"The CQutsider"
FADE | N:

EXT. BQARDI NGHOUSE, FRONT ENTRANCE - NI GHT

The ol d building dark except for a roomon the 4th floor.
Sil houettes of figures visible in |ighted w ndows.

SUPER: 1955 CHI CAGO

I NT. BOARDI NG HOUSE, ROOM 401 - NI GHT

A DOCTOR covers the face of a middl e-aged MAN | ying on a bed.
A younger WOMAN sobs near by.

Burning candles reflect in the full-length mrror on a closet
door.

The Doctor and another MAN | eave with the wonan.
Manuscri pt pages turn, seemngly by thensel ves.
The | ast page contains only the words:

" CHAPTER 30O

The desk | anp suddenly crashes to the floor.

| NT. SPACE BEH ND THE M RRORED DOOR - NI GHT

The | MAGE of NORMAN RI SK, whose body |ies under the sheet,
| ooks through the mirror into the room

He pushes on the glass, but fails to penetrate the mrror.

R sk wal ks i nto darkness.

I NT. ROOM 401 - DAY

RUBY DANFORTH, 30, | ocks away the unfinished book in a desk
drawer. She pockets the key.

She hears sonet hi ng.



The faint sound of a man CRYI NG cones from behind the
mrrored door.

Ruby puts her ear to the mrror. Tears run down her face.

I NT. ROOM 401 - DAY

Fol | owi ng day. The drapes stand open around the room Light
floods in through tall wi ndows. The enpty bed is made.

Dressed in black, Ruby sketches at an easel near a w ndow.
She begins a line-drawing of a large butterfly.

SUPER FORTY YEARS LATER

RUBY' S BODY AND FACE AND THE DRAW NG MORPH TO HER PRESENT AGE
OF 70. THE DRAW NG BECOMVES A DETAI LED WATER COLCR PAI NTI NG OF
THE BUTTERFLY' S W NGS. HEAD AND BCODY OF THE | NSECT REMAI N
UNFI NI SHED.

I NT. ROOM 401 - DAY - PRESENT

At her easel, Ruby paints tiny details on the delicate w ngs
of her butterfly painting.

Fromtinme to tine, she refers to an el aborate book of
butterfly drawings in full-color.

EXT. BOARDI NG HOUSE, FRONT W NDOW MAIN FLOOR - DAY
Ruby places a "TO LET" sign in the w ndow.

| NT. EXPECTATI ONS BOOKSHOP - DAY
Ruby enters.
The PROPRI ETOR, 80's, looks up froma thick book. He nods.

PROPRI ETOR
Anyt hi ng new?

RUBY
Soon, | think.



PROPRI ETOR
You're running out of time, ny dear.

RUBY
| know.

At the rear of the shop, Ruby sees a bulletin board with odd
bits of information posted.

She pins a small card to the board.
The card reads:

"WRI TER WANTED. ROOM TO LET." An address foll ows.

EXT. JOHN PRESSER S HOVE, SULLI VAN, | NDI ANA - DAY
SUPER: Sul li van, | ndi ana

A smal |l bungalow, in need of paint, sits in a tangle of
overgrown bushes. A wagon and bi ke park near the front porch
st eps.

I NT. JOHN S ATTI C BEDROOM - DAY

JOHN ALLEN PRESSER, 20, types at his desk on an old
typewiter. D scarded sheets of paper surround the desk on
the fl oor.

A KNOCK at the door.

JOHN
" m busy now.

A smal |l boy's voice answers.

TODDY (0S)
Aw, John, | gotta cone in. | brought
up hot soup for you.

JOHN
Cone in.

Wth his eyes glued to the soup mug he's carrying on a hot
pad, TODDY PRESSER, 7, enters.



TODDY
Pa sent this up to you. It's kind of
hot .

Toddy goes to the desk. He | ooks for a spot to put the
steam ng nug. He spots a book on its side.

JOHN
Not on that book.

TODDY
VWhat ?

John takes the nmug and sets it on his desk. He places the
book on his bed.

TODDY
I s your book done?
JOHN
No, ny book's not done. |I'm stuck on

the | ast chapter.
John |l eans back in his chair and takes a sip of his soup.

TODDY
Tell me the "ALICE" story?

JOHN
Not now, Toddy.

Toddy notices the hal f-packed suitcase on the bed.

TODDY
Ch no. You are going away. \Wy?

JOHN
| have to go. You're too little to
under st and.
Tears roll down Toddy's cheeks.

TODDY
Pl ease don't go.

Toddy sits on John's bed.

John rescues hi s book.



TODDY
Can | see that book?

JOHN
There's no pictures.
(Showi ng the book to
Toddy)
See, it's ny Norman Ri sk book.

John turns the novel over. Toddy |ooks at R sk's picture on
t he dust jacket.

TODDY
Who' s he?

JOHN
The fanmpbus writer, Norman Ri sk.

TROOPER, a dog of many breeds, nudges open John's door,
sniffs the soup, then joins Toddy on the bed.

Toddy pats Trooper.

JOHN
Don't be sad. I'l|l come back.

JOHN
My book will be published. And you
and | will be free forever.

TODDY
Free?

Toddy' s puzzl ed eyes cone up from Trooper.
JOHN
Yes. Now, you and Trooper go play. I
need to get done packing.
John gently pulls Toddy off the bed. Trooper foll ows.

Toddy and Trooper exit.



EXT. DI RT ROAD - DAY

Late afternoon. The sun pierces gray clouds. A driving w nd
whirls across stubbled cornfields that stretch horizon to
hori zon.

A CHEVY bounces into view. Signs painted on its sides read:
"PRESSER S FIXIT."

Barely visible through the dust-streaked wi ndshield, sits
driver, HUGO PRESSER, 40's, and John. Toddy's wedged between
Hugo and John.

| NT. CHEVY - DAY

Wth a tense face, John | ooks out his side wi ndow He's cold.

John notices Hugo's black fingernails and huge hands in a
whi t e- knuckl ed grip on the wheel.

Toddy shivers in his oversized coat.

TODDY
" mcol d.
HUGO
Heater's broke. Quiet. I'mtrying to

drive here.
Toddy | ooks up at John.
TODDY

Tell the "ALICE" story, where Alice
goes through the | ooking gl ass.

JOHN
Not now.
HUGO
Stories, stories... that's the

probl em Your nother's aunt Anna was
a poet. She died a pauper in alittle
roomwith only a bed in the corner.

JOHN
But she wote books of poens.



John reads a bus stop sign up ahead.

JOHN
Ther e.

Hugo pul I s over.

EXT. BUS STOP, SULLI VAN QUTSKI RTS - DAY

The famly waits. The wi nd snatches John's hat. The boy traps
it under his foot. Hugo draws his coat closer.

Toddy wat ches his breath conme in vapors.

John and Toddy see the BUS in the distance.

Toddy gasps. Hugo hol ds the boy's shoul der.

The bus stops.

A sign on the bus above the front w ndow reads: "CH CAGO. "
John grips his bag.

The DRI VER swi ngs down and out. Wth his hands cupped, he
lights a cigarette in the wind. He lets the wind take the
spent match.

Hugo noves cl oser to John.

Toddy cri es.

John and Hugo face each ot her.

John | ooks at his shoes. Hugo grabs John's sl eeve.

HUGO
You sure you got to do this?

John nods hi s head.
HUGO
And when the noney ma |l eft you runs
out ?

John | ooks bitter.



HUGO
No i nstant success in this life.
Things don't work that way.

JOHN
| know. | know.
HUGO
CGo, see a bit of the world. | can

under stand that.
John takes Toddy's face in his hands.
JOHN
You be good. Take good care of
Trooper |ike ma used to.

TODDY
I will.

John gives Toddy a big hug. Toddy won't let go.
HUGO
Then conme hone. Learn the business.
Take over for ne --

DRI VER
Last call.

The driver flicks his cigarette away. John shoves Toddy asi de.

John carries his bag and suitcase up the steps.

| NT. MOVI NG BUS - DAY

Through his wi ndow, John wat ches Hugo throw up his hands and
wal k toward the car. He sees Toddy run onto the hi ghway. Hugo
t akes Toddy's hand.

Rel i ef spreads across John's face. He luxuriates in his seat.
He watches the famly car grow smaller in the distance.

| NT. MOVI NG BUS, | NDI ANA HI GHWAY - DAY

John drapes his danp sweater across the back of the adjoining
seat. He stows his suitcase and hat on the shelf above.



The boy opens his well-worn copy of Norman Ri sk's book.

On the dust jacket, the title reads:

"BEHI ND | RON GATES -- a personal nenoir, the Chicago years”
Over an illustration of iron gates, printed below the title:

"Rl SK DI ES BEFORE WRI TI NG LAST CHAPTER'

| NT. REFLECTI ON BUS W NDOW AND CORNFI ELD - NI GHT

John sees silent fields slide past and di sappear.

EXT. H GHWAY, ILLINOS - N GHT
The bus HEADLI GHTS strobe the hi ghway.

I NT. BUS - NI GHT

Two nmen snore in uni son behind John. Across the aisle, an old
woman knits.

John reads the Risk novel. He wites in his notebook. He
studies the picture of Norman Ri sk on the back cover of the
book.

NORVAN RI SK PI CTURE shows a shaggy haired man in a tweed
jacket. The face | ooks tired and thin.

EXT. H GHWAY, ILLINOS - N GHT

The bus RUMBLES t hrough a sl eeping town. Shops and houses
appear surreal under dimstreetlights.

| NT. BUS - DAY

Gray and gl um nor ni ng.

