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FADE | N:
EXT. LONWWALL - SCHOCL - MORNI NG - YEARS AGO

The picture is grainy, color-saturated, indicating it's in
t he past.

In front of a school, TWO LITTLE G RLS, in jeans, hurry al ong

the sidewal k next to a | ow wall.

The SI NCLAI R STEPSI STERS, ROBERTA, 5, and RACHEL, 4, argue.

RACHEL
Don't do it, Roberta. He won't
like it.

ROBERTA
He |likes ny surprises. He always
| aughs.

The sisters stop. They see BILLIE, 5, wal king towards them
bal ancing like a tight-rope-wal ker on top of the wall.

RACHEL
Pl ease don't do it. | know you'l
be sorry.

ROBERTA

He's ny boyfriend. | know he'll
think it's funny.

Billie cones closer and cl oser.
Roberta grins and clinbs onto the wall. She wal ks t owards
Billie.
Billie smles back, and gives her a little wave.
ROBERTA
(t easi ng)
H, Billie.
Billie and Roberta neet face-to-face.
Bl LLI E
Hi .

Rachel tugs at Roberta's pants cuff.



Smling a secret knowing smle to herself, Roberta ignores
Rachel .

Suddenly, Roberta pushes Billie off the wall.

In mdair, for a nonent, Billie | ooks questioningly at
Roberta. His face registers shock and disbelief. He falls
backwards, screaming in pain and rage, |anding hard on the
gr ass.

Billie gasps for breath; he tries to sit up.
The girls kneel at his side.

BI LLI E
(tears run down his
cheeks)
Wy did you do it?

RACHEL
(shouting at Roberta)
He's not | aughi ng.

Bl LLI E
(scow ing at Roberta)
I"'mtelling Ms. Thonpson what you
did. You're bad, bad, bad.

Billie gets unsteadily to his feet and races towards the
school .
ROBERTA
Do you think he'll still be ny
boyfri end?
RACHEL
Come on, we'll be late for school.

Rachel takes Roberta's hand and pulls her away.

EXT. M LWAUKEE SUBURBAN NEI GHBORHOCD - DAY - NOW

Back to the present.

It's RAINING LIGHTNING FLASHES this late fall norning.
A TAXI turns onto a quiet street lined with row houses.
I NT. TAXI - DAY

Attractive, shy with a nervous smle, ROBERTA SINCLAIR, (age
open), rides in the back seat.

She's carried away, eyes closed, lost in the fragrance of the
bri dal bouquet she hol ds.



DRI VER, MARK MAHONEY, 40's, turns. He's athletic-Iooking,
handsonme, wi th an easygoi ng manner.

MARK
So, you a new y-wed?

Roberta | ooks up, enbarrassed.

MARK
That bouquet...I| figured maybe you
m ght be a new bride.

ROBERTA
No, no, | run a flower shop. This

cones froma floral conventi on.

Mark turns back to his driving.

ROBERTA
We've been nmarried two years next
week.

MARK

Happy Anni versary.

ROBERTA
Thanks.

Roberta pl aces the bouquet of red roses into a plastic bag
and drops the bag on the floor.

MARK
Hang on.

Roberta braces hersel f.

The cab swerves through a deep puddl e. Water arcs high on
bot h si des.

ROBERTA
Wow,

MARK
They let you fly today in this
ki nd of weat her?

Roberta shakes her head.

ROBERTA
It was a bunpy ride.

Roberta sees her house. A VAN on the driveway carries the
nane, 'MLLARD S FLONERS' on its side.

ROBERTA
M ne's the house with the van.
Ther e.



Mark stops at the curb. He trips the neter.
Roberta pays.

MARK
Need any hel p?

ROBERTA
Stay dry. Thanks for the ride.

Roberta slips the worn shoul der strap of her designer handbag
over her head. She exits the cab carrying an overni ght case.

EXT. ROBERTA' S HOUSE, FRONT PORCH - DAY
Bl owi ng RAIN. Roberta unl ocks the door.

| NT. ROBERTA' S HOUSE, FRONT HALLWAY - DAY
STORM cont i nues.

Roberta enters the sem -darkened hallway. She quickly taps in
the alarmrel ease code on a wall pad and | eaves her shoes and
case on a wel conme nat.

Ahead, shining hardwood fl oors gl eam Through open doors, the
hal | way gives onto the living room dining room and kitchen.
A staircase rises into the darkness above.

She startles when the front door bl ows shut.

ROBERTA
(calling up the
stairs)
Denni s? |1' m hone.

She |i stens.
| NT. ROBERTA' S HOUSE, KI TCHEN - DAY

Roberta's eyes nove around the high-tech kitchen. Al appears
to be in perfect order. Rain slides dowmn w ndow panes.

ROBERTA
(tal ki ng | oudly)
Thanks for cleaning up, Dennis.
(al oud to herself)
That was nice of him | hate to
conme honme to a nessy kitchen.

Roberta dries her handbag with a dish towel.

ROBERTA
(cal l'ing)
Dennis, |I'll make us sone
br eakf ast .
(nore)



ROBERTA (cont' d)
(al oud to herself)
Sonmething | rarely do, but I'm
st arvi ng.

Roberta works quickly: dries her hair with the towel, washes
her hands, gets out a pan, takes eggs fromthe fridge.

ROBERTA

(cal l'ing)
Dennis, time to wake up. Surprise,
I " m cooki ng eggs and bacon.

(al oud to herself)
You | ove scranbl ed eggs and bacon.

(cracking eggs into

a hot pan)
And, since you were very good to
let me go to the convention, you
have earned... breakfast in bed.

| NT. STAI RCASE - DAY

Roberta carries a breakfast tray up the stairs.
| NT. SECOND FLOOR HALLWAY - DAY

THUNDER and LI GHTNI NG

Roberta stops.

ROBERTA
Denni s, you okay?

| NT. MASTER BEDROOM - DAY

Ri ch fabrics, burnished woods refl ect understated el egance.
Plenty of w ndows across the room all ow rain-streaked views
of the street bel ow

Roberta pauses in the doorway. She notices the unmade king
si ze bed.

ROBERTA (cal l'i ng)
Honey, you in the shower?

Roberta sees a note on a pillow
She | eaves the tray on a bedside table and reads the note.
The note says:
ROBERTA (V. O.)
(reading aloud to

her sel f)
"Sorry, Robbie. Dennis.”



A smal |l gasp catches in her throat. Realizing, Roberta
crunpl es the note.

She crosses to a bureau, pulls out all drawers. Enpty.

In an open closet, she finds a silk necktie on the floor.
Roberta hangs it up.

LI GHTS FLI CKER OFF, then ON.
PHONE RI NGS.

Roberta reaches for the phone. She knocks over the tray.
Everything spills.

She picks up the receiver.

ROBERTA (on phone)
Mom hi... because | just got hone.
(wi ping tears away)
| am not crying.

Roberta takes a deep breath.

ROBERTA (on phone)
Mom I'min trouble here. Dennis
is gone. Isn't it strange, Mm
how people can lie, and cheat
right to your own face, right in
your own bedroon®? Then, wham out
of nowhere - their mask slips, and
you find out the truth. And now,
it's happened to ne twi ce.

ROBERTA (on phone)
VWat? | can't hear you very
well... no, let nme call you back.

Roberta hangs up, then punches a nunber into the phone.

ROBERTA (on phone)
Me again. You were right about
him No. | never dreaned anything
was w ong.

She fights back nore tears.
Roberta stands.
ROBERTA (on phone)
Can | please stay at your house
toni ght ? Thanks. Ch, Mom is
Ceorge, Dad, any better? |I'm
sorry, so sorry. Bye.

She hangs up. Roberta takes the receiver off the hook.



I NT. MASTER BEDRCOM - DAY - LATER

Roberta sits on the floor surrounded by wet towels soaked in
cof fee and orange j ui ce.

She picks up a small framed picture.
PHOTO SHOWS:

Denni s, handsonme and confident, dressed in a pilot's uniform
stands in front of a 747.

EXT. ROBERTA' S HOUSE, DRI VEWAY - DAY - LATER

Despite steady RAIN, Roberta |loads a small curio chest into
t he back of the van.

A hand touches her shoul der. She spins around to see Mark's
puzzl ed face.

ROBERTA
VWhat ?

Mar k hol ds up her bouquet bag.

MARK
Hi . You left your bouquet in ny
cab. | didn't see it till now Can
| hel p?
She takes the bag.
MARK
You all right?
ROBERTA
(t hi nki ng qui ckly)
I"mokay. I'mfine, really.
(noticing Mark's wet
face)
You're getting all wet. Thanks
agai n. Bye.
MARK

You're sure?
Roberta nods.
MARK
(hesi tant)
Al right, then. Bye.
Roberta watches the taxi pull away.
| NT. ROBERTA' S VAN - DAY

RAI N POUNDS on the van roof.



Roberta starts the engine.
LI GHTNI NG BRI GHTENS ever yt hi ng.
A TERRI FI C THUNDER CLAP.

ROBERTA
No.

She guides the van into traffic.

EXT. TWO- LANE STREET - DAY

RAI'N conti nues.

