGEON SETS - DAY

Sara grudgi ngly goes on her set to do the scene with Harry.
She's chained to the wall.

The other girls follow their "Jereny" counterparts onto each
i dentical set. Assistants chain themto the walls.

Lily enters the dungeon. Sara glares at her. Lily faces Sara.

LILY

Congratul ati ons, Mss Swi ss Castle.
SARA

How coul d you do this to nme?
LILY

Look at you. Beautiful. You'll be a

star now. Your picture on all those
al bum covers and bill boards. Danci ng,
singing. Rich.

SARA
Jereny wasn't real.

SARA
| did you a favor. Now you're real.

TOR
Ready. Quiet on the set. Action.

Lily smles into the canera. Her eyes glow w th diaboli cal
power .

LILY
Of with their heads. Jereny would
never choose one of these w etches.

Harry sweeps onto the set swinging froma rope. He drops in
front of Lily.

HARRY
Wong, w cked Queen Lily. | choose
Sar a.

Britta and Kerry dressed in evil elf costunes attenpt to stop
him They fail.
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Harry as Jereny tears Sara's chains fromher wists. He
gathers her into his arns and they |l eap through a hole in the
wal | , whi ch suddenly appears.

As she junps, Sara waves to Lily and smiles triunphantly.

TOR
Cut. Good.

I NT. CASTLE VI DEO SET - DAY

TWO STYLI STS finish brushing Sara's hair. She's dressed in a
beauti ful ball gown. DI RECTOR TOR SPEVAK, 45, interrupts.

TOR
It's sinple Mss --

SARA
Har per. Wiy did you pick nmy entry out
of all the others?

TOR
That's an easy one. Yours was the
only real entry.

SARA
What about the 250 semifinalists?
TOR
Too expensive to handle. Lily decided
to goto 25 finalists. Still too

costly to house and feed. W speeded
it up and pi cked you.

Sar a shakes her head.

TOR
It was your perfect pitch. Wll, yes,
your "l ook"™ was a problem

SARA
(To hersel f)
VWhat an idiot | am A stupid idiot.

TOR
My twin nieces assured us they could
handl e t he makeover.
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SARA
Wiy not pick soneone pretty?

TOR
We want ed sonmeone other girls could
identify with. You had to be ordinary.

SARA
O dinary ne.

TOR
A nodern "My Fair Lady."” That's what
we were after. Sonmeone we coul d nol d.

SARA
You needed soneone you could train
like a seal.

TOR
Ri ght. Now you start dancing |ike
this. You'll hear the nusic.

Tor denonstrates the steps.

Tor takes

Sar a nods.

TOR
Sound.

Sara's hand. He | eads her to center stage.

TOR
In this scene, you understand, Jereny
nust | eave you. He nmay neet someone
el se.

TOR
Jereny has rescued you fromthe Evi
Queen Lily and her twin helpers. He's
never com ng back. You cry. W'l
fill in the visualizations in the
st udi o.

SARA
No one will be dancing with me?

TOR
Ri ght.
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SARA
| can't do that. Cy. Al that
w t hout soneone --

TOR
Try, Sara. Renenber. You're Mss
Swi ss Castle. Your face will be on
billboards with Jereny's face.

SARA
| feel enbarrassed.

TOR
Trust ne. This is Hollywood. W'l
make you beautiful. W can do
anything with technol ogy t hese days.

SARA
How can you fool all the kids like ne
out there?

TOR
Thi nk of the fam lies who benefit
from"TRU BLU' sal es.

Wth a sigh, Sara wal ks onto the set. Heads go up. People
t ake positions.

MUSI C PLAYS.

Sara lifts her arnms to hold "Jereny." She smles up at "him™
Bl ue Screen in the background, Sara dances.

Sara | aughs. She whirls around, the beautiful gown shines in
the spotlights. Sara can't stop | aughing.

TOR
Cut. Send Harry out there.

Harry jogs to Sara. He holds out his arns.

HARRY
H agai n.

SARA
This is all so funny.

She nust | ook down at "Jereny."
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SARA
Ch, Jereny. Don't |eave ne.

HARRY
| have no choi ce. The band nust cone
first. CGoodbye, Sara.

SARA
Bye. Bye.
| NT. SARA' S APARTMENT, STARLITE - N GHT
Christie pets Scooter. Sara packs.
SARA
Those twins told you I was coming in
to LA today?
CHRI STI E

They called Mom and told her you were
canping with me and nmy sorority.