REFLECTI ON BUS W NDOW AND CHI CAGO CI TY- SCAPE

John's face presses to the window. He sees tel egraph poles
stalk toward the city.



10.

SUPER: CHI CAGO

Bl ocks and bl ocks of gray tenenments spring fromthe pavenent.
Huge snokestacks tower over factory and busi ness roofs. From
the stacks, sooty snoke spews into the air.

EXT. CH CAGO STREET CORNER, WABASH AND M CHI GAN AVE. - DAY

Bits of paper and trash blow by in the wind. Steamrises from
manhol e covers.

A policeman directs TRAFFIC at a busy corner.

John studies the teem ng battl eground before him The RI CH
The POOR.

EXT. M CH GAN AVE., FURTHER ALONG - DAY

John stoops to give a penny to an organ grinder's MONKEY.

The nonkey tips his cap and deposits the penny in his
master's pocket.

Sm | ing, John searches his pockets. The nonkey | eaps to the
organ grinder's shoul der.

EXT. STATE STREET - DAY

Wnd churns up litter fromthe sidewal k.

A ragged hol | ow-eyed man and worman huddl e in a doorway.

John buys an apple for a penny froman unshaven old man. The
man tries to hug John.

John bites the apple -- it's rotten. He eats the apple.

EXT. LAKE M CH GAN BEACH - DAY

John hurls his apple core into heaving waves on a deserted
beach.

EXT. CORNER - DAY
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THREE YOUNG MEN, 20'S, nearly collide with John as they cone
around the corner. John steps back to | et them pass.
They suppress a |l augh at John's expense. Their new hats,
tweed coats, polished shoes, and | eather briefcases -- it al
dazzl es John.

The three young nmen spin away from John through a shiny
REVOLVI NG DOCR i nto the CH CAGO GLOBE NEWSPAPER BUI LDl NG

John follows them i nside.

| NT. NEWSPAPER NEWS ROOM - DAY
John takes in the scene.
John noti ces SUSAN THOMAS, 25.

SUSAN
Can | hel p?

John shows Susan a cli pping.

JOHN
I"m | ooking for the reporter, Jack
Doss. He wote this article. | need

to find an address.
Susan waves toward the back of the room

SUSAN
Jack. In the | ast row of desks.

John squeezes by busy REPORTERS. Everyone gl ances at John. He
passes TED SLOAN, 30. Ted's a big man. John | ooks up at Ted.

TED
Hey you, there's no panhandling in
her e.
John's face turns red with enbarrassnent.

Ted takes hold of John's armand drags himtoward the hal
door.
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JOHN
Wait. | need to talk to Jack Doss. He
wote this article --
John shows Ted the clipping.
Ted pushes John out the door into the hallway.
TED
W all wite articles here, man. Now
out with you.

John gives up. He hurries away through the crowded hal | way.

EXT. OFFI CE BU LDI NG ENTRANCE - DAY

In a plate-glass wi ndow, John notices his own shabby | MAGE.
Shane and frustration play across his face.

He shoves his hands deep inside his pockets. He kicks the
side of his bag.

EXT. WABASH STREET - DAY

John stops OFFI CER RANDALL, a uniformed POLI CEVMAN

JOHN
|"m | ooking for this house. I'm|ost.

OFFI CER RANDALL
Move al ong.

John falls in step with PEDESTRI ANS wal ki ng down t he bl ock.

EXT. PARK - DAY
Late afternoon. John sl eeps on a park bench.

A vagrant, NATE TAGGERT, 60, tiptoes up to the bench. He
quietly | ooks inside John's bag.

Nate's face gl ows when he discovers the Ri sk novel and John's
manuscri pt.

John stirs.
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Nat e shoves everything back into John's bag.

NATE
Wake up. GCet up.

John sits up. Nate |leaps on John. Like a wild man, he drags
the boy fromthe bench.

JOHN
VWhat is it? Wwhat?

NATE
This is ny bench.

John grabs his hat and bag, and his suitcase and backs away.

NATE
(Muttering to hinself)
Every time | conme back sonmeone's on
nmy bench.

JOHN
' msorry.

NATE
No you're not.

Nate junps onto the bench. He stands there, swaying a bit.
John stunbl es backwards a few steps.

JOHN
(to hinself)
| nean... how m 1 supposed to know?
| hate this... See. Ahh, forget it.

Nat e waves John's newspaper clipping. John stops. He drops
his suitcase. John reaches for the clipping.

JOHN
That's m ne.

NATE
| know. | can help you find this
pl ace.

JOHN

You can?



14.

NATE
Yes sir.

JOHN
Who are you?

NATE
Nat e Taggert, at your service.

Nate bows with a flourish. He gives John his clipping.

NATE
| used to live in that boarding
house. Norman and | were good friends.

Rel i ef spreads over John's face.

JOHN
Tell nme, what was he like? | have so
many questions. He's ny favorite
witer.

Nate runs a few steps down the wal k.
NATE

Then follow ne. 1'Il |ead you right

toit. It's near a book shop. You'l

see. Fol |l ow ne.
John hesitates.
Nat e dances ahead. John follows Nate Taggert's ragged figure
away fromthe park.
EXT. STREET - N GHT
Nat e j ogs ahead sone di stance.

John wal ks at a fast pace. He stops to | ook back the way he
cane. Wien he turns back, Nate has vani shed.

JOHN
Oh no. Where is he?
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EXT. ANOTHER STREET - N GHT

Late, and John is lost. He spins around in grow ng panic.

EXT. CH CAGO STREET - N GHT

The street gives way to a junble of pasteboard box hovels and
cryi ng CHI LDREN.

He presses his sleeve to his nose.

Men and wonen, squalid and sad, cook supper before fires and
talk in hushed tones.

John staves of f BARKI NG DOGS that junmp on himlooking for
f ood.

John wanders through the maze of shacks.

He stops at a hut made of tin sheets. A soiled bl anket hangs
in the doorway.

John draws back the bl anket.

TWO CHI LDREN with dirty faces sit with their ragged FATHER
30. They eat crusts of bread around a small fire.

The BOY and G RL, under 10, |ook up at John. In despair, they
reach out to him

John backs out of the hut.

EXT. STREET - N GHT

John runs on and on, until he finds his way back.

EXT. STREET, FURTHER ON - N GHT

Street lights seemlike pale eyes in the FOG N ght sounds:
a distant police SIREN, the wind MOANS round corners, faint
musi ¢ PLAYS.

John wanders past dark buil dings. The colors of traffic
lights reflect on the wet street.
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The OS CLI P CLOP sound of a HORSE- DRAWN CARRI AGE.

John kicks a TIN CAN down the center of the deserted street.

EXT. STONE CUTTER S YARD - NI GHT

John wal ks by the yard strewn with odd statues and weird
garden fountains and birdbat hs.

TWO FEARSOVE W NGED GARGOYLES, their tongues lolling and
their eyes round as pies, |leer at John as he passes.

He speeds his pace.

EXT. ANOTHER STREET - N GHT

Sl owi ng down, John notices the Expectations Bookshop. He
stops to catch his breath.

Cal nmer, he walks on with a brisk step.

EXT. EXPECTATI ONS BOOKSHOP - NI GHT

John stares into the |ighted wi ndow at pyram ds of Nornman
Ri sk's novels. He enters.

| NT. EXPECTATI ONS BOOKSHOP - NI GHT

The PROPRI ETOR never | ooks up fromhis oversized book.

On the bulletin board, m dst various announcenent cards and
newspaper clippings, John finds Ruby's card.

John takes the little sign with him He exits.

The Proprietor picks up his phone.

EXT. BQARDI NGHOUSE, FRONT ENTRANCE - NI GHT

An | RON- SPEAR fence backed by a thorn hedge encl oses the
agi ng structure.

A "BU LDl NG CONDEMNED® SI GN hangs on the fence near the gate.
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John opens the heavy gate. The rusty hi nges GROAN. He wal ks
down the long front sidewal k. He nmounts the steps to the huge
front door.

John reads the "ROOM TO LET" sign.

He rings the bell.

The heavy door opens.

Ruby stands in the open doorway.

RUBY
Yes?
JOHN
| ' m here about the room
RUBY
Conme in. W' ve been waiting for you.
JOHN
You have?
RUBY

O course. W're always waiting for
new young tenants.

John steps inside; he renoves his hat, as the great door
cl oses and LOCKS behi nd him
| NT. FRONT HALLWAY - NI GHT

Three doors stand in a row on either side of the hallway. Al
silent.

A gl ass phone booth guards a staircase which rises in a
tunnel of shadows.

Ruby studi es her guest book.
RUBY
Wul d you care to see your room
M. --?

John nods.
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RUBY
Foll ow ne, then. |I'm Ruby Danforth.
| manage this rooning house.

Ruby beckons to John.

John notices three colorful drawi ngs of butterflies on the
wal | .

RUBY
You |i ke ny paintings?
JOHN
They're so real |ooking.
RUBY
My not her had a coll ection of
butterflies in glass boxes. | |earned

to sketch themwhen | was little.

JOHN
They' re nice.

RUBY
It's a corner room Room 401.

John reluctantly stops his exam nation of Ruby's paintings.

| NT. STAI RCASE, BOARDI NG HOUSE - NI GHT
Ruby and John clinb the twisting stairs to the second fl oor.

As they clinb, John's suitcase and bag seemto grow heavier.

RUBY
VWhat line of work are you in, M. -- ?
JOHN
Presser.
JOHN
I'm --
RUBY
No. Let me guess. | |ove guessing

ganes.
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The OS sound of a violin PLAYI NG comes from Room 203. Ruby
turns to see John's questioning | ook.