Roberta's van skids passing a truck on the right.
EXT. SPRUCE STREET PARKI NG LOT - LATER

Still RAIN NG

Roberta's van pulls in and parks at a FLORI ST SHOP. She gets
out carrying the bouquet bag and her purse.

Si gn above wi ndow reads 'M LLARD S FLOWERS.' Inside -- only
a night-1light glows.

Roberta stares at the 'd osed' sign hanging on the door.
ROBERTA
(al oud to herself,
checki ng her watch)
Strange. It's too early to close.

I NT. MLLARD S FLOAER SHOP - DAY
Roberta enters with a BLAST of WND and RAIN.
She | ocks the door and switches on a | anp.
Plants. Colorful flowers.
An enpty parrot cage, door ajar, stands in a corner. Over the
cage door hangs a neatly lettered sign that reads
' ENDANGERED .

Roberta reaches in and pulls out a feather caught in the
SWi ng.

ROBERTA
(to the feather)
It's only 4:30. What day is this?

She drops the feather into her purse.

Roberta scans the titles of soft-cover romance novel s stacked
every whi ch way on saggi ng bookshel ves behi nd the register.



On the wall above the register, she notices many photos of
happy weddi ng coupl es.

ROBERTA
So many happy weddi ngs.

Roberta crosses to the cash register. Automatically, she
prints out a daily sales tally.

ROBERTA
l"'mso tired.

She sinks into a swivel chair and cl oses her eyes.
Her eyes pop open.

She notices penciled in on every week of the SEPTEMBER
CALENDAR page, the nane of a weddi ng coupl e.

Roberta's eyes wi den. They focus on:
TODAY' S DATE, STARRED WTH A RED STAR
Roberta freezes.

ROBERTA
(realizing)
Ch no, the Conner wedding. It's --
NOW.

EXT. HOTEL RACI NE, LOBBY ENTRANCE - N GHT

Carrying her purse and the bouquet bag, Roberta races through
the hotel |obby. There's a ripple of interest fromBell Boys
as she runs by.

| NT. HOTEL RACI NE, GRAND HALLWAY - NI GHT
Roberta hurries along the hallway.

VO CE (O.S.)
Pssst.

Roberta stops.

The SOUND cones from a broom cl oset. The door opens a crack.
A hand waves at her. It beckons her over.

ROBERTA
(moving closer to the
door way)
What ?

Roberta noves cl oser.



10.

I NT. HOTEL RACI NE, BROOM CLOSET - DAY

Roberta finds herself pulled into the darkness. The door
cl oses behi nd her.

The only SOUND -- Roberta, breathing hard from running.

A chain rattles. Alowwatt bulb sheds dimlight. Shelves
filled with supplies line the sides of the small closet.
Waitress uniforns hang froma pi pe near the ceiling.

RACHEL sits on an overturned bucket. She's reading a romance
novel . Younger than Roberta, Rachel |ooks plunp and pretty in
a waitress uniforma size too small.

ROBERTA
Rachel , why are you in here
reading in bad Iight? Dressed |ike
t hat ?

Rachel drops her book into a tote bag.

RACHEL
Shhhh. They'll hear you.

ROBERTA
(1 owering her
Voi ce)
Who's going to hear nme?

RACHEL
(in a loud
whi sper)
I"m hiding fromtheir wedding
pl anner.

ROBERTA
Wy are you hiding?

RACHEL
| ran out of roses. They kept
addi ng nore tables at the |ast

m nut e.
ROBERTA

| forgot all about their wedding.
RACHEL

W need to disguise Qurselves.

Her e,
(reaching for one of
the waitress
uni f or rs)
put this on over your clothes.
Nobody knows what we | ook |ike.

Roberta pulls on the uniform over her head.
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ROBERTA
Did you call Ken?

RACHEL
He's supposed to be on his way
here. The rain and traffic sl owed
him W've got to stall.

A KNOCK at the door. The handl e turns.

The door opens. Roberta and Rachel | ook surprised.

VEDDI NG PLANNER, CANDY RADCLI FF, 40s, smles. MRS. SHEPHERD,

crowds into the closet behind Candy.

CANDY
Here you are, l|ladies. My |
i ntroduce Ms. Shepherd, nother of
the bride?

M's. Shepherd stares at Roberta and Rachel.

MRS. SHEPHERD
Wiy are you in here wearing those
uni fornms? Candy, why are they
dressed |ike waitresses?

CANDY
They cane hi ghly reconmended.
"Weddi ngs are our speciality.’
That's their slogan.

MRS. SHEPHERD
Ni ce. But, we've been | ooking al
over for you.

Candy noves into the hallway with Ms. Shepherd. Roberta
slings her purse strap over her shoul der and picks up the
bouquet bag. Rachel takes her tote. They exit the cl oset.

I NT. HOTEL RACI NE, HALLWAY TO DI NI NG ROOM - NI GHT

Roberta and Rachel follow Candy and Ms. Shepherd into the
hal | way.

MRS. SHEPHERD
Fifteen m nutes. The weddi ng
starts in fifteen m nutes.

CANDY
We need the bride's bouquet.

Roberta hands Candy the bouquet bag.



12.

MRS. SHEPHERD
We ordered all white roses for the
bouquet. Wiite roses for the
entire weddi ng.

CANDY
You've bright red roses. This is
it?

ROBERTA

We're very sorry.

Candy and M's. Shepherd push through crowds with Roberta and
Rachel cl ose at hand.

RACHEL
| did the chapel room and the
bri desmai ds' fl owers, boutonnieres
for the ushers and groonsnen are
done.

MRS. SHEPHERD
Have you seen the dinning roon?
The tabl es are not even set up yet.

CANDY
And the flower arrangenents for
each tabl e are m ssing.

| NT. HOTEL RACI NE, EAST DI NI NG ROOM - NI GHT
Roberta and Rachel slip through the doubl e doors.
Roberta scans the brightly lighted room

She counts eight round tables and chairs scattered about the
space. Waiters wheel in two nore tables.

O her kitchen help hurl large white cloths over the tables.
Kit chen workers add pl ates, glassware, and silver.

A BAND sets up on a dance floor at one end of the room

DI NI NGROOM MANAGER
Hey, you two.
(pointing to Roberta
and Rachel still in
wai tress uni f orns)
Get in here and help set up. You
know the drill.

Roberta and Rachel drop their bags on a chair.

Under the stern gaze of the Manager, Roberta and Rachel
follow a snaking |line of waitresses placing napkins and

gl assware as they march around each table in tine to the BAND
MUSI C.
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ROBERTA
| feel like I"mon trial.

KEN, (age open), dressed in jeans, tee-shirt and dri pping
raincoat, bursts into the room He's nice |ooking, well
built.

Now ten round tables, fully set, hold enpty fl ower vases.
Ken joins the |line behind Roberta.

BAND PLAYS ANOTHER DANCE TUNE.

KEN
Hey, Roberta, what's the plan?

Rachel smles at Ken.
He gives Roberta a big hug. She manages a weak smnile.
KEN

Roberta, Baby. Hey, I'mgetting
you all wet here.

The Manager | ooks away. Roberta, Rachel, and Ken nove to the
side of the room

ROBERTA
Am1l glad to see you.

RACHEL
Me too.

I NT. HOTEL RACI NE, HALLWAY TO DI NI NG ROOM - NI GHT

Roberta and Rachel (no longer in uniforns) hel p guide Ken and
his rolling wagon | coaded with white roses.

I NT. HOTEL RACI NE, DI Nl NG ROOM - NI GHT

Roberta, Rachel, and Ken rush fromtable to table snipping
the ends off roses and stuffing theminto the vases.

Roberta checks her watch; her eyes roll.
M's. Shepherd and Candy confront Roberta.
MRS. SHEPHERD
(to Roberta)
These vases | ook awful. You're
rui ni ng ny daughter's weddi ng.

Rachel and Ken continue clipping and stuffing roses into
vases. Ken's hands shake.
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MRS. SHEPHERD
(to Roberta and
Rachel )
The flowers are a disaster. You' ve
made us | ook foolish to our guests
and the grooms fanmly.

CANDY
Ri ght.

ROBERTA
W're sorry. W'll do our best to
make things right for you.

Roberta takes a deep breath.

KEN
(To Roberta)
Roberta, | just renenbered |I've
got to make another delivery. |
really can't stay.

ROBERTA
Thanks for your help.
KEN
Sorry. 1'll take the wagon back
with nme. One less thing to worry
about .
ROBERTA
kay.
Ken turns to Rachel.
KEN

Hey, Kid, don't forget to cone
down to ny gym Renenber, this
month I'moffering one free
sessi on.

RACHEL
"1l think about it.

Ken exits dragging his enpty wagon.
| NT. HOTEL RACI NE, DI NI NG ROOM - NI GHT

GUESTS at the tables eat weddi ng cake and i cecream A guest
taps his glass. Bride and groom ki ss. APPLAUSE.

Roberta and Rachel pack their tools and trash.
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USHER TED
(whi spering to
Roberta and Rachel)
The bride is captain of a wonen's
basket bal | team

Rachel and Roberta exchange gl ances.

| NT. HOTEL RACI NE, DI NI NG ROOM - NI GHT

MUSI C PLAYS. Weddi ng guests finish dessert.