SARA
Wl d. They sure fool ed ne.
CHRI STI E
Me too.
Christie hugs Scooter.
CHRI STI E
You want to know what's wong with
you?
SARA
VWhat? Tell nme you're so smart, such
a brain.
CHRI STI E

Funny thing. It has nothing to do
with Jereny. He's a good excuse.

He... you obsessed over him so you
could cop out.

SARA
Cop out. Cop out on what?
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CHRI STI E
Don't you feel alittle guilty? Mom
wor ki ng two jobs for us? And you
wasti ng your precious high school
time.

SARA
Who needs it?

CHRI STI E
You need school .

SARA
VWhat am | supposed to do then?

CHRI STI E
Wake up and really see what's going
on around you.

SARA
What do you mean?

CHRI STI E
Look at Mom At nme. Gram You know
about Jereny now. See how blind
you' ve been?

SARA
You - -

CHRI STI E
Yeah. Blind. Heart-blind. Self-
centered. Tunnel vision. This is your
life. See what is real.

SARA
St op. Stop.

CHRI STI E
C(kay. Okay. Now you see. Now take the
pup and go home. I'msorry. Tell Mm
| can't go back. | can't face her.
Not until | figure out nyself. I'm

not com ng for Christnmas.
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| NT. HARPER S UPSTAI RS HALLWAY - DAY
Mary Beth taps on Gram s door.

MARY BETH
G an? You awake from your nap?

GRAM
["mup. What is it, Dear?

MARY BETH
Can | cone in and play with you? |
been waiting until your nap was over.

Gram opens her door.

GRAM
VWhat happened to your little school
friends?

MARY BETH

They went on a field trip. Momdidn't
send in her perm ssion slip. So they
didn't let nme go.

GRAM
Wiy didn't they call?

MARY BETH
They did. You must have been out. Mm
was at work. They didn't have her

nunber | guess. | don't know. They
sent me to the principal's office for
t he day.

GRAM
Conme in, Dear. My goodness.

MARY BETH
| don't want to bother you. | know
you're usually busy. Oh, gram |'mso
lonely. I mss Sara. | haven't heard

anything fromher at all.

| NT. GRAM S BEDROOM - DAY

Gramsits in her easy chair. Mary Beth clinbs on her bed.
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The small roomis confortably furnished with anti ques and
wel | -worn furniture. A bookcase filled with Gamis porcelain
doll collection. A small desk. A TV.

MARY BETH
Can | go and get ny doll, Mnnie?
WIIl you let ne come back? Is there
time?
Gram sm | es and nods.

GRAM
Sure, get Mnnie. Take your tine.

Mary Beth races out. She's back with M nnie.

Grami s anused.

MARY BETH
W' re back.
GRAM
Wuld Mnnie |ike to neet one of ny
dol | ' s?
Mary Beth sm | es.
MARY BETH
M nni e woul d be happy to neet one of
your dolls. Can you get one. | know
you won't want ne to touch her.
GRAM
You may take out "Rosa."™ There on the

end.

Mary Beth drops "M nnie" and wal ks slowy to G anis doll
shel f.

Wth great care, Mary Beth lifts out "Rosa."

MARY BETH
She' s cool .

I NT. M CHAEL'S GARAGE - DAY

M chael finishes the foil screen.
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Mary Beth enters with Sara's coll age.

MARY BETH
M chael, Sara won. She's M ss Sw ss
Castle. She gets prize noney. She
gets to tour with Jereny.

M CHAEL
| heard about it. Great.

Mary Beth pulls on his shirt sleeve.
MARY BETH
Look at my collage. | nmade it for
Sara. It's about her.
M chael continues worki ng.
M CHAEL
" m kind of busy right now Il
check it out later.
Mary Beth notices the band equi pnment packed for travel.
MARY BETH
The fall dance tonight. Sara's com ng
honme this afternoon.
M chael smles alittle.

M CHAEL
"1l see you later?

Mary Beth waves, smles, exits. She | eaves the coll age of
Sara behi nd.

M chael takes a look at it. He sits on a folding chair.
The col | age shows:

Sara's picture and clips of a choir, a hair brush, a snapshot
of Anna, others of Mary Beth, Gam Mm and Jereny.