RUBY
A new boarder. He takes his
breakfasts in his room

The VIOLINI ST hits a WRONG NOTE. The CORRECT NOTE sounds.
MJSI C PLAYS on growi ng fainter as they nove up.

RUBY
| know, you're a... concert pianist.
No piano in 401, |I'm afraid.

JOHN
| --

RUBY

No. No. It won't do to tell ne. |
must guess.

John readjusts his | oad.

I NT. THI RD FLOOR LANDI NG - N GHT

John and Ruby pass a grandfather clock. The cl ock's hands
stand at midnight. The mechani sm chinmes, and pendul um
m ssi ng.

John gapes at the clock. Ruby noves on.

RUBY
Dear nme, so many things you m ght be.

John's face, strained and pale. He ties the sleeves of his
sweat er around his waist.

JOHN
Is it much further?

RUBY
And you're a young man. Tired already.

Ruby appears serene and happy. She's only a little w nded.
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RUBY
A plunber? W coul d use soneone to
fix a few pi pes around here.

JOHN
Not a plunber... can't fix anything.

RUBY
Pity.

John's bag slips fromhis hand. It tunbles down a few steps.
Droppi ng the suitcase, he stunbles down to catch it in tine.

John | ooks into the dark stairwell. He steps back.

Ruby observes John with interest. Her head shakes slightly.
She smil es.

RUBY
Afraid of heights?

JOHN
No.

John drags hinmself up after Ruby.
RUBY
Awiter! That's it. | could tell the
monment | saw you. Silly ne.
John reacts with surprise.

RUBY
VWhat town you fronf

JOHN
Sul i van, |ndi ana.

Ruby, triunphant. She exalts in her right guess.

RUBY
VWhat a coi nci dence. He was too.

JOHN
Who?
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RUBY
Anot her great witer from Sullivan,
| ndi ana.
John drops his suitcase on his foot.

JOHN
Chhhh.

Ruby lifts the bag easily. John sits on a step to rest.
RUBY
Your roomis one that the noted
aut hor, Norman Ri sk, occupi ed when he
was witing his novels in 1955. O
course, | was a young woman t hen.
| NT. FOURTH FLOOR LANDI NG - N GHT

John can't catch his breath. He gasps for air.

I NT. FOURTH FLOOR HALLWAY - NI GHT

Ruby unl ocks room 401. The door sw ngs open.

| NT. ROOM 401 - NI GHT

Dark, except for the BLINKING on and off of a Starlite
Di ner sign through side w ndows.

Ruby lights a rusted floor |anp.

A ceiling fan turns in silence. The i nmense bed with carved
headboard dom nates the room Carpet, thick and soft.

A Tiffany | anp hovers over a rocking chair.
Magazi nes, dated 1955, add clutter to a table.
Ruby pl aces John's bag near the witing desk.

RUBY
Cone in, M. Presser. No harm here.
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JOHN
It's too... fine.

RUBY
You're a cauti ous one.

John enters and sits in a rocking chair.

RUBY
That was M. Risk's favorite chair.

John junps to his feet.
Ruby rushes about picking up magazi nes.
RUBY
There's plenty of paper for you to
use in the desk. Help yourself.
John checks the desk drawers.
He notices the ceiling fan.
RUBY
Wul d you lIike a wi ndow open? Air
things out a bit?
John nods "yes."
Ruby wal ks toward the w ndow.
RUBY
A stuffy room can becone all
consuni ng.
Ruby opens the W NDOW
Suddenly, a BLAST of WND sends Ruby backwards.

She westles with the blowing window. Like a willful child,
t he wi ndow dodges back and forth beyond Ruby's reach.

Hel pl ess, Ruby turns to John.
John | eans way out for the illusive handl e.

Instantly, the WND stops and the window flies right to his
outstretched hand with a hard THUWP.
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Amazed and shaken, John fastens the window. He draws in his

wet hand.

RUBY
A black night, isn't it?

The wi nd RATTLES the wi ndows. A thick pause.
RUBY
Stubborn thing. You' d think it had a
mnd of its own.
John pulls his sweater on again.

Ruby hurries to turn on the radiators. One after anot her,
they grow | ive with STEAM

She opens the bat hroom door. Ruby hands two keys to John.
points to the M RRORED DOOR.

JOHN
Were does that |ead?
RUBY
Nowhere. A small closet we keep

| ocked.
John tests the handl e. Locked. No keyhol e.
John's reflection stares back at him

JOHN
| wish --

Ruby's refl ection appears in the glass close behind John.

He

John turns his head to see her gnarled hand on his shoul der.

The fingernails, painted a brilliant red.

RUBY
Onhhh, M. Presser, do be careful
about what you wish for in this room
I"mafraid you'll surely get it.

John shudders. Ruby noves to the doorway.

JOHN
VWhat do | owe you?
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Ruby stands in the doorway.

RUBY
Not now. After you' ve rested and
eaten, we'll discuss it then.

John follows her to the door.

RUBY
Now t hat you're tucked away, | really
nmust | ock up.

Ruby opens the door.

RUBY
| serve a nice breakfast for ny
boarders every norning. My nephew,
Jack, will be a guest tonorrow. Do
conme and neet himand the others.

JOHN
Thanks.

RUBY
Breakfast starts at 8. Follow your
nose. Ch, one nore thing. My painting.

Ruby | eads John over to her easel.

RUBY
| like to paint here in the
afternoons. | won't be a bother to

you if your in.

John marvels at the great detail and rich colors of the
butterfly w ngs.

JOHN
It's beautiful.

Ruby exits; the door LOCKS behi nd her.

| NT. ROOM 401 - NI GHT

John turns on the desk | anp. He takes out paper and penci
and begins a letter.
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JOHN (VO
(Readi ng al oud as he
wites)
Dear Toddy,. ..

John balls up the page and tosses it into a wastebasket next
to the desk.

He noves to a window. He draws back the drapes to reveal the
MOON behi nd gray cl ouds.
| NT. ROOM 401 - DAY

Through a small openi ng between the drapes, a chink of |ight
falls upon the desk.

John' s wast ebasket overflows with crunpl ed sheets.
A desk clock reads 8:00.
Wth great concern, he spreads his noney on the desk.

He gathers the dollars and change carefully into a worn coin
pur se.

Through a side wi ndow, John notices the Starlite Diner across
the street.

| NT. PHONE BOOTH - DAY

John waits on the phone.

A thin MAN wal ks slowy by the booth. GEORG MONTAND, 50,
stops to glare at John through the gl ass.

The boy startles at CGeorg's scull-like face and vacant eyes.

CGeorg continues down the hall.

I NT. PRESSER KI TCHEN, | NDI ANA - DAY - SAME

Hugo, hal f-shaved, stands at the sink. He tal ks on the wall
phone.
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HUGO ( ON PHONE)
Are you all right? where are you
staying? Wait. Wait.
Toddy runs into the kitchen.
Hugo shakes his head.

HUGO
They cut himoff. The tinme was up.

Toddy | ooks | ost.

| NT. PHONE BOOTH - DAY - SAME

John hangs up. The phone CLICKS. He reaches into the coin
return. Not hing.

He closes his eyes for a few seconds.

| NT. FRONT HALLWAY - DAY
John exits the booth and heads for the front door.

RUBY (OS)
M. Presser? This way. Hot breakfast.

John snells the delicious aromas com ng froman open door. He
| ooks at his watch. Hat in hand, he enters Ruby's flat.

| NT. RUBY'S DI NI NG ROOM - DAY

John gasps at the huge sideboard groani ng under a nultitude
of silver chafing dishes, bows of fruit, baskets of toasted
breads of every kind.

I n bubbling gravy, swimtiny sausages in one dish and
meat bal I s i n anot her.

Ruby heads the long table. She's in conversation with the
attractive well-dressed, M CHAEL and ROSE SW FT, 30i sh.

Next to the Swifts, Georg eats in silence.
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On Georg's left, the stout MR EDMOND SW NBORN, 65, notes
John' s entrance.

MR SW NBCRN
Ahh. Qur new | odger arrives. It's
M. --?

JOHN

John Presser.

MR SW NBCORN
Call me Ednond. My friends do.

John and M. Swi nborn shake hands. Sw nborn takes John's hat
and places it on a chair.

JOHN
(To Ruby)
Excuse ne? About the rent?

Ruby waves John away with a piece of toast.

MR SW NBCRN
M chael and Rose are phot ographers.
See there above the buffet.

John stares at the couple, then the large photo of a three-
year-old girl. She stands al one on what appears to be a
Mexi can street. In the photo, signs in Spani sh hang above
shop doorways.

MR SW NBCRN
You'll see their work throughout the
house. That was their child, Ml anie.

He takes a quick ook to see if the Swifts can hear him
MR SW NBCRN
(Lowering his voice)
She wandered away... never found...
Mexi co.
John | ooks back at the photo.

MR SW NBCRN
Food's getting cold. Help yourself.

John shi vers.



28.

He piles his plate full.

MR. SW NBORN
Here... ny boy... sit by ne.
John sits.
MR. SW NBORN
(To Ruby)
A good repast.
(To John)

My dear boy, you haven't lived until
you try Ruby's Souffle 3 ace au
Ctron.
Ruby nods to M. Swi nborn.
MR SW NBCRN
Try it there in the yell ow bow .
I nstead of four eggs, she use twenty.
John obeys.

MR. SW NBORN
M. Presser, taste the souffle first.

M. Swi nborn pours coffee for John froma |arge coffee pot.
John digs in.
M. Swi nborn shows surprise at John's ravenous eati ng.