Candy whi spers to the bride, then she takes the m ke.
SOUND OF DRUM ROLL from t he band.

CANDY (V.0Q)
Everybody, it's time to toss the
bouquet.

Roberta and Rachel watch five nuscul ar BRI DESMAI DS bob and
weave before the bride.

BRI DESMAI DS
(al'l shouting)
Hey. Heads up. This way. Karyn, to
me... pass it to ne.

The athletic BRI DE, KARYN, 20s, raises her arns above her
head and shoots the bouquet over their outstretched arns and
onto Roberta's open hands.

I NT. HOTEL RACI NE, DI NI NG ROOM - NI GHT

Wth terrific force, the bouquet bounces off Roberta's hands
and smashes into her eye.

From Roberta' s POV:
HURTLI NG RED ROSES FI LL THE SCREEN SEEM NG TO SVELL I N SI ZE
Roberta screans. She falls to the fl oor unconsci ous.

Concer ned- | ooki ng guests crowd around Roberta. Rachel kneels
besi de her.

A wel | -dressed WOVAN, followed by a young G RL, pushes
t hr ough.

NANCY BAKER, 60s, kneels beside Roberta. MJRIEL, 20s, thin,
nervous, hovers over Nancy's shoul der.

AUNT NANCY
(to the crowd)
She'll be fine. I"'mthis woman's
aunt. Pl ease, step back. Gve her
some air.



16.

Guests nove away. They resune their CONVERSATI ONS.
Rachel stands.

AUNT NANCY
(to Roberta)
It's aunt Nancy, Darling. Wake up
NOW.

Muri el | eans forward.

MURI EL
Ch dear, is she all right?

Roberta nmpans. She regai ns consci ousness. She recogni zes her
aunt and Muriel and manages to sit up slowy.

ROBERTA
Aunt Nancy, is that you?

AUNT NANCY
Yes, Dear. It's me and Counsin
Muriel. You're all right, ny dear.
Aren't you?

ROBERTA
My eye hurts.

AUNT NANCY
Tell me, can you see out of it?

ROBERTA
Yes.

Aunt Nancy grasps Rachel's hand. Rachel and Muriel hel p Nancy
up.

Aunt Nancy signals a passing WAITER for sonme water. He
hurries over with a gl ass.

Roberta takes a few sips. Rachel and Aunt Nancy hel p Roberta
to her feet.

AUNT NANCY
Let's find a rest room

I NT. HOTEL RACI NE, LADI ES ROOM - NI GHT

Roberta lies on a couch propped up on sone pillows. She npans
when Aunt Nancy places a wet towel over her eye.

AUNT NANCY
(to Rachel)
What a strange coincidence, just
when Muriel and | are registering
at the desk, | hear screans.
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RACHEL
Should I get Roberta another cold
towel ?

AUNT NANCY

Good idea, Rachel. Thanks. And
what do | see? Wiy, it's Roberta,
nmy sweet niece.

Rachel goes to a sink.

AUNT NANCY
M ny.

Rachel hands a wet towel to her aunt, who applies it to the
eye.

ROBERTA
Ooo. Ow. That hurts.

Candy enters.

CANDY
Is she feeling better?

AUNT NANCY
Oh yes, thank you for checking.
She'll be fine. | just want to get
her hone.

CANDY

(to Roberta)
| woul d suggest that you not
charge for your services this
evening. You were so |ate. And
your flower arrangenents weren't
really very nice.

Rachel stares at Candy.

Roberta, tears welling in her eyes, gives Candy a polite
smle.

ROBERTA
Thanks for your advice, M.
Radcliff. 1'1l consider your
suggesti on.
Candy exits.
AUNT NANCY

VWhat a cruel wonan.

MURI EL
She' s a neani e.



18.
RACHEL
Ki ck us when we're down.
Roberta appears to feel better.

M's. Shepherd | ooks in. Aunt Nancy waves her away with a
menaci ng glare. Ms. Shepherd cl oses the door.

Aunt Nancy takes Roberta's left hand and gives it a
reassuring pat. She glances at Roberta's ring finger.

Wth a questioning ook in her eye, Aunt Nancy turns to
Rachel . Rachel | ooks down.

I NT. SI NCLAI R HOUSE, ROBERTA' S BEDROOM - NI GHT

A confortabl e | ooking room Keepsakes from coll ege and hi gh
school cover the walls.

Roberta lies in bed with an icepack on her eye.

Aunt Nancy, and Muriel sit near the bed. Rachel sits by
Robert a.

PARROT BINNIE talks to hinmself in a cage.

Bl NNI E

Hell o, Binnie. Hello, good bird.
ROBERTA

This is not ny day.
AUNT NANCY

You need a good night's sleep, ny

dear.
Aunt Nancy takes a card from her purse.
Roberta and Rachel | ook up.
AUNT NANCY
Before we go, |'ve been carrying

this card with ne for sone tine.
How i s your dad?

RACHEL
The sane.
ROBERTA
He's really very ill. He's in a

hospi ce now.

Rachel nods.
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AUNT NANCY
Here's the nane of a special
doctor, soneone who m ght be able
to help your father.

Rachel and Roberta register surprise.

AUNT NANCY
| understand the risks. You never
know. 1've tal ked to your nother
about this. She's, shall we say,
too weary to make such a deci sion.

RACHEL
VWhat kind of doctor is he?

AUNT NANCY
The doctor is a woman, Dear. She
clains to have di scovered a cure
for this particular tern na
illness. It's all very hush, hush,
to avoid publicity.

JEAN SI NCLAIR, 50s, the ideal nother, enters. She | ooks very
tired, but brave.

JEAN
I"msorry, | fell asleep for
awhile. Hello, Miriel.

MURI EL
Don't worry, Aunt Jean. We're here
to help you so you can rest.

JEAN
Thank you both for coning.
(to Roberta)
Maybe we shoul d have a doctor | ook
at that eye.

ROBERTA
| think it's better, Mm

JEAN
Let me know now. You're going to
have a bl ack eye for awhile.

AUNT NANCY
That' s under st andabl e. How s ny
little sister doing?

JEAN
So so.

AUNT NANCY
Yes.
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Jean sees the open suitcase on the floor.

JEAN
(to Roberta)
Rachel says your van is full of
furniture. Has Dennis really
.. left?

Roberta nods.

ROBERTA
"' m not going back there ever.

JEAN
Oh, Roberta.

RACHEL
How s Daddy?

JEAN
He wants ne to stay hone for now.

Aunt Nancy and Muriel hug Roberta, Rachel, and Jean.

AUNT NANCY
It's getting late. We'll let you
all get sone sl eep.

JEAN
Wwe'll talk tomorrow. Call ne.

They exit.
Jean sits on the bed near Roberta. Rachel perches on a chair.
Roberta hands the doctor's card to Jean.
ROBERTA
Aunt Nancy gave us this card.
Maybe we shoul d check this out.
What if it works?

Jean shakes her head.

JEAN

| don't know what to do anynore.
ROBERTA

We'll call in the nmorning and nake

an appoi ntnent. Rachel and | can
fly out tonorrow.

JEAN
(reading the card
agai n)
This card says, 'New Ol eans.’
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| NT. PLANE - DAY
The foll owi ng day. The pl ane steadies at 30,000 feet.
Rachel lifts Roberta's sunglasses. The eye | ooks much better.

Roberta smnil es.

RACHEL
How do you feel ?

ROBERTA
| feel weird. Better, but weird.

RACHEL
What do you mean?

ROBERTA
| feel like bursting ny skin and
ski ppi ng everyt hi ng.

Rachel | ooks surprised.

ROBERTA
| want to open a door and wal k on
the clouds, like sonething odd is

goi ng to happen any mnute, just
around t he next corner.

Rachel returns to the romance novel in her |ap. Roberta
stares out the w ndow.

ROBERTA
You' re al ways readi ng those novel s.

RACHEL
You | earn so nuch fromthem Take
Bi ff and Tangerine, for instance.
| just finished that one. Let's
see, they were in '"I'll Cvy Wen
| Get Hone'.

ROBERTA
You can't be seri ous.

RACHEL
| knew Biff was being unfaithful.
He was always falling asleep at
odd nonents. It's the little
details you pick up on that signa
hi dden secrets.

ROBERTA
| don't believe I'mhaving this
conversation with you.
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RACHEL
It's a "no brainer'. You're not a
romance reader. That's your
probl em

ROBERTA
Everything | need to know about
men cones fromreadi ng these
novel s?

RACHEL
Look, if a vetenarian falls asleep
while delivering a litter of pigs,
you know he's not getting enough
sleep at night. See what | nean?
ROBERTA
Yeah. Then | wish | could read the
best, nost magi cal nother of all
| ove stories -- the greatest
romance novel ever witten in
whol e wor | d.
Rachel stares in disbelief at Roberta.

RACHEL
Wow,

A Flight Attendant hands Roberta a pillow.
EXT. AIRPORT - NEW ORLEANS - DAY

Pl ane | ands.