He finds a small photo of hinself. He gently renoves his own
picture fromthe coll age.
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I NT. SARA' S BEDROOM - DAY

Sara sits at her conputer. Mchael's business card is taped
to the conputer frane.

SARA (0S)
(To hersel f)
"Dear M chael, Momreconnected ny e-

mail. I'mhonme. I'mso sorry about
the "Jereny” stuff. 1'lIl be at the
dance tonight. I want to hear your

band. Love, Sara."
Sara presses the "Send" button.
Sara unpacks her Teddy Bear. She sits on the bed. Scooter
races in and junps up beside her. She pets him
EXT. SYLVESTER H GH SCHOOL, PARKI NG LOT - N GHT
Sara, in her new party dress, and Anna foll ow ot her coupl es
into the school gym
| NT. FALL BALL, SCHOOL GYM - NI GHT
M CHAEL' S BAND, "SI GHT UNSEEN' PLAYS under scene.
M chael plays the guitar. COUPLES dance.
Carol stands in front of M chael.

CAROL

You prom sed nme a dance. Craig is

here.
M chael continues to play. He nods to Carol. His face cl oses.

M chael hands his guitar to Sandford. He dances with Carol.

Craig stands with his teanmates.

CAROL
I"mglad | picked your band for
t oni ght .

M CHAEL

Your choi ce.
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Hi s eyes search the crowd.
Sara and Anna enter. M chael notices her new "l ook."

CAROL
Now. Quick. Kiss me. Craig's watching
us.

Craig starts toward M chael and Carol.
M chael ki sses Carol.
Sara sees the ki ss.

Sara runs toward the exit. Mchael |eaves Carol. He grabs a
M CROPHONE.

M CHAEL (VO
Sara, don't go.

She | ooks back. She's in tears.

M chael wal ks toward her. The couples part. M chael signals
t he band.

They PLAY a | ove song. M chael and Sara dance. He sings the
lyrics to her. They speak of her and his feelings for her.

M CHAEL
| wote this song for you. Sing the
chorus with ne.

SARA
| can't sing.

M CHAEL
| know you can.

They sing the chorus. The kids cheer.

SARA
| told "TRU BLU' I"'mnot going to
tour. Mss Runner-up Swiss Castle
will finish the video and do the
tour. They gave nme half the prize
noney. Forgive nme?

M CHAEL
Dance with ne, Sara.
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Sara and M chael enbrace. They kiss and continue to dance.

I NT. SARA' S BEDROOM - DAY

The roomis redecorated. A large poster of Mchael and his
band hangs over Sara's desk.

Sara studies her American History text and conpl etes the quiz.

I NT. KITCHEN - DAY

Sara gives Mom a check.

| NT. KI TCHEN - DAY

Mom G am and Mchael's nom have a tea party. Mary Beth
pours the tea.

| NT. EXT. BUS STOP - DAY

Sara gives Anna a check. Anna bl ushes.

I NT. DI SCUSSI ON CLASS - DAY

Sara | eads her table in ani mated di scussi on.

EXT. SHEAR MJSI C SHOP - DAY

Lily emerges froma long black linb. She wears her Evil Queen
costune. She smil es.

Smiling Britta and Kerry, in their video costunes, |eave the
limo and follow Lily into the shop.
| NT. SYLVESTER H GH SCHOOL, THEATRE - NI GHT

ACAPELLA CHO R in long robes perforns for parents and
students.

Sara and M chael sing in the chorus.
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EXT. HARPER S DRI VEVWAY - DAY

Mary Beth pulls a wagon. Sara's Teddy Bear and Scooter share
the ride.

I NT. SARA'S LI VI NG ROOM - DAY

Sara's famly opens Christmas gifts with Scooter's hel p.
Christie wears a Navy dress uniform Mym beans.

Gram opens a collage fromMary Beth with Gamis picture in
the center. They hug.

Sara opens a small package. It contains a tiny cell phone.
She waves it high above her head.
EXT. LAKE COUNTY FAIR - DAY

M chael 's "SI GAT UNSEEN' BAND PLAYS their original new hit
song.

Sara, Anna, Gram and Mary Beth enjoy hearing M chael's band.

Sara, Anna, and Mary Beth clinb on their seats. They sing and
wave their G o-sticks.

FADE QUT.

The end.