MR SW NBCORN
Ruby's a wonder in the kitchen.

John nods with his nouth full.

MR SW NBCRN
Don't mnd Georg. He's quiet, but
he's a fine scul ptor.

Ceorg offers only a weak smle and suddenly falls asleep.
MR SW NBCRN

CGeorg's work appears in all the
gal l eri es.
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MR SW NBCRN
Good work, Ceorg.

Ceorg' s eyes snap open.

MR SWFT
Ceorg visited us in Mexico on one of
our photo shoots.

John studies Georg with adm ration.

WLSON SKYLOR Il enters. Portly, 30's. Hi s shiny black hair
parted in the center. WIlson's clothes signal wealth.

MR SW NBCRN
Ch say, WIson.

MR SKYLOR
Yes.

Wlson fills his plate.

MR. SW NBORN
Meet John Presser, our newest boarder
in 401.

WIlson sits next to John.

MR, SKYLOR
401, you say?

JOHN
Are you on the fourth floor?

MR SKYLOR
I"mafraid you're alone up there.

John wol fs down his eggs.
Ruby waves her hand for silence.

RUBY
M. Presser's a witer. | found him
out last night.

ROSE SW FT
M ght we have read your work? Novel s?
Essays? Poetry?
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JOHN
Mai nly short stories and one
unfi ni shed novel .

Basking in the attention, John deepens his voice.

JOHN
I"m .. nothing has been published.
I"m | ooking for the right publisher.

Sm | es of approval all around the table. OS sound of MEN and
WOMVEN LAUGHI NG from sonewhere upstairs.

The LAUGHTER DI ES suddenly as if someone turned off a radio.

JOHN
VWhat was that?

M. and Ms. Swift rise. Ruby yawmns. W/Ison eats. Georg dozes.

MR SW NBCRN
Sonebody's radio, | expect. Not to
worry. A few of us don't choose to
come down for Dbreakfast.

Ceorg's eyes open. He |l eans to whisper sonmething to M.
Swi nborn. They stare at John.

JACK DGCSS, 30's enters. Ruby nmakes room next to her. Jack
waves briefly at the group.

RUBY
Here's ny favorite nephew, Jack Doss,
everyone. He's agreed to do a
docunentary on our boardi ng house.

Jack nods. He rises to fill a plate at the buffet.

RUBY
Hs creww |l be over here shortly.

JACK
We'll try not to disturb you too nmuch.

Ruby turns to John.
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RUBY
You see, we have this problem
Certain people want to tear us down.

Everyone at the table | ooks distressed. They all talk at once.
JACK
My crewand | will be knocking on

your doors, film ng. Thanks for your
pati ence.

I NT. FRONT HALLWAY - DAY

Later. John, in his sweater and hat, pauses at the front
door. He carries a large envelope M. Sw nborn stops him

MR SW NBCRN
| know just the right publisher for
you, ny boy.

JOHN
Real | y?

MR SW NBCRN

| do. I do. Sylvia Mai Haywort h.
Haywort h Publ i shi ng.

Swi nborn pulls a business card fromhis vest pocket.

JOHN
| was going to ask you --

MR. SW NBORN
G eat nminds, sane road. Mention |
sent you. She's an old friend.
M. Swi nborn hands the card to John.
John studi es the card.

John opens the front door a crack then closes it against the
wi nd.

Behi nd John, Swi nborn whispers to Skyl or who gives two quick
nods. As he clinbs the stairs, M. Sw nborn |aughs to hinself.
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The phone in the glass booth RINGS. John turns back to answer
it. Skylor answers first, closing the glass door. He nods and
sm|es at John.

I NT. PHONE BOOTH - DAY

Skyl or wi nks and waves at John through the glass door. John
waves as he enters Ruby's apartnent.

SKYLOR ( ON PHONE)
You want John Presser? You nust have
the wong nunber, Sir. No one here by
t hat nane.

I NT. RUBY'S KI TCHEN - DAY

Ruby's at the sink washing dishes. Stacks of clean plates
drain to her right. Piles of dirty plates tower on the left.

John taps at the kitchen door.

RUBY
Speak up. What do you want ?

He enters; she hands John a dish towel. His eyes clinb the
tower of dirty dishes.

Ruby waits for John to dry a dish. He takes one saucer and
W pes it awkwardly.

RUBY
On the table. Put the dry ones on the
t abl e.

John sel ects a wet cup.

RUBY
Didn't you help with di shes back hone?

JOHN
Ma didn't ask ne.

Ruby shakes her head and rolls her eyes.
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RUBY
Everything satisfactory with your
roon? Anyt hi ng happen?

JOHN
VWhat do you mean?

RUBY
Was sonet hing wong with the roonf
Qut with it. Was it the bed?

JOHN
No, the bed's fine.

Ruby exchanges his cup for a wet plate.
RUBY
If you've a conplaint, tell ne. Wn't
do to keep it to yourself.

John dries the plate, stacks it, takes another. He picks up
speed.

JOHN
| owe you for rent.

Ruby plunges her hands into the hot dishwater.

RUBY

Can you pay three dollars a week?
JOHN

Thr ee?
RUBY

Three it'll be then. Pay now. And on

Mondays before m dni ght.

John gives her one of his fives. She dries her hands on her
apron. Ruby pulls two crunpled dollar bills fromher apron
pocket .

RUBY
Thank you kindly.

JOHN
Where will you go when this house is
torn down?
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RUBY
Ch, don't speak of it. Atragic
thing. Qur beautiful old building.
John | ooks concer ned.
RUBY
We're hoping Jack's docunentary wl |
help us to save it.

Wth a sigh, Ruby turns back to the sink.

| NT. ROOM 401 - DAY
John buttons his shirt.

A KNOCK at the door.

JOHN
W is it?

JACK (08)
Hey. M. Presser? John? It's Jack and
the crew.

John grinmaces. He opens the door. Jack, DEVON, and HARRI S
enter. They're in their 30's.

JACK
Can we | eave our equipnent in the
hal | ?

John shrugs.
They shake hands with John all around.

JOHN
VWhat is it?

JACK
Can we sit and chat?

JOHN
| was just going out in a few m nutes.
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Jack tries to persuade John to allow the crew to spend a few
nights in room401. John refuses. His witing is too
inmportant to waste the tine.

Jack assures himthat the docunentary about Norman R sk and
the very roomhe lived in could stop the denolition and get
t he house historical status in Chicago.

EXT. BQARDI NGHOUSE, STREET CORNER - DAY

John waits for a break in traffic. He carries his manuscripts
in a package wapped in brown paper and string.

A snowball falls on John's head. John squints into the sun.
He looks up intime to see one of room401's wi ndows bl ow
shut .

He exam nes the snowball. No one nearby. Puzzl ed, John drops
the ball.

Across the street, EVELYN HART, 18, shades her eyes agai nst
brilliant sunlight. She waits for heavy TRAFFIC to cl ear.

Suddenly, a ray of sunlight, reflected in a room 401 w ndow,
shines directly into her eyes and blinds her.

Evel yn steps in front of an oncom ng truck.

John drops his package and runs in front of the truck and
knocks her out of the way. He falls on top of her in a puddle.

EVELYN
OGhhh. My knee.

JOHN
Sorry.

He hel ps her to her feet. John | ooks up. Room 401's w ndow
st ands open again.

JOHN
(To hinsel f)
| know | shut that w ndow.

EVELYN
You nust be freezing in that sweater.
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A man hands John hi s package.

JOHN
Thanks.
(To Evel yn)
Can you wal k?

EVELYN
| think so. May | lean on you? Could
you hel p nme inside the diner?

JOHN
Sur e.

John offers his arm They enter the Starlite D ner.

I NT. STARLITE DI NER - DAY

POP, 60's, sits in a booth reading the paper. He's wearing
heavy work clothes. His hard hat sits next to him

Two shoppers eat breakfast at a table.

John hel ps Evelyn with her coat. Evelyn wears a waitress
uni form

John foll ows Evel yn.

JOHN
| live across the street. | don't
need to put you out.

POP
Well, ook at you.

He notices Evelyn's linp.

EVELYN
This is ny dad.
JOHN
John Presser. Hey.
POP
(To Evel yn)

You all right?
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Evel yn serves coffee to John and Pop.

EVELYN
You saved ny life. Have sonme hot
coffee on ne?

John gives Evelyn a snmile. She | ooks down at her wet uniform

EVELYN
["11 run in back and change. Only be
a mnute.

Evel yn heads for the kitchen door. Pop lights a cigar. John
sits opposite him

POP
Were did you say you were staying?

John points to his boarding house across the street.

POP
You'l |l have to nove soon. My conpany
has a contract to tear that place
down.

JOHN
| saw your signs. How | ong before
you --

POP
Maybe a nonth. The tenants are trying
to save it.
Evel yn appears in a dry uniform Her linp is better.

John finishes his coffee.

JOHN
I"msort of wet and cold. | should go
back and change.

EVELYN
Maybe the cook has some ol d clothes
back there.

JOHN
That's okay. | can run over to ny

room



Evel yn | ooks di sappoi nt ed.

JOHN
"' mnew here. | don't know anyone.
Could I maybe call you sonetinme?

Pop sm | es.
EVELYN
| guess so.
(Looki ng at pop)
Sur e.
Evel yn scri bbl es her nunber on a bl ank check.

John takes her nunber. He shakes hands wi th Pop.

I NT. FRONT HALLWAY - NI GHT

John dials Evelyn's nunber fromthe Starlite check

deposits coins.

JOHN ( ON PHONE)
Hey. It's me, John Presser. Renenber
me? The one who saved your |ife?
(Laughi ng)
Ri ght.