EXT. AIRPORT - RENTAL PARKI NG LOT - DAY

Roberta pulls her rental car through the airport exit into
traffic.

| NT. RENTAL CAR - DAY

Rachel studies an open map.

EXT. NEW ORLEANS CI TY STREET - DAY

The rental car makes its way through heavy traffic.

Roberta and Rachel admire the city through open car w ndows.
EXT. MARI PCSA DRI VE - DAY

Roberta parks on a quiet tree-lined street before a mansion.
Roberta and Rachel |eave the rental car.

The sisters fail to notice a MAN in an unmar ked CAR par ked
across the street.
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I NT. AGENT'S CAR - DAY

FBI AGENT TOM ANDERSOQN, (age open) snmiles to hinself when he
sees Roberta and Rachel .

He takes a closer | ook through a high-powered tel escope.
EXT. TELESCOPI C LENS VIEW DOCTOR S WALK - DAY

Agent Tom observes Roberta and Rachel wal king up to the
doctor's front door.

EXT. MARI POSA DRI VE, MANSI ON'S FRONT WALKWAY - DAY

Roberta and Rachel study the facade and beauti f ul
| andscapi ng.

ROBERTA
(checki ng her watch)
Time for our appointnent.

RACHEL
Let's hel p Dad.

The sisters march up the front steps.
Rachel rings the doorbell.
A uni formed MAID, JENNY MONROCE, answers.

JENNY
Yes?

ROBERTA
We're Roberta and Rachel Sinclair.
We have an appointnment with the
doctor.

Jenny | ooks uneasy.

JENNY
Doctor can't take any appoi ntnents
t oday.

RACHEL
What ?

ROBERTA

We've cone all the way from
M | waukee, W sconsin.

JENNY
| can't let you in.

RACHEL
W nmade an appoi ntnment. W cane on
a pl ane.
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JENNY
| have ny orders, Mss.

ROBERTA
Then, we'll stand out here on your
doorstep and screamuntil she sees
us.

JENNY

Wait a mnute.
Jenny shuts the door.

Rachel and Roberta nod to each other. They give each other a
qui ck high five.

Jenny reappears; she ushers the sisters inside.
| NT. AGENT'S CAR - DAY

Agent Ander son wat ches through a high tech camera focused on
the front door.

EXT. CAMERA VI EW - DAY

A magnified view of the front door appears.

The heavy door | ocks behind Roberta and Rachel.
EXT. DOCTOR S HOUSE, BACK VERANDA - DAY

Wiile waiting, the sisters admre el aborate gardens and the
thick hedge, that forns a tall maze throughout the backyard.

A nearby fountain spouts water patterns.
Jenny serves a tray of ice water in crystal goblets.

DOCTOR MASON appears on the veranda. She's an inposing
figure, well-dressed. Her hair is quite |ong.

Roberta and Rachel exchange significant gl ances.

Doct or Mason strides over to shake hands with Roberta and
Rachel . She notices Roberta's handbag.

DOCTOR MASON
| find I'"mable to see you after
all. Sit dowmn here, please.

(her eyes rivet on
Roberta' s purse)
That's a Cartier original from
Paris isn't it?

ROBERTA
Yes it is.



Doct or Mason touches Roberta's bag.

DOCTOR MASON
Do you mnd if | examne it? It's
vintage Cartier, quite costly.

ROBERTA
It is? 1 nmean | found it at a
thrift shop in Wsconsin.

DOCTOR MASON
| can hardly believe that. How
fortunate for you. It's worth
t housands in good condition. | see
the strap is worn.

ROBERTA
Yes. Thanks. But we should tal k
about why we're here.

DOCTOR MASON
Right. Let's take a little stroll.
Bring your drinks al ong.

Doct or Mason ri ses.

DOCTOR MASON
Fol l ow ne. You can | eave your bag
here it's quite safe, | assure you.

Roberta takes her purse and gl ass.

ROBERTA
I'd rather take it along after
what you sai d.

Rachel and Roberta foll ow Doctor Mson.
EXT. GARDENS, DOCTOR S GROUNDS - DAY

Roberta and Rachel acconpany the doctor through several
gar dens.

DOCTOR MASON
Fromyour call, I'"mcertain ny
speci al nedi cine woul d have a very
good effect on your father, but
time is running out.

RACHEL
What do you mean?

DOCTOR MASON
To be nost effective, he should
take nmy nedicine i medi ately.

25.



26.

ROBERTA
We're supposed to return in a few
days.

They wal k knee-deep through Day Lilies.

DOCTOR MASON
Never mind. | can send it
overnight to your home. It wll
arrive before you do.

RACHEL
Mom can give it to him

DOCTOR MASON
Good. Very good. It's settled
then. Why don't you continue your
little wal k through our hedge
maze, while |I... Method of paynent?

ROBERTA
WIIl you take a credit card?

DOCTOR MASON
O course, ny dear.

Doct or Mason takes Roberta's credit card.

Roberta and Rachel hesitate, then wander into the maze.
EXT. DOCTOR S GROUNDS, MAZE - DAY

When their path becones bl ocked by still another hedge,
Roberta and Rachel appear confused. Every turn brings them
deeper into the naze. Again and again the path tw sts and
turns, leading themto another hedge wall.

ROBERTA
Wait. This isn't right.

RACHEL
Shoul d we yell for hel p?

The sister run back the way they cane.

RACHEL
Roberta. Wat if we never get out?

ROBERTA
We'll get out. Don't worry.

The girls turn down anot her path. Bl ocked again.

Qut of nowhere, it seens, Doctor Mason reappears around a
corner.

The veranda stretches out before them They |ook relieved.
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Jenny enters. Roberta and Rachel return their glasses to a
tray on the table. Jenny waits nearby.

DOCTOR MASON
(smling)
|"msure you'll agree; our maze is
decei vi ng.

RACHEL
| ve never been in a real naze
before. It's scary.

DOCTOR MASON

Yes. Everything is in order now.
Here is your receipt and your
credit card. Sign right there.

(Doctor furnishes a

pen. She gives the

card back to

Roberta.)

ROBERTA
Thanks.

Roberta signs the receipt and tosses the credit card and
recei pt into her purse.

DOCTOR MASON
W' ve al ready shipped the
medi ci ne. Jenny wll show you out.

The sisters shake hands with Dr. Mson.
| NT. HALLWAY, DOCTOR S HOUSE - DAY

Jenny | eads Roberta and Rachel passed the lavish Iiving room
and dining roomto the front door.

RACHEL
(whi speri ng)
How nmuch di d she charge?

ROBERTA
Don't ask.

EXT. FRONT DOOR, DOCTOR S HOUSE - DAY

Roberta and Rachel appear at the open front door. Jenny
cl oses the door behind them

RACHEL
VWhew, it's so hum d here.

ROBERTA
Let's go back to the hotel.
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Rachel and Roberta don't notice TH EF HARRY hiding in the
bushes near the door.
| NT. AGENT'S CAR - DAY

Agent Anderson studies a report. He | ooks through his
t el escope. Anderson startles.

EXT. TELESCOPI C LENS VI EW HARRY - DAY
A highly magnified picture of Harry's face fills the field.

AGENT TOM
Who is that? How did he get by nme?

EXT. FRONT STEPS, DOCTOR S HOUSE - DAY
HARRY snat ches Roberta's purse.
Roberta and Rachel scream

Li ke a water skier, Roberta clings to the purse's |long
shoul der strap.

Harry pulls Roberta across the street.
Rachel foll ows scream ng.

RACHEL
Hel p. Sonmeone hel p us.

Roberta stunbl es, then regains her footing. She trips again.
Harry drags her al ong.
HARRY

(in a hoarse voice)
Let go. Let go the strap will you.

ROBERTA
(breathl ess, half-
sobbi ng)
This is a Cartier bag, a real
designer bag. I'll never |et go.

| NT. AGENT'S CAR - DAY
Agent Anderson speaks into a cell phone.

AGENT TOM
(on phone)
I"mgoing to take a short break
from surveill ance.

WOVAN S VO CE (V.Q)
No. Stay put.
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AGENT TOM
(on phone)
There's a dansel in distress here.
"1l be right back.

He pockets the cell phone. He's out of the car in pursuit of
the girls and Harry.

Roberta falls again.

ROBERTA
(al oud to herself)
Head hurts. | can't run anynore.

| feel dizzy.
Rachel catches up. She hel ps Roberta to her feet.

RACHEL
You okay?

They race after Harry.

She | oses her hold on the purse strap.

Harry runs faster wi thout Roberta hanging on the strap.
A woman, wal ki ng her dog, stops to stare.

Harry crosses the street. He runs on, the purse tucked under
his arm

Rachel and Roberta follow with Anderson gai ning on them
Roberta trips and falls scraping her knee.

Rachel stops. She's breathing hard.

Anderson follows Harry down a steep ravine.

ROBERTA
Who was that chasing hinf

RACHEL
| don't know. He cane out of
nowhere. Should we go down there?

ROBERTA
| want ny purse back.

EXT. RAVINE - DAY

Ander son cl ose behind, Harry enters a small park at the foot
of the ravine.