EVELYN (VO
John. I'"mnot |inping anynore. How
are you?

JOHN ( ON PHONE)
Good. | was wondering if you're free
tonight. We could go to a show or
sonet hi ng.

EVELYN (VO
| could neet you at the diner. | get
off at 9:00. We could go fromthere.

JOHN (ON PHONE)
Geat. I'll pick you up then.

EVELYN (VO
That woul d be fun. Yeah. You in town
for awhil e?

He

38.
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JOHN ( ON PHONE)
I"mnot sure how long. If I can get

a job, or sell ny stories, | mght
st ay.

EVELYN (VO
Are you on a pay phone? | could call
you back.

JOHN ( ON PHONE)
That's okay. | can't talk long. |
have sone witing to do. I'mtrying

to finish ny |ast chapter.
The phone cli cks.

OPERATOR (VO
Pl ease deposit 25 cents. Your tinme is

up.

JOHN ( ON PHONE)
| don't have any change. 1'll see you
toni ght then.

DI AL TONE sounds.

EXT. STARLITE DI NER - N GHT

The night is clear and cold as John and Evelyn | eave the
di ner. John wears an old coat.

JOHN
Thanks again for letting me borrow
this coat. Wen | find a job, 1"l
give it back.

EVELYN
Pop's not using it anynore. | just
thought it mght fit. You re not
of f ended?

JOHN
No. It's nice to feel warmon a ni ght
i ke tonight.

A sudden GUST of wind nearly blows John's hat away. He tugs
at the brim
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They cross the street.

EXT. BQARDI NGHOUSE, FRONT SI DEWALK - NI GHT

John and Evelyn notice the dark wi ndows of John's room above.
Evelyn trips on a crack in the sidewal k. John takes her arm

EVELYN
Thanks. You're going to like this
theatre. They only show ol d novi es.
It's fun.

John sm | es.

The couple hurries past the front door. John notices the ROOM
TO LET sign no | onger appears in the w ndow.

EVELYN
You haven't told ne about your room

JOHN
| think | can wite there.

EVELYN
VWhat about the boarders?

JOHN
They' re an odd bunch.

Evel yn | ooks at John. They pass the Boardi nghouse. I|nvol ved
in their MOS conversation, they fail to see the scene above
t heir heads.

UNSEEN PERSON' S POV - W NDOWS ROOM 401: The LI GHTS inside
room 401 BLAZE -- changing to ANGRY RED, to PURPLE, to an
eerie unnatural envious CGREEN. WAVES of SEETHI NG GREEN LI GHT
pul sate from every w ndow.

EXT. SI DEWALK - NI GHT

John and Evelyn, oblivious to the om nous |ight show above,
turn the corner.
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EXT. CH CAGO THEATRE - NI GHT

John and Evelyn wait in line for tickets. People ahead and
behind them chat quietly.

| NT. CHI CAGO THEATRE - NI GHT

John | eads Evelyn into the darkened Theatre.

MOVI ETONE STOCK FOOTAGE:

NOVEMBER 22, 1932: HOOVER URGES CUTS; DEFICIT 700 M LLION and
H TLER PLEADS FOR A CHANCE TO RULE GERVANY

The audi ence -- COUPLES -- ELDERLY and TEENAGE. TEENS cause
a commotion of their own.

JOHN
(whi speri ng)
Can you see?

EVELYN
Yes.

John puts his armaround Evel yn's coat and hel ps her to
remove it. She settles in and they | ook at one anot her.

The feature begins.

GABLE AND HARLOW i n "RED DUST"

| NT. THEATRE - N GHT
GABLE and HARLOW enbr ace passionately.

Evel yn gives John a sidelong glance. He gives her a shy snile.

EXT. STATE STREET - N GHT

John and Evel yn wal k hand in hand.
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EXT. AUTOVATI C PHOTO BOOTH - NI GHT
Three sailors exit the booth.

Evel yn | ooks at John. He nods "yes," and they squeeze i nside.

I NT. PHOTO BOOTH - NI GHT

Evel yn shares the seat with John. John deposits his four
gquarters into the coin slot. He puts his arnms around Evel yn.

JOHN
Sm | e, Honey.

Evel yn's face shines. The canmera LI GATS FLASH.

EXT. PHOTO BOOTH - NI GHT
Monents | ater, Evelyn holds the strip of pictures.

Only one turns out. Evelyn takes a small scissors from her
purse and snips off the good picture.

Evel yn cuts the good picture in half between their faces.

JOHN
Hey, don't cut the good one.

EVELYN
"1l give you ny picture and |"1
keep yours. Maybe soneday if we'
still... well, maybe we'll join
two hal ves.

I
re
t he

John studi es her photo. She places his picture in her wallet.

EXT. EVELYN S FLAT, STREET ENTRANCE - N GHT

John pulls Evelyn close. They kiss. He holds her. Evelyn
br eaks.

EVELYN
Do you have a girl back hone?
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JOHN
No.

EVELYN
You know what | | oved best about
t oni ght ?

JOHN
Ri ght now?

EVELYN
No... well, yes.

She | aughs softly.
EVELYN

| loved the part in the novie when
the storm cones up.

John hugs her again.
EVELYN
No, wait... and Gabl e picks up Mary
Astor and runs through the jungle
with her in his arns.
JOHN
You have to be strong to do sonet hing
i ke that.
John | ooks willing to try.
She gently pushes hi m away.

JOHN
Tonor r ow?

She unl ocks the door. There are happy tears in her eyes.

EVELYN
Tomorrow. And don't forget.

John di sappears into the darkness.

| NT. ROOM 401 - NI GHT

Still wearing Pop's coat, John sinks into the rocking chair.
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He kicks off his wet shoes and stretches his |egs.

I NT. ROOM 401 - NI GHT

John sits on the bed counting his noney. Shaking his head, he
puts all that's left into his coin purse.

A KNOCK at the door.
JACK (08)
It's me, Jack, M. Presser. Could I
talk to you about filmng your roonf

John opens the door abruptly.

JOHN
| told you, I'mbusy witing.
Jack gl ances at a page of John's novel. It lies on the desk
unbound.
JACK

Hey, this your witing? Says, "by
John Presser."

JOHN
It's m ne.

JACK
Funny thing, M. Presser, your
witing is so nmuch Iike Norman Risk's
prose. His exact style, you m ght say.

John | ooks down.

JOHN
He's ny witing idol. I want to
conplete his work. | can't waste the
time --

JACK

Aunt Ruby has other roons. Can't you
wite in one of themwhile we film
this one?

JOHN
| suppose SO --



JACK
Don't get me wong, John. | don't
want to cause you any trouble. A new
witer's reputation is so fragile.

John registers Jack's threat.

JOHN
You won't say anything will you?

JACK
I|"monly asking you to think about

it. Please, let ny crewfilmin here
a couple of nights? Time is short.

I NT. RUBY'S KI TCHEN - DAY

John pays her another three doll ars.

RUBY
You pai d al ready. Pay next week.

She pushes hi s hand away.

JOHN
Pl ease take it. I'"'mafraid | m ght
spend this noney. | don't want to

| ose the room

RUBY
You'l | mess up ny bookkeepi ng.

He presses the bills on her again. Reluctantly,
t he noney.

JOHN
Thank you. Thank you.

JOHN
Has anyone called for ne?

RUBY
Nobody cal l ed for you.

45.

Ruby t akes
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EXT. BQARDI NGHOUSE, FRONT STEPS - DAY

John energes with his story package. He notices that there
are nore signs of denplition preparations around the property.

A REMOTE CHI CAGO TV | NTERVI EW

John joins a gathering CROAD around t he | NTERVI EW

Ruby, Pop, and the Docunentary crew field questions re razing
t he boardi ng house. Representatives fromHistorical Societies
to save old Chicago express their views too.

Ruby and Jack explain the value of the house as the fanous
Nor man Ri sk's residence when he wote his best selling
unfi ni shed novel: "BEH ND | RON GATES. "

Nat e Taggert steps from behind the hedge. He watches John.

EXT. WALTON STREET - DAY

Later in the norning. John asks a POLI CEMAN for directions
MOS. The policeman points to the building across the street.
EXT. HAYWORTH PUBLI SHI NG BUI LDI NG - DAY

The brass-clad entrance glistens agai nst the white buil ding.
A brass pl ate announces HAYWORTH PUBLI SHI NG establ . 1912.

John enters the building.

| NT. HAYWORTH MAI N FLOCR - DAY
The ROAR of high-pitched CHATTER. MJSI C conmes from a speaker

Young nen carrying | eather briefcases pace in front of the
el evat ors.

Hesitant under their disdainful |ooks, John noves into the
crowd. He hugs his paper and string package close to his
chest.
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| NT. HAYWORTH ELEVATOR - DAY

The brass doors cl ose behi nd John.

| NT. HAYWORTH HALLWAY - DAY
0S, the sound of TYPING from many offices.

John pushes through mlling crowmds of staff and office boys.

| NT. SYLVI A HAYWORTH S OFFI CE - DAY
Bl ack, white Art Deco style.

John wal ks to the nearest desk. He faces MARI ON
KNI GHTSBRI DGE, 30's. She's neat, tailored, professional.

M ss Kni gt sbridge | ooks up from her conputer.
JOHN
Excuse ne, a M. Swinborn said |
shoul d bring these manuscripts to a
Ms. Haywort h.

She takes the package.

MARI ON
Sorry, we don't tip nmessengers. W'l
call... what's the author's nanme?
JOHN

Presser. John All en Presser.

MARI ON
We'll report to M. Presser when M.
Haywort h reads and deci des. Good Day.