EXT. PARK - DAY

Harry brandi shes a gun.
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Anderson struggles with him The GUN GCES OFF

AGENT TOM
Is it worth your life?

Harry, wild-eyed, throws away his gun and takes out a knife.

HARRY
A knife is safer.

Ander son knocks the knife away wi th professional expertise.

In three beats, Anderson pins Harry to a tree, and handcuffs
hi m

Ander son reaches into his pocket for his cell phone.

EXT. TOP OF RAVINE - DAY

The girls peer down through trees and foliage into the ravine.

EXT. PARK - DAY

A bl ack and white police car rolls up, lights flashing. Two
uni formed policenen | eap out and run towards Anderson

Ander son shows his FBI identity card to OFFI CERS BI SHOP and
LAVERY.

AGENT TOM
FBI agent on surveill ance. Agent
Tom Ander son.

Oficers nod.

AGENT TOM

Il take this purse as evidence.
Il return it to the young | ady
ater.

OFFI CER BI SHOP
VWhat should we tell her?

AGENT TOM
Leave me out of this. Tell her
you'll be in touch about the purse.

OFFI CER BI SHOP
kay.

Anderson exits carrying the purse.
The officers direct Harry to clinb the ravine.
OFFI CER LAVERY

This time we got you for good,
Harry.
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Harry shoots O ficer Lavery a dirty | ook.

The girls wait, then turn to follow the policenen up the
hi | | si de.

Roberta pulls on Oficer Lavery's arm

ROBERTA
(pointing to Harry)
He took ny purse.

OFFI CER BI SHOP
W're glad to get him He's been
snatching purses in this
nei ghborhood for quite sone tine.

RACHEL
But where's her purse?

OFFI CER LAVERY
Not now. You'll get it.

ROBERTA
Don't you need to know our nanes
and what hotel we're in?

CFFI CER BI SHOP
Not really. W have that
i nformati on.

O ficer Bishop pushes Harry's head down. He guides Harry into
t he squad car.

The officers junp in. They drive off with Harry, | ooking
dazed, staring out the side w ndow.

Roberta and Rachel, with puzzl ed expressions, watch the
police car disappears into traffic.

I NT. HALLWAY, NEW ORLEANS HOTEL - DAY

Rachel unl ocks the door. The tired-1|ooking sisters |ean
agai nst the wall outside their room

I NT. ROOM NEW ORLEANS HOTEL - DAY

Wth one arm over Rachel's shoul der, Roberta linps into the
room

Roberta di scovers her purse on the bed. Smling, she grabs
her bag and waves it at Rachel.

ROBERTA
Oh ny...look at this. On the bed.

RACHEL
VWhat ?
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Roberta careful ly picks up her purse.
Rachel approaches the bed.

ROBERTA
No strap.

Roberta searches her suitcase and finds a felt bag with a
designer logo printed on it.

RACHEL
No strap.

Roberta | ooks around the room for the m ssing strap.

ROBERTA
Wiy no strap?

The girls sit on the bed.

RACHEL
Look inside. Maybe the strap is
rolled up in there.

Roberta dunps the contents of the purse out on the bed.

ROBERTA
I s everything here?

Both girls give the contents a cl oser |ook.
Roberta rises and paces back and forth.

ROBERTA
Who was that other guy? Did you
see his face?

RACHEL
He ran by so fast. He was in good
physi cal condition.

ROBERTA
Vell, was he cute?

Rachel |ies back on a small pillow

RACHEL
Can't say.

RACHEL
| am going to take a nap.

ROBERTA
" mgoing out for a wal k and | ook
ar ound.
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EXT. NEW ORLEANS HOTEL, FRONT ENTRANCE - DAY
Roberta | eaves. She joins a group of TOURI STS.

EXT. NEW ORLEANS STREET - DAY

Roberta strolls along. She notices a small bookshop.

An old man, SHOP OMNER, MORRI S VI NTNER, sweeps the sidewal k
Seei ng her, he bows, gestures towards the door. Roberta
enters.

Vintner follows her in.
| NT. VI NTNER S BOOKSHOP - DAY
SI GN OVER THE DOOR: EST. in 1830

COBWEBS hang from wi ndows and beans. Entire shop is covered
in dust. Antique books, stacked everywhere on shel ves,
tabl es, and chairs.

MORRI S VI NTNER
May | help you? Ch ny, you've hurt
your face. Your cheek is bruised.
What happened to you?

ROBERTA
Sonebody tried to steal ny purse,
and when | ran after him |
tripped. See?
(showi ng hi m her
handbag)
| lost the shoul der strap.

MORRI S VI NTNER
No, | neant...

He points to her eye.

ROBERTA
Ch, you nean ny eye.

MORRI S VI NTNER
You have a bl ack eye, too.

ROBERTA
You'll never believe this.

MORRI S VI NTNER
VWhat ?

ROBERTA
| was hit in the eye by a brida
bouquet a few days ago.

Vi nt ner | ooks di st ur bed.
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She exam nes her eye in a dusty mrror on the wall.

ROBERTA
It is healing.

MORRI S VI NTNER
You' ve had a very rough tine,
young | ady. | know what you need.

ROBERTA
VWhat ?

MORRI S VI NTNER
You need a good story to carry you
away to another time and pl ace.

Roberta picks up one of many books on a table.

MORRI S VI NTNER
A book is nice to read on a pl ane
or in your hotel room You forget
your troubles. One nonent...

M. Vintner turns away. He finds a book in a special section.

MORRI S VI NTNER
Here's the one. It's only fifty

cents.

ROBERTA
I'm |'ve never really been a
reader. | can't pick a good story.

MORRI S VI NTNER
This book is quite different.
You'll see. It will read you.

ROBERTA
Ch, alright. If you --

MORRI S VI NTNER

It's definitely a "nust™ in your
case.

Roberta buys the book.
M. Vintner puts it into a bag.

MORRI S VI NTNER
Don't read it for too long at a

time. If you want to stop
reading, say aloud, 'I wish to
stop reading, right now" And it
will be so.

Roberta's eyes reflect her delight.
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EXT. NEW ORLEANS STREET - BOOKSTORE - DAY
Roberta hurries along with the bag under her arm
EXT. NEW ORLEANS HOTEL - DAY

Roberta enters the hotel clutching the bag cl ose.
| NT. LOBBY, NEW CRLEANS HOTEL - DAY

After sinking into a confortable chair and a witing desk,
Roberta opens the ol d book.

She ki cks off her shoes and wi ggl es her toes.
Gradually, she relaxes into the story.
EXT. ROAD, NEW ORLEANS - 1845 - DAY - FANTASY

The day dawns sunny and hot. Roberta walks along a rutted
road.

TWD TRAVELERS, dressed 1840's-style acconpany her. Roberta
adj usts her own md-century cape and hood.

The group stops before a PAWN SHOP.
EXT. PAWN SHOP - 1845 - DAY - FANTASY
A wooden SIGN features a picture of three golden balls.
SI GN READS: "PAUL TANNER S PAWN SHOP. "
Rl CHARD BLACK, gl ances up at the sign.
RI CHARD BLACK
| say we stop and get sone nobney
here in this shop. | have
sonmething to sell, do you?
SAM GOODMVAN, nods his head several times.
SAM GOODIVAN
Good idea. MW father's watch
shoul d do and you, Ms. Sinclair,
what do you say?
Roberta's eyes widen in surprise.
She follows theminto the small shop.
| NT. PAWN SHOP NEW CRLEANS - 1845 - DAY - FANTASY

Roberta | ooks around and notices that this is an earlier
version of Mrris Vintner's shop.

Roberta finds sone papers in her cape pocket.
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A sudden gust of wind blows through the shop.
The papers take flight.

Roberta dives to get them before they bl ow out the open
w ndow. She gathers the papers fromthe dusty fl oor.

Shop owner and noney | ender, PAUL TANNER, wat ches her from
behi nd the counter.

PAUL TANNER
Do you have all the docunents?

Roberta, froma kneeling position, hands the papers one at a
time to M. Tanner.

PAUL TANNER
You are m ssing one of the papers
you need.

Roberta watches a small fol ded paper take formon her enpty
hand.

ROBERTA
(amazed)
Coul d this be the paper?

Paul studies the page.

PAUL TANNER
Yes. That's the one. How much do
you want today?

ROBERTA
How rmuch?

PAUL TANNER
Can you read?

ROBERTA
Yes, Sir.

Ri chard and Samwait quietly. They observe Roberta with
puzzl ed expressions.

Paul gives Roberta a bag of coins.

Roberta freezes when she pulls one of the coins fromthe bag.
It's made of solid gold.

PAUL TANNER
Isn't that enough? There's nuch
nore if you needed.
Suddenly, the bag of gold TRANSFORMS to pages of a book.

Roberta is reading a book. This book.
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ROBERTA
(pani cked)
| wish to stop reading right now.

I NT. LOBBY, WRI TI NG DESK, NEW CRLEANS HOTEL - DAY

Instantly, Roberta finds herself in her chair in the hotel
| obby.

EXT. BLUE ORCHI D - DAY
Early evening. Rachel, sits at a small table studying a nenu.