John grins.

MARI ON
Ms. Hayworth's in a neeting. ['11I
give it to her when she's free. You
may | eave.

JOHN
| wote these stories.
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MARI ON
You nust be j oking.

Humi | i at ed, John pl unges on.

JOHN
You can reach ne at this nunber. It's
a pay phone where | Iive.

He hands her a scrap of paper with his phone nunber on it.
Marion takes the paper and staples it to John's stories.

MARI ON
Wait here. I'll see if Ms. Hayworth
can see you.

Marion returns without his stories.
MARI ON
Ms. Hayworth will see you. Go right
in.

She resunes typing. John enters Ms. Hayworth's office.

I NT. SYLVI A HAYWORTH S OFFI CE - DAY

Sylvia's office -- all chrome and black | eather. Floor to
ceiling windows overlook the Cty and the Lake to the East.

SYLVI A MAI HAYWORTH, 65 -- a dramatic, dom neering, dark
beauty, with white skin. Scrupul ously clean and shining bl ack
hair, extrenme eye nmakeup, and clear red |ips.

Bl ack is her color. SOLI TAIRE, her gane.
Sylvia glares at John's tense face across her desk.
She taps her long red fingernail on John's story package.
SYLVI A
| read a page or two. They're good.
A+,
JOHN

Wul d you take one story? I'm | ow on
funds right now.
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Sylvia raises her hand to check him

SYLVI A
| mght, if you pronmse to attend a
party this evening at ny pl ace.

She picks one story and hands the rest to John. Sylvia rises.
She snmiles. Laying a slender hand on John's sl eeve, she | eans
cl oser.

SYLVI A
You need a makeover.

John draws away.

SYLVI A
You have talent; talent's not enough.

She stops to pour a glass of mneral water for herself.
SYLVI A
Here's ny address. Eight o'clock
t oni ght .

John reaches for her business card.

JOHN
May | bring a friend?
SYLVI A
I f you nust.
John st ands.
SYLVI A

Stop outside. My secretary will draw
you a check.

JOHN
"1l be there tonight.

John |l eaves. Sylvia idly deals a ganme of SCLI TAI RE on her
bl ack | acquer desk.
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EXT. LAKE SHORE DRI VE, APARTMENT BUI LDI NG - N GHT

John and Evelyn cross the street. They can't find roomto
wal k bet ween parked | i nousi nes.

Three chauffeurs stand beside their cars.

John and Evelyn circle the back of the |ast car.

They attenpt to enter, but two well-dressed coupl es wearing
fur fromhead to toe sweep past themwi th the nose-in-the-air
carriage of the nonied class.

Two wonen kiss the air beside their cheeks.

EXT. APARTMENT BUI LDI NG FRONT DOOR - NI GHT

John escorts Evelyn past a dour-faced doorman. A shabby

pair -- she in her cloth coat, he in his old hat and Pop's
coat.

| NT. APARTMENT BUI LDI NG FOYER - NI GHT

John and Evel yn enter.

John rings for the el evator.

Wiile they wait, a FROND froma POTTED PALM brushes Evel yn's
cheek. She turns quickly, frightened.

| NT. APARTMENT ELEVATOR - NI GHT

John clings to Evelyn behind the unifornmed ELEVATOR OPERATOR

ELEVATOR OPERATOR
Qut pl ease.

The el evator stops.

I NT. HAYWORTH PENTHOUSE - NI GHT

John and Evelyn stand in the open doorway. They stare at care-
free coupl es dancing and drinking in casual el egance.
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Thr oughout the scene, pianist, TYRONE MARTI Nl QUE, pl ays
CGECRCE GERSHW N TUNES or similar SONGS on a bl ack baby grand.

John and Evel yn's shabby clothes spark a fire of contenpt
fromone well-dressed man and wonan.

A BUTLER takes their coats. He whi sks them qui ckly out of
si ght.

Guests surround Sylvia in her white sequi ned gown.
Dazzling Sylvia greets John and an unhappy Evel yn.

SYLVI A
| have sonme people | want you to neet.

Sylvia pulls himinto her arns.

She speaks quietly like the sound of rustling silk. Only John
can hear her.

SYLVI A
Rel ax, John.

John becomes absorbed in the MJSIC.
SYLVI A

You understand | can hel p your
career? Don't you?

JOHN

Yes.
JOHN

| have a girl with ne... | should --
SYLVI A

| hear you have a novel.

JOHN
Who told you I have a novel ?

He basks in her close attention.
Sylvia relaxes in his arns as they dance.

SYLVI A
You surely do have one, don't you?
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JOHN
Well... yes.

SYLVI A
| have one place left on nmy spring
list. Bring your novel by tonorrow.

JOHN
Tonor r ow?

SYLVI A
| don't waste ny tinme on short
fiction for long. Novels make | ots of

noney.
JOHN
| don't see how !l can bring you a
novel --
John sm | es nervously.
SYLVI A

Have you ever considered a witer's
success? Fine clothes, and |ots of
nmoney to spend?

JOHN
You have everyt hi ng.

Evel yn appears in the hallway with their coats. John | ooks
over, annoyed.

JOHN
I, we can't stay. | see ny... friend
doesn't feel well.

SYLVI A
Per haps you'll return |ater on?

Ni ghts up this high can be
spect acul ar.

She gestures toward the gl eam ng gl ass wi ndows and all of the
city's LIGHTS agl ow.

JOAN
Maybe, | will.
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John offers his hand to Sylvia; she holds his hand with both
of hers.

He |l ooks into Sylvia' s eyes.

SYLVI A

| can't wait toread it.
JOHN

Read what ?
SYLVI A

Your novel. Renenber? Tonorrow t hen.

JOHN
Tonor r ow.

John returns to Evelyn. He takes Pop's coat. They open the
door to | eave.
EXT. EVELYN S FLAT ENTRANCE - N GHT

John and Evelyn speak in | ow voices, as if they were in
Chur ch.

JOHN

| may not be around tonorrow night.
EVELYN

| know.
JOHN

I"mgoing to try to finish ny novel.
EVELYN

| see.
JOHN

"1l get this coat back to Pop soon.

EVELYN
Keep the coat for |uck.

JOHN
Goodni ght .
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He kisses her lightly. She turns to unlock the door. He wal ks
awnay.
| NT. FLAT, STAI RCASE - N GHT

Evel yn stands sobbing at the bottom of the |ong staircase.

| NT. HALLWAY - QUTSI DE ROOM 401 - NI GHT

John clinmbs the last few stairs. He unl ocks the door to room
401.

| NT. ROOM 401 - NI GHT

Ruby bends over her butterfly painting. She paints the | ast
bit of a wing. She | ooks up.

JOHN
Oh.
RUBY
| hope you don't mind. | let nyself
in. I felt I must finish the painting.
JOHN
Yes. Go ahead. Don't let nme bother
you.
RUBY

Qur appeal to delay the razing of our
buil ding | ost. They called an hour
ago.

John | ooks at the painting.

The body and head of the butterfly still not filled in.
JOHN
You still have a lot to finish.
RUBY

No. | think it's done. This is al
that's needed.

Ruby sits in the rocking chair.



John sits

RUBY
They're going to destroy this
buil ding tonmorrow. Qur friends have
no tine to pack. Their bel ongi ngs
will be destroyed with the house.

JOHN
They coul d pack all night. Save
sonet hi ng.

RUBY
No use.

RUBY
| nust tell you a story. You may have
guessed by now.

JOHN
What is it?
RUBY
You see, I'mthe "last chapter” of

Nor man's book. All these years |'ve
kept the secret. Hoping that he would
break through sonehow soneway. But it
was not to be. And nowit's too late
anyway.

at the desk.
JOHN
| don't understand.
RUBY
Wen | was quite a girl. | came to

Chicago froma small town in Chio.
cane to be an actress.

John | eans forward.

RUBY
After a year of auditions, | finally
got a small part in a play.

JOHN
How did you neet Nor man?

Ruby paces.
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RUBY
One night, he cane back stage to neet
me. After a tinme, we becane |overs.
He lived here in this room | noved
inwith him He |loved ny paintings.

John stands at the wi ndow | ooki ng out at the noon.

RUBY
After a blissful year together, he
was finishing his nmenoirs, he
suddenly becane ill. At first we made
light of it. But he grew weaker.
Finally, he took to his bed. | nursed
hi m day and ni ght.

JOHN
l|"msorry. Sorry.

RUBY
He so wanted to wite of our | ove.
Qur beautiful time together. But, too
| at e.

Ruby wi pes her tears with a handkerchi ef.

JOHN
VWhat happened next ?

RUBY
Well, he passed on. Or so | thought,
so we all thought. After the funeral,
| continued painting this picture,
for him to somehow pour the |ove |
still felt for himinto the picture.

John stands before the picture.

RUBY
Every afternoon, | cane in here and
worked on it. | gave up acting. He
|l eft everything to nme. | did not need

to work ever again.

JOHN
Did you ever marry?
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RUBY
He was married. D vorce was not what
it is today. She refused. So we
couldn't be nmarri ed.

Ruby stands at the door.

RUBY

That may be sonet hi ng you can answer.
JOHN

Me?

Ruby sm | es.

RUBY

Fromall I've seen in this room since

you cane here. | believe you will be

the one to help Norman realize his
dream | must go now.

Ruby | eaves.

I NT. ROOM 401 - NI GHT

John draws open the drapes. They CREAK apart. Fog hides the
ot her buildings fromview.

Sound of SOFT CLASSI CAL MJSI C PLAYS under scene.
John rests on the bed. He gets up and paces around the room

He rocks in the chair. He stares at the mrrored door. Hi s
refl ecti on stares back.

JOHN
(To his reflection)
I"m hungry. | wish | had a sandw ch.

| NT. ROOM 401 - NI GHT

Later. Wien he enters the roomfromthe bathroom John's
shocked to find a tray of hot tea and sandw ches.
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JOHN
Look at this. Ruby must have cone
back.

He pours the tea and takes a bite of sandw ch.

I NT. ROOM 401 - NI GHT

Still later. Fog thins to reveal the street between the
boar di nghouse and the diner.

Through a side wi ndow, John sees the darkened Starlite sign.

The sound of M CE SCRATCHI NG. Puzzl ed, John | ooks behi nd the
door, under the bed.

DESK CLOCK reads 11:55.

John sits at the desk with his head in his hands. He takes a
deep breath and opens the bottomright hand drawer to find a
stack of blank paper.

Nervously, John places the stack to his right and cl oses the
dr awner.

JOHN
(Touchi ng the | ast
sandwi ch)
Il wish I could finish this novel in

one ni ght.
John shakes his head. He stretches out his fingers.

Wth a shaking hand, he picks up his pencil. He taps the
pencil. He takes a sheet and wites "CHAPTER 30" --

A | ong pause.

JOHN
Nobody can do this in one night.

He checks his watch against the tinme on the desk cl ock.
JOHN

Oh, | wish | could wite faster...
faster than ever before.
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0S, a distant nmuted sound of a CLOCK GONG NG 12 tinmes down on
the third floor |anding.
John's nmouth drops open as he listens. A |ong pause.
JOHN
Wait a minute. That can't be...
anot her cl ock, maybe?

He grabs his key and rushes out the door.

I NT. THI RD FLOOR LANDI NG - N GHT

John races down the stairs. He stops transfixed before the
the ol d cl ock.

The cl ock's gl ass case, enpty as before. The hands, point to
12.

John panics. He backs away up the stairs to his room

| NT. ROOM 401 - NI GHT
Later. John faces the mrrored door.
JOHN
| can't go hone. Pa will bury ne in
t hat shop.
The ROOM shakes.

John clings to the desk. He falls backwards onto the bed. The
shaki ng st ops.

He notices MST swirling within the mrror on the closet door.
The m st clears to show | RON GATES sl ow y sw ngi ng open
Shocked, John stares into the mrror.

John sits at his desk. He shakes his hands. He | ooks at them
H s nouth i s open.

He takes the pencil and wites ten pages top speed. He
| aughs. He cries.
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He stops to read one of the pages, but his hand nust continue.
He tosses pages aside. John wites on and on.
Desk cl ock's hands spin round the dial.

LI GHT outsi de the wi ndows changes fromlight, to dark, then
to |ight again.

John's hand wites faster and faster, until it becones a bl ur.
PAGES fl oat about the roomlike | arge snow | akes.

Sweat pours from John's face and body. Mnents |ater, he
shivers with cold.

He wites until the stack of paper is gone.

| NT. ROOM 401 - DAY
The drapes stand open, and dawn cones.
The desk clock lies stopped on its side.

Still dressed, John sleeps on the bed. Hi s eyes pop open; he
sits upright.

Room 401 is covered with sheets of paper.
G ddy with excitenent, John gathers them quickly.

On his knees, he picks one then another, searching for the
next and the next to keep the nunber sequence in order.

JOHN
Here it is. Page 331, and 332. Wait.
Were's...? Oh, yes. There you are...
| can't believe it. | can't believe
it.

Hi s eyes gl eam as he stacks the pages.

John scans sone of the first page, then another, then the
| ast.
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JOHN
It is about Ruby. The |ast chapter of
hi s book.

JOHN

How could this be? How could | have
witten this when | know none of
these things | wote.
John stares into the mrror. Hs reflection | ooks back.

He props the pillows on the bed. He continues reading the
page.

He springs fromthe bed.

John wraps the chapter pages in brown paper, addresses it to
Haywort h Publishing, and wites his return address on the
package.

He throws on his coat and | eaves with the package in his arns.

EXT. BUS - DAY

The BUS rounds a corner.

Icy winds SHRI EK across the Lake. They HOAL between tall
bui | di ngs.

| NT. BUS - DAY

Hi s package next to himon the seat, John sits facing
si deways in the car.

He reads the ads as the bus HUMS its way al ong.

Tired-faced nen and wonen hang on | ooped straps around him
The swaying bus rolls on, rocking John into a drowsy state.
The CONDUCTOR rings his bell. John wakes. He grasps a netal
post with one hand; the other hand rests upon the manuscri pt
package.

John notices a MAN sitting across the aisle has neither socks
nor shoel aces in his worn shoes.
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Nat e Taggert glares at John and his package.

EXT. BUS - DAY

The bus stops at a corner for two old wonen.

I NT. BUS - DAY

The conduct or punches the wonen's transfers. They struggle to
stand in the swayi ng bus.

Nate's eyes watch John's package |i ke a snake observing its
prey.

John feels someone brush past him
He realizes his package is gone.

John freezes. Through a wi ndow, he sees Nate runni ng down the
street, the manuscript under his arm

John pulls the wire above his head. The bus LURCHES to a
hal t .

EXT. BUS - DAY

Stunbling, nearly falling down the steps, John bursts through
the door onto the icy street.

EXT. STREET - DAY

John sees the thief running fast up ahead. John foll ows.

JOHN
Can't be happening... Cone back.

John reaches the alley's entrance.

EXT. ALLEY - DAY

John stops to listen.
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JOHN
It's worth nothing to you. You hear
me?

The di stant sound of a Police car SIREN several bl ocks away.

JOHN
Gve it back and I'Il forget the
whol e t hi ng.

Nat e enmerges frombehind a |arge crate. John tenses as Nate
shoves the manuscript into his shirt.

They race to the end of the alley. A high fence bl ocks the
way.

Nate tries to scale the fence. John reaches for him

Nate's fingers slide and scratch across the slick surface.
John drags Nate down.

JOHN
You. You're the man in the park. You
tricked ne.

Nat e grabs a board. He swings at John and hits himhard
across the face.

John's lip bleeds. They circle each other.

NATE
Norman and | were close friends. He
was a better witer. | wanted his
fame and fortune. You tried to take
nmy bench.

John snatches at the manuscript in Nate's shirt.

NATE
It's mne now Get away fromne, or
11 kill you.

Nate grabs a small board and hurls it at John.
John dodges the board.

Nat e' s ragged shoe, soaked with snow, falls fromone bare
f oot .
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JOHN
It's not worth anything to you.

Nate tears open the end of the package enough to see what it
is.

NATE
"Il take it to Hayworth. Tell her
found it in your roomin a secret
drawer in the desk. 1'll never give
it back.

John knocks Nate back against the fence. Nate hits his head.
He slides to the ground.

W | d-eyed, John stands over the unconscious Nate.
Bl ood flows froma wound on the back of Nate's head.
John cradles Nate. He listens for Nate's heart beat.
OS sound of wi ndows BANG NG over head.
MAN S VO CE (0S)
Down there, see. Call the Police.
Fighting... sonmeone's hurt.

Slowy, so's not to wake him John renoves the manuscri pt
from Nate's bl oody shirt.

In shock, he places it beside Nate's body.

JOHN
Got to get out of here.

John rises -- unsteady on his feet. He bends to reach the
package. Dizzy. John staggers.

He rubs his bleeding lip. Leans on a wall. Walks a few
steps. Trips on Nate's shoe.

John returns with the shoe and tries to shove it onto Nate's
f oot .

JOHN
|"ve killed you. I'"m so sorry.
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The sound of Police SIRENS. C utching the manuscript, John
runs back through the alley to the street.

EXT. STREET - DAY

John crosses the street.

The sound of SIRENS, |ouder. The street fills in with lights
and peopl e running and cars pulling up.

John pauses, then slips out easily into the crowd and stands
for awhile in the doorway of a drug store.

John wat ches POLICE bring Nate's body out on a stretcher
covered with a sheet.

A REPCRTER carrying a SPEED- GRAPHI C snaps pictures of Nate on
t he stretcher.
EXT. HAYWORTH APARTMENT - DAY
Before entering, John conbs his hair with a shaking hand. His
shirt is torn. Hs lipis swllen. He has Norman Ri sk's | ast
chapter.
| NT. HAYWORTH PENTHOUSE - DAY
John steadies hinself in the doorway. Sylvia enbraces him
SYLVI A
You | ook as though you' ve been
fighting in the streets.

John shakes his head and | ooks down. She catches his wi st.

SYLVI A
Your watch. It's smashed.

JOHN
| won't be needing a watch that much
any nore.

SYLVI A

You do need a haircut. And a whol e
new | ook.
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He breaks her hold to present the battered manuscript package.

JOHN
Her e.

Wth a benmused expression, Sylvia unwaps the novel.
SYLVI A

Let's see what you're really made of.
Tell me the title.

JOHN
"behind iron gates.” It's Risk's |ast
chapter.

SYLVI A

Let nme see this. Perhaps, you' ve
found the key to those "gates"” at

| ast .
Sylvia snooths her hair. She rings a small gold bell. Her
mai d MALI TA instantly appears.
SYLVI A
Send Anson to me. | have an

assignment for him
Malita exits.

ANSON BLANE, 25, stands in the doorway with a di sapproving
gl ance in John's direction.

Anson's the "Harvard man" of Hayworth Publications.

He drinks froma flask encased i n | eat her.

SYLVI A
Have M. Presser | ooking presentable
by day's end.
Anson bites his lip.
ANSCON

Human, perhaps. Not presentable.