Breat hl ess, Roberta enters and sits at the table. She studies
her nenu.

WAl TER BRANDON appr oaches.

BRANDON
May | take your order?

Roberta exam nes the prices.

ROBERTA
(to Rachel)
Can we split sonething?

Rachel shrugs her shoul ders.

ROBERTA
W' || take sandwi ch nunber five.
One each. No, no. W'll split it.
Bring two pl ates.

BRANDON

Drinks?
ROBERTA

Water. We'll just have water.
BRANDON

We have charged, flavored, still?
Rachel | ooks down at her nenu.

ROBERTA
Look, we'll have water, plain
wat er you get out of faucet.

BRANDON
Let me tenpt you with sone w ne.

ROBERTA
Wat er, pl ease.

Brandon hurries off with nenus.
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Rachel | eans back in her chair and wat ches peopl e wal ki ng by.
RACHEL
| called nom Dad's not doing very
wel | .

Roberta studi es the cover of her new book.

ROBERTA
Mm
Rachel | ooks over.
RACHEL
VWhat is that book? You don't read
books. | read books.

Roberta stuffs the book back in its bag.

ROBERTA
Forget about it.

Roberta studies the cover of her new book.

EXT. BLUE ORCHI D - DAY

A beautiful sunset.

Brandon returns with a tray with two tall glasses of water,
a lenmon on each rim and a small, floating orchid in the

gl ass he pl aces before Roberta.

RACHEL
My, oh ny.

BRANDON
| detect a certain Northern
flavor to your speech.

Roberta | ooks up.

BRANDON
Yes?

A pause. Brandon shakes his head and hurries off.
Rachel sml es.

RACHEL
Look at your water gl ass.

She takes a sip through her straw.

RACHEL
You didn't get a flower.



39.

ROBERTA
Ri ght.

RACHEL
It's because you're all math and
science. You're not a novel
reader. It all goes back to that,
even as kids. Non-novel -readers
don't understand things like
"sinple civilities.” Neverm nd.

ROBERTA
Wait a mnute. What are you sayi ng?

RACHEL
For one thing, you never say
"Hell o' to nme. Even dad's parrot,
a hunble bird, says, 'Hello'.

ROBERTA
You're saying that Binnie, a
hunbl e parrot uses "sinple
civilities?"

RACHEL
Maybe.

Roberta sips her water through its colorful straw

EXT. BLUE ORCHI D - N GHT

The sun sets. Custoners conme and go. Passersby stroll al ong.
Roberta ni bbles at her half. Rachel studies her smaller half.
A BAG LADY, W LAM NA, pushes her worldly bel ongings slowy by

in a grocery cart. She glances at the sisters and their
di nner pl at es.

ROBERTA
Rachel . See that woman? Soneti nmes
|"m scared that sonmeday I'll end
up that way.

RACHEL (with her mouth full)
( Shaki ng her head,
no; she swal | ows)
How can you say that?

ROBERTA
| have been doing a | ot of
thinking on this trip.

RACHEL
About what? Dad?
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ROBERTA
Yes, about Ceorge. But nore.
About Dennis and about Tim The
list goes on and on. Even Ken,
and we grew up with him

Rachel takes a piece of bread fromthe basket and spreads
butter on it.

Roberta shakes her head no.

Rachel scrapes a little butter off and | ooks to Roberta for
her approval .

ROBERTA
Men.

RACHEL
A theory?

ROBERTA

It's true. Two failed marri ages.
My judgnent when it cones to
picking nmen... forget it.

Rachel drops her fork. She |ooks at Roberta in surprise.
Suddenly, Roberta | ooks into the crowd.
EXT. NEW CRLEANS STREET - NI GHT

ROBERTA
Look, | ook there.

RACHEL
VWhere? Who is it?

Roberta's up. She throws down noney on the table. She grabs
her purse and book bag. She runs into the crowd.

RACHEL
Were are we goi ng.
(breat hi ng hard)
Can't we split dessert? Wio is it,
Robert a?

Roberta runs on after a MAN, in a tee shirt. He turns when he
catches sight of Roberta's reflection in a shop w ndow.

PEOPLE around make way for the sisters. Rachel catches up
wi th Roberta.

RACHEL
Wo is it?

Roberta runs faster.
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The man ducks into a drugstore.

Roberta foll ows. Rachel follows her.

| NT. CLIVE S DRUGSTORE - N GHT
Roberta turns to Rachel.
ROBERTA

It's him The guy who took ny

pur se.

They corner the man when
drugstore.

he runs into a | ocked door in the

RACHEL
It can't be him

The man | eers at Roberta.

ROBERTA
Hel p. Police. Grab that man. He's

a thief.

SECURI TY GUARDS step in.
hi m ar ound.

Harry sm | es.

They grab the man's arnms and spin

HARRY
No trouble, Oficers, just a
m st ake. |'ve never seen these

gals before in

nmy life.

ROBERTA
You've got ny purse strap. | want

it back. Were
arrested today.
now?

Rachel | ooks enbarrassed.

is it? You were
You're out free

RACHEL

Maybe it isn't
NOW.

him |'mnot sure,

ROBERTA

How can you thi
there. You saw

nk that. You were
him The police put

himin their squad car.

PEOPLE stare at Roberta and Rachel .

Guards hurry them al ong.
smal | office.

They lead Harry and the girls to a
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| NT. DRUGSTORE OFFI CE - NI GHT
JACK RECKER hangs up the phone.
JACK
No record of such an arrest when
and where you say. Sorry.
Harry sm | es.

HARRY
See. It's all a m stake.

Roberta stares at Rachel.
Roberta lunges at Harry. One of the guards grabs her arm

ROBERTA
G ve ne back ny strap.

| NT. PLANE - DAY
The pl ane steadies at thirty thousand feet.
FLI GHT ATTENDANT, SUSAN NORRI S, hands Roberta a pill ow.

SUSAN
Pillow?

Roberta reads the book.

Rachel dozes in the next seat.

The story conmences.

EXT. WHARF, NEW ORLEANS - 1845 - DAY - FANTASY

Roberta in an 1840's costune enbraces COLONEL BART MCBANE

Bart | ooks dashing in his uniform He's an inposing figure.
ROBERTA

Il will mss you, Bart. How |l ong
will you be gone this tine?

BART MCBANE
Roberta, ny love, I'mnot sailing
for a week. There's still tine

for us, sweet | ady.
Roberta smles up at Bart.
| NT. SHI PBUI LDI NG OFFI CE - 1845 - N GHT - FANTASY

Candl elights flicker throughout the room Bart, handsone in
uniform sips a glass of water.
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Roberta, in another vintage gown, her hair up in curls and
jewels, looks closely at a nodel ship.

Bart watches her with pleasure in his eyes.

BART MCBANE
Do you like ny |atest project, ny
dear? 1've naned her "Roberta"
after you.

ROBERTA
| love it.

He gathers her into his arns.

BART MCBANE
Then sail away with me on a
forever voyage.

ROBERTA
I, 1'"mnot sure.

BART MCBANE
Not sure about Bart Mbane.
| mpossi bl e.

ROBERTA
Not about you. About ne. You see,
| have a sort of a history of bad
j udgnment when it comes to nen.

BART MCBANE
VWhat do you mean? You' ve been
living at Sanborn all your
girlhood. I know for a fact,
you' ve had plenty of admrers.

ROBERTA
| know. | know. You don't
understand. | seemto have two
lives.

BART MCBANE

Al the nore nysterious, ny dear.
A secret love life, men like a
girl with secrets.

He reaches toward her. She dodges. He gathers air into his
arns.

Roberta | ooks out the wi ndow over the wharf.

ROBERTA
Bart, Bart, | nean this life and
my life in the future. There |
live in Anerica.

(nore)
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ROBERTA (cont' d)
Il work in a flower shop with ny
sister. | have a poor record with
men there.

Bart smiles.

BART MCBANE
You live here and you live there
in the future. Wll, | know only

the one who lives at Sanborn with
her nother and father. And this
one has captured ny heart.

He enbraces Roberta. She struggles a bit then succunbs to the
passi on of the nonent. They break.

BART MCBANE
Now. Which |ife as you claimdo
you prefer?

ROBERTA

| cannot deny it. This one of

cour se.
Roberta smles and Bart |aughs with a | ook of vindication.
| NT. BALLROOM - 1845 - NI GHT - FANTASY
A ball bursts with merry feelings. Lines of grandly dressed
MEN and WOMEN nove through the el aborate dance patterns of
t heir day.
An even nore | avish gown nmakes Roberta dazzle. She stands at
the side of the room swaying her long skirts with the beat
of the nusic.

Across the dance floor, Bart Mbane., in a white uniform
talks with TWO el derly MEN.

Dancers nove in step with the nusic.

Bart MBain notices Roberta. He he heads toward Roberta. She
adm res the flower displays nearby.

Bart bows before Roberta.

BART MCBANE
May | have this dance, Roberta.

Roberta hesitates. Then nods, 'yes' to Bart.
She dance with Bart.

The sound of ORCHESTRAL MUSIC intensifies as the couple turns
and spins and turns.
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O her COUPLES swi ng by, smling, |aughing.