SYLVI A
You bore nme when you're witty.
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John | ooks conf used.

JOHN
| can't afford --

SYLVI A

Think of it as an advance on a new

conplete edition of Ri sk's nenoirs.
EXT. NEWSSTAND - DAY
A new John. He's groonmed and dressed in the | atest node. From
hi s suave haircut and Knox hat to the Johnston and Muirphy
bl ack | eat her shoes and canmel hair overcoat. He carries a
shiny bl ack | eather briefcase.
He scans the norning paper.
HEADLI NES r ead:
MAN ATTACKED I N ALLEY
ASSAI LANT SOUGHT BY POLI CE
POLI CE FOLLOW LEADS | N CASE

John throws the paper in the trash. He wal ks on as if pursued.

EXT. STARLITE DI NER - DAY

Qutside the entrance, John stands in the rain under his new
bl ack unbrella. He gl ances up and down the street.

Ankward with his new possessions, John juggles the unbrella,
brief case, and Pop's coat in a bag.
| NT. STARLI TE DI NER - DAY
Pop and Evel yn study a newspaper at the counter.
POP

Brutal. Who would do such a terrible
t hi ng?
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John's big entrance danpens when he spots their newspaper.
Pop drops the paper.

POP
Look at this fine gentl eman.

John touches the brimof his new fedora with a | eather gl ove.
Evel yn reacts -- transfixed at the "New John."

EVELYN
Did she dress you like this? You know
what that means don't you?

JOHN

Syl via gave ne an advance on a book

| finished.
EVELYN

"Sylvia?" Not "Ms. Hayworth" anynore?
JOHN

Hey, | love you. Forgive ne for the

ot her night?
Evelyn tries to hide a little smle.
EVELYN
| don't want to share you with M.
Haywort h.
John reaches for Evelyn. She steps back.

EVELYN
| want you all to nyself. | can't
pl ay her gane.

John gives Evelyn a gold ring. The tiny di anond SPARKS.

EVELYN
Did Ms. Hayworth supply the noney for
this too?

JOHN

| sold ny own novel to her.



EVELYN
She sort of owns you. She'll want you
to hang around her |ike those other
young guys.

JOHN

Conme on, Evelyn. Take the ring. Let
me put it on your finger.

EVELYN
G ve back everything she's given you.

JOHN
You don't understand. |I've finally
made it. |I've sold a novel. A nove
| finished in one night.

EVELYN
You' re dream ng.

JOHN
No, I'mnot. It's going to be
publ i shed. My wi sh cane true.

He grabs her hand.

JOHN
Wiy nmake nme choose |ike this? W'l
never be poor again.

EVELYN
And she'll have you, soul and body.
What's left for me?

John | ooks away.
EVELYN
Wite all you want, but not on her
terms, not under her control.

JOHN
| can't give it back.

He drops her hand and puts away the ring box.

Evel yn takes Pop's coat and exits through the hal

John stares after her. Pop lights a cigar.

69.

door.
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| NT. STARLITE DI NER - N GHT
Evel yn stands in the dark at the w ndow.

The Starlite sign FLASHES on and off, giving an eerie | ook to
t he di ner.

She | ooks up to John's fourth floor wi ndows. The drapes are
open. And the lights are all on.
EXT. BQOARDI NGHOUSE, FRONT STEPS - DAY

Peopl e hurry by. Evel yn approaches. She sees two heavyset MEN
on the steps.

M. Swinborn and M. Skylor, in deep conversation.

EVELYN
Do you know John Presser?
MR. SKYLOR
M. Presser still lives here, M ss.

W saw himleave a little bit ago.

EVELYN
Did he say when he'd be back?

MR SW NBCRN
No, he didn't. Dressed to kill he
was, though, in a new tuxedo.

EVELYN
| see.

She starts to | eave.

MR. SKYLOR
My guess is he'll be out late. He had
a red carnation in his buttonhol e.

EVELYN
| haven't seen himfor sonme tine.

MR SW NBCRN
Wiy don't you | eave hima note?
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EVELYN
Wy, that's a good idea.

Evel yn takes a scrap of paper and a pencil stub from her
purse. She sits on the step and wites a short note.

M. Skylor and M. Swi nborn chat MOS.

Evel yn nounts the steps. She's about to ring the bell. Ruby
opens the door.

RUBY
Yes, ny dear?

EVELYN
| wish to leave a note for M.
Presser. That's all.

RUBY
Well then, if you wish it. Cone in,
M ss. You may | eave your note in his
room He won't be back for hours.

Evel yn enters and M. Skylor and M. Sw nborn exchange
gl ances. The door cl oses and LOCKS.

| NT. BQARDI NGHOUSE, HALLWAY - DAY
Evel yn | ooks apprehensive. Ruby points toward the stairs.

RUBY
That way, right up those stairs. Room
401, Dear.

Ruby stops her. She pulls keys from her pocket.
RUBY

Here. The keys. Go on in and wait for
himif you |ike.

EVELYN
Thank you. Maybe, | will wait for a
little while.

RUBY

| don't mind. You seemlike a good
girl. You may have a long wait.
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Evel yn takes the two keys and begins to clinb the staircase.

I NT. BOARDI NGHOUSE, STAI RCASE - DAY

Evel yn nounts the steps slowy. She hears OS LAUGHTER and
MUSI C.

At the next |anding, she passes Georg's room The door stands
open.

She peeks in to see statues of every type and size. They fill
all floor and shelf space. Evelyn gasps at the sight of Georg
and the MAN S HEAD he's chiseling in marble.

CGeorg's whol e body sweats as he works with terrific speed.

The STATUE' S FACE expresses great terror. It's nmouth stands
open in a silent scream

Evelyn clinbs to the next | anding.

I NT. FOURTH FLOOR HALLWAY - DAY

Evel yn hears OS mirthl ess LAUGHTER and TALKI NG She puts her
ear to the wall outside room401. The LAUGHTER STOPS.

Puzzl ed, she pauses before Room 401. Evelyn's about to slip
her note under the door. No. She shoves the note into her
purse. She decides to go inside.

Evelyn inserts the smaller gold key in the lock. It doesn't
fit. Next, she tries the larger key; the door sw ngs open.

| NT. ROOM 401 - DAY

Evel yn switches on the lights.

At the desk, she digs into her purse to find her half of the
phot o booth picture and the note.

Evel yn props picture and note agai nst the desk | anp.
She | ooks at the tiny gold key still in her hand. It piques

Evelyn's curiosity. She glances around. She sees the mrrored
door.
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Evel yn stands before the mrrored door.
She fixes her hair. She renenbers the key.

The key fits perfectly in a small keyhole -- a keyhol e now
vi si bl e beneath the knob. She turns the key.

The | ock CLICKS; the DOOR swi ngs noiselessly inward a few
i nches.

A bright light shines into the roomfrom behind the mrrored
door.

0S, the distant sound of an orchestra PLAYI NG
The MUSI C conti nues under the scene. Evelyn listens.
Evel yn opens the mrrored door a bit w der.

Evel yn opens the door wi de enough to peek inside. A brilliant
light nearly blinds her.

Wth a quick gasp, she slans the door and |locks it |eaving
the key in the | ock.

Grabbi ng her purse, she runs fromthe room down the stairs.

| NT. HALLWAY - NI GHT

Evel yn runs through the hall and out the front door. Ruby

wat ches Evel yn from her open door.

EXT. BOARDI NG HOUSE, FRONT ENTRANCE - DAY

Al'l denplition equi pnment stands ready. Pop and his team enter
t he buil di ng.

| NT. BQARDI NG HOUSE - DAY

Pop and his workers stonp through the hallways.

POP
Today's the day. Please |eave now.

Ruby carries her nother's butterfly collection.
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RUBY
Pl ease. W're not ready. W didn't
bel i eve you woul d do this.

MR SW NBCRN
Truly, we all need at |east a week
nore. Couldn't you postpone --

POP
I|"mhurting for you people. You had
nmont hs to prepare.

They wal k t hrough the buil di ng.

CGeorg struggles to carry one of his hundred's of statues. He
gi ves Pop a hel pl ess | ook.

The Swifts run by with the photograph of their daughter on
t he Mexi can Street.
| NT. 45TH FLOOR HALLWAY - DAY

Pop and the other nen stand outside room401. They pound on
t he door.

JOHN
Don't do this, Pop.

John pleads with themrunning a few steps ahead.

Pop and his nmen ignore him

EXT. BQARDI NG HOUSE - DAY

Pop and his teamtake their positions. The TV NEWS CHANNELS
br oadcast .

Jack and his crew exit the building. Jack shakes his head.
He enbraces Ruby.

When he exits, Evelyn runs to John. She sobs in his arns.
Pop signals.

The bui |l di ng expl odes.
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John and Evel yn see sonething fly out one of room401's

Wi ndows.

Agai nst the gray dust of crunmbling walls, John, Evelyn, and
Ruby see a | arge BUTTERFLY. It beats its w ngs and nmanages to
rise steadily past the falling rubble up up.

Ruby sees the wings are colored like the ones in her painting.
The butterfly's black body has a human head. Norman Risk's
face smles down at Ruby. The butterfly circles and then

di sappears into the sun.

Ruby | ooks at John. He gives her a hug. Evelyn, in shock,
| eans on John's arm

The ROARI NG sound of the falling building blots out any
comments fromthe TV REPORTERS.

Everyone backs away from the expl odi ng debris.
Jack and his crew continue to film
John and Evel yn enbrace. They wal k away fromthe buil ding.

FADE QUT.

THE END