As they dance, Roberta gl ances around the room
She brushes perspiration from her forehead.
Bart holds her close. His face gl eans.

Roberta bl ushes, pleased at his attention.

ROBERTA
May we stop for a mnute? [|I'm
di zzy.

BART MCBANE

We'l|l never stop, Roberta. W'l
go on dancing |ike this forever.

ROBERTA
No, no. | wish to stop reading
ri ght now.

I NT. PLANE - N GHT

Instantly, Roberta's back on the plane. A FLI GHT ATTENDANT
passes down the aisle. Roberta stops her.

ROBERTA
What time will we |and?
SUSAN
W will be landing in an hour and

a half.
Roberta gl ances over at Rachel dosing next to her.

ROBERTA
Sur e, thanks.

Roberta riffles through the seat pocket in front of her.

Fi ndi ng nothing, she digs into her carry-on. She finds the
romance novel .

Wth a curious smle, she opens to page one.

Paper is thin and yellowi ng. Lots of pages.

She | ooks up and takes a deep breath, slowy she flips the
pages toward the | ast one.

Tenptati on flashes over her face.
ROBERTA
(to hersel f)
Better not peek.

Qui ckly, she snaps the book shut. Roberta reopens the book.
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She gl ances at her sleeping sister.

Wth a smle of anticipation, Roberta gradually relaxes into
the story.

I NT. PLANE - N GHT

| medi ately, Roberta is back on the pl ane.

PASSENGERS file out carrying their baggage.

Roberta grabs her bag. She foll ows Rachel.

| NT. Al RPORT, BAGGAGE - N GHT

PASSENGERS crowd t he Baggage area.

Mom breaks through. She rushes over. She hugs each one.

JEAN
It's too late for the nedicine.

Roberta and Rachel cling to each other.

ROBERTA
Mom
JEAN
Cone on, we'll get your bags.

W' re goi ng hone.
| NT. LIVING ROOM SI NCLAI R HOVE - DAY
Ken arrives with a beautiful bouquet of flowers. Rachel
cones in and thinks the flowers are for her. Ken doesn't
have the heart to tell her that they aren't.
| NT. JEAN S HOUSE, BATHROOM - DAY
Rachel and Roberta stand over the sink.

Rachel tears open a small package. She passes a bottle of
medi ci ne to Roberta.

Roberta pours nost of the nedicine down the drain.

ROBERTA
W'll hold on to this for awhile.

RACHEL
| know what you're thinking.

ROBERTA
VWhat's that?



RACHEL
You think he woul dn't have taken
t hi s medi ci ne anyway.
Roberta rewaps the nedicine in its package.

ROBERTA
Ri ght.

EXT. CEMETERY - DAY

Roberta, Rachel and Mom wal k back to their car.
FAM LY MEMBERS fol | ow.

SUPER LEGEND: "ONE MONTH LATER. "

| NT. FLOWER SHOP, WORKROOM - DAY

A hot summer day. A fan turns on the ceiling.
Rachel reads her book on a high stool.

Roberta opens her mail. She pulls out a packet of | egal
papers.

RACHEL
VWhat's that?

ROBERTA
My second set of divorce papers.

Binnie is in his cage in the corner of the workroom

Bl NNI E
Were's George? Wiere's George?

Rachel wal ks over to the cage.
RACHEL

Ceorge isn't here anynore. He's
gone to heaven. He's with the

angel s.

Bl NNI E
Wth the angels. George with the
angel s.

Bi nni e squawks.

I NT. SINCLAIR S HOUSE, BEDROOM - NI GHT
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All's quiet. The roomis packed with boxes alnost to the

ceiling. One of the boxes stands open on her bed.

Rachel conbs her hair at a dressing table.



Roberta's in her pajamas working at her conputer

RACHEL
You ever going to really nove in?
| nmean all unpacked?

ROBERTA
I"mworking on it. |I'mdoing one
box a night.

RACHEL

There's so many boxes.

ROBERTA
You could help if you want.

Mom peeks i n.

JEAN
Good night, girls.

ROBERTA
Ni ght.

Mom conti nues down the hall.

ROBERTA
That' s odd.

RACHEL
VWhat is it?

ON COWUTER SCREEN:
An E-mail cones in fromthe FBI.
E-mai | reads:
"DEAR MS. S| NCLAI R
Roberta does a doubl e take.
ROBERTA (to herself)
FBI ?
(readi ng out | oud)
Dear Ms. Sinclair, our agent is
i nvestigating a scam perpetrated
by a Dr. Mason in New Ol eans.
Roberta stops reading.

ROBERTA
Rachel, Rachel, cone here.

Rachel reads the nessage.

48.
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ROBERTA
FBI Agent Anderson requests that
you i mmedi ately return the
medi ci ne bottle for evidence in
this case.

RACHEL
What are you going to do?

ROBERTA
| don't want to get involved.

RACHEL
But it's the FBI. A scam You
can't just ignore it. Can you?

ROBERTA
Watch ne.

Roberta pushes the "del ete"” key on the FBI nessage.
Bi nni e squawks from hi s cage.

I NT. SINCLAIR S HOUSE, ROBERTA' S BEDROOM - NI GHT
Roberta is asleep in her bed.

Shadows. Night-light reveals parrot's cage with Binnie
i nsi de sw ngi ng.

Bi nnie's POV through bars. He sees Roberta asleep on a twin
bed. Sonet hi ng wakens her. She sits up. Still in Binnie' s POV.

Roberta's face close to cage. Through bars, Binnie sees her
| ooking at him

ROBERTA
H, Binnie. H, little one. How
are you? | forgot to cover your
cage. |I'msorry.

Roberta adds sone water to Binnie's cup.

ROBERTA
Thirsty?

Bi nni e | ooks away.
Roberta lifts a cloth cover.
SCREEN GOES TO BLACK

ROBERTA (V. Q)
Good ni ght, now.

W ND MOANS out si de the w ndow.
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VO CE (O S.)
Were's George? Wiere's George?
Roberta sits straight up in her bed.
Bi nni e squawks.
ROBERTA
Ceorge is with the angels. He's
with ny real dad.
Roberta cri es.

I NT. NEW CRLEANS FBI OFFI CE - DAY

Agent Anderson works at his desk. The door opens and AGENT
ROSS | eans in at the door. Anderson | ooks up.

AGENT ROSS
Any nore replies on that scam case?

AGENT ANDERSON
I"mworking on it.

I NT. SINCLAIR S HOUSE, ROBERTA' S BEDROOM - DAY

Roberta sits cross-1egged on her bed. Binnie ruffles his
W ngs then perches on the railing at the foot of the bed.

The sound of the DOORBELL in the distance.
Roberta | ooks up. She listens at the door.

JEAN (O S.)
She's out. No. No. She's not here.

Al arnmed, Roberta hides in the closet.
A YOUNG ATTRACTI VE MAN bursts into the room
DENNI' S, blond, very tan, 40's, |ooks under the bed.
Binnie flies to the top of his cage.
DENNI S
Conme on, Roberta. | know you're in

her e.

Roberta energes fromthe closet. She struggles with the
zi pper on her robe. She snooths her hair.

Jean peeks in the room

JEAN
Can | get you sone coffee, Dennis?
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ROBERTA
Thank you very much, Mdther. But
Dennis isn't staying for coffee or
anyt hi ng.

Jean sm | es and di sappears.

Roberta marches toward Dennis. She's ready to punch that
smle off his face.

DENNI S
Hey, wait, wait. Now Robbie, wait
let me explain why |I'mover here.
Roberta stops.

ROBERTA
Vel ?

Dennis pulls a small note fromhis jacket pocket.

DENNI S
You're in trouble, Baby.
ROBERTA
Don't call ne 'Baby'. | hate that

nane.
He hands the note to her. She reads it.

ROBERTA
So?

Roberta tears up the note and drops the pieces on the floor.

DENNI S
Shoul dn't have done that, Honey.
ROBERTA
Don't ' honey' ne.
DENNI S
You're in big trouble. That was a
phone-call fromthe FBI. | fee

obligated to tell you. They're
| ooki ng for you.

Roberta | ooks nervous.
DENNI S
(smling down at her)
You better call them back.

ROBERTA
CGo, Dennis. Leave ny room now.

Denni s hol ds hi s ground.
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Bi nni e spreads his w ngs.

DENNI S
They | eave a nessage for you every
day, Baby. They're not goi ng away.

ROBERTA
It's none of your business. Leave.

DENNI S
" mgoing. But just for the
record, Roberta. It wasn't your
fault. I'mnot a nice guy. That's
all.

Roberta regi sters surprise.

ROBERTA
What do you mean?

Denni s pauses at the door.

DENNI S
| nmean, don't blane yourself for
our little break-up. | take the

whol e blane, that's all.

Dennis snmles and exits the room Roberta sits down on the
bed.

| NT. JEAN S HOUSE, BEDROOM - NI GHT
The next night.

Roberta's conputer screen glows in the darkened bedroom She
reads another E-mail fromthe FBI.

Binnie is out of his cage. He perches on the back of
Roberta's chair. Wth keen eyes, Binnie peers over Roberta's
shoul der at the Monitor screen.

Bi nni e squawks. He ruffles his feathers.

ROBERTA

(readi ng al oud

qui ckly)
Dear Ms. Sinclair, we have not
heard fromyou and we want to
informyou that sone thirty
famlies have been cheated by this
doctor. W need your evidence.
Pl ease send sane to Agent Thomas
Ander son.

Roberta reads at a sl ower pace.
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ROBERTA
P.S. | am Agent Anderson. You can
trust ne. | prom se not to hassle
you. Pl ease help us. Tom

Bl NNI E
| do. | promse. | do.

Roberta | ooks at Binnie and chuckl es.

She gives hima cookie.

EXT. SINCLAIR S HOUSE - DAY

A few days | ater.

Roberta runs up the front steps and into the house.
I NT. SINCLAIR S HOUSE, HALLWAY - DAY

Roberta linps up the stairs.

I NT. SINCLAIR S HOUSE, ROBERTA' S BEDROOM - DAY
Fewer packi ng boxes |line the walls.

Wth a sigh, Roberta tosses her purse onto her bed. She
nmoves to her dressing table and brushes her hair.

Bi nni e appears restless in his cage.
Roberta notices Binnie's reflection in the mrror.
ROBERTA
VWhat's wong? Ch, it's tinme for
your | esson.
Roberta takes Binnie fromhis cage.

ROBERTA
Conme on. Pretty bird.

Bl NNI E
Hel | o.

She takes out a parrot CD entitled "TEACH NG YOUR PARROT TO
TALK. "

Roberta boots up her conputer.
CD- ROM PLAYS. VI DEO cones up on conputer screen

A cartoon parrot appears wearing glasses. A pencil and
not ebook are tucked under his w ng.



ROBERTA
(V.0)
My name is Baylor. | wll teach
you how to talk. Learn this: "It's

al ways dar kest before the dawn.

Wth a |l ook of interest, Binnie perches on the back of
Roberta's chair.

Bl NNI E
Dar kest dawn.
ROBERTA
Very good.
ROBERTA
It's al ways darkest before the
dawn.
Bl NNI E

Dar kest before the dawn.

ROBERTA
VWw, Binnie. Want a cooki e?

BI NNI E
Bi nni e wants a cooki e.

Roberta gi ves hima cookie.
E-mai | FLASHES ON.
Roberta clicks to open her E-mail.

ROBERTA

Who could it be?
(to screen)
Cone on. Hurry up.

ROBERTA
(readi ng al oud)
Dear Ms. Sinclair, Thanks for the
medi cine bottle. But, there wll
be nore questions to cone...

Roberta | ooks at Binni e.

ROBERTA
More questions?

Roberta hits the "Reply" button.

54.
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ROBERTA
(conposi ng al oud)
Dear Agent Anderson, Thanks for
your prom se that we won't be
bot hered by the doctor. I'm happy
to answer any questions you may
have.

Roberta hesitates.

ROBERTA
Dar kest before the dawn.
Si ncerely, Roberta.

Roberta hits send.
Conput er posts a sign saying "Your nessage has been sent."”

Roberta fl ops on her bed and idly picks up the romance novel
from New Ol eans.

| Mmediately she is into the story.
ROBERTA TAKES TRIP TO CA. HE CALLS HER THERE.

ROBERTA THI NKS ABOUT HARRY. NO RECCORD OF ARREST. SHE MENTI ONS
THIS TO TOM ON E- MVAI L COVPUTER

TOM EMAI LS ROBERTA THAT THE DR HAS RETURNED THE MONEY AND
PLEADED NO CONTEST. AND NOW AVWAI TS HER TRI AL. ROBERTA' S MONEY
TO FOLLOW THAT.

GRAVESI DE SCENE, JEAN TELLS ROBERTA ABOQUT HER STEPFATHER

ROBERTA MEETS BART MCBANE AT THE BALL. SOMETHI NG HAPPENS TO
SHOW ROBERTA HER TRUE ABI LI TIES TO JUDGE MEN. ALSO, IT IS
NEEDED LATER TO CAPTURE JENNY AND HER BROTHER AND BROTHER- | N-
LAW TH S FRI GHTENS BART MCBANE AND ROBERTA. SHE CONFI DES | N
BART MCBANE, THAT SHE IS NO JUDGE OF MEN.

SHE TRI ES TO EXPLAI N THAT SHE COMES FROM THE FUTURE.

ROBERTA RETURNS TO THE PRESENT. BART MCBANE, SHE LEARNS AT
THE LI BRARY, HAS ENEM ES AFTER H'M ROBERTA WORRI ES ABOUT
BART AND HI S DESTI NY.

TO KEEP BUSY, SHE UNPACKS BOXES AT HER MOTHER S HOUSE.

ROBERTA, RACHEL, AND JEAN HEAR GEORGE'S WLL AT THE LAWER S
OFFI CE. ROBERTA REALI ZES THAT M LLAR S FLONERS AND BI NNI E
HAVE COVE TO HER, BECAUSE GEORGE DI D LOVE HER AND RESPECTED
HER | NTELLI GENCE TO RUN THE SHOP AND TAKE CARE OF BI NNl E FOR
H' S LI FETI ME.

SHE CONTACTS FBI MAN MORE AND MORE EXCHANG NG SENTI MENTS BACK
AND FORTH.
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RACHEL AND KEN WATCH MRS. BUSH OR ONE LI KE HER TALKI NG ABOUT
THE | MPORTANCE OF READI NG TO CHI LDREN AND ADULTS.
RACHEL AND KEN AT GYM
RACHEL AND KEN AT LI BRARY. KEN LEARNI NG TO READ.
ROBERTA LEAVES MESSAGE LATE AT NIGHT ON TOM S ANSWERI NG
MACHI NE. TOM GETS TRAPPED IN H'S OFFI CE BY 3 VI LLAINS.
ROBERTA SAVES HI M SECRETLY.

TOM NOT AWARE THAT SHE' S THE ONE THAT SAVED H M HARRY
CAPTURES H M

WHEN ROBERTA IS I N THE PAST, TOM CANNOT TRACE HER. SHE LEAVES
THE PRESENT.

ROBERTA HURRI ES BACK TO SAVE BART | N THE SAME MAZE THAT THE
DR HAD RESTORED. ROBERTA LEADS MCBANE OQUT TO THE MAZE AND
OQUT OF DANCER. HI S MEN CAPTURE THE THREE CRI M NALS.

ROBERTA RETURNS IN TI ME TO MEET TOM AT THE HOTEL. JEAN COVMES
DOMN AND READS ROBERTA'S BOOK. ROBERTA THI NKS THE MOTHER | S
CAUCHT I N THE PAST. SHE CRI ES THAT SHE LOVES HER MOM AND
NEVER SAID | T. SHE REALI ZES THAT HER TWO HUSBANDS LEFT
BECAUSE THEY EACH HAD THEI R OMN REASON, WHI CH DI D NOT HAVE
ANY THI NG TO DO W TH ROBERTA' S SHORT COM NGS.

JEAN AWAKENS AND 911, ROBERTA REALI ZES THAT THE BOOK MAY NOT
EFFECT EVERY READER AS I T DID TO HER

RI NG STRAP, RED ROSES
SHE THROWS THE BOCK IN THE TRASH

BAG LADY PICKS I T UP. AS TOM AND ROBERTA STRCOLL ON. ROBERTA
DOESN T REALI ZE I T.

FANTASY FLASH OF BART MCBANE. WAI TI NG ON DECK. AND THE BAG
LADY CLI MBI NG THE GANG PLANK TO MEET HER DESTI NY

HE CAN T FIGURE THHS QUT. "IT'S AS | F SHE VANl SHED FROM THE
FACE OF THE EARTH."

ROBERTA REALI ZES THAT JENNY AND TWO POLI CEMEN ARE AFTER THE
FBI  MAN.

ANOTHER ACENT PI CKS HER UP.

I NT. FLOAER SHOP - DAY

Roberta and Rachel are working on a |arge bouquet.
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ROBERTA
ng to take a break. | want

to do sone reading.

RACHEL

For soneone who never read_a book
in school, you' re sure making up

for it.

What's so great about

t hat book? Let ne see that book.

Roberta stands.
down and away from Rachel.

Rachel
out of

No. Thi
Sorry.

She hol ds the book behi nd her back and | ooks

ROBERTA
s book is not for sharing.

tries to grab the book from Roberta. Roberta dodges

r each.

ROBERTA

Never mind. |'lIl be back in a

little

whi | e.
ROBERTA

Readi ng anot her book | see.

RACHEL

Dad gave it to ne.

ROBERTA

How ni ce for you.

It's a

RACHEL
good romance. You m ght

like it.

ROBERTA

He gave it to you. It's yours.

RACHEL

You are too nmuch. | could lend it

to you.

That's
r eader.

ROBERTA
okay. You know I'm not a

RACHEL

No. Haven't you noticed? He's
qui et since dad went into the
hospi ce.
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ROBERTA
I"msorry. | didn't really notice,
| guess.

| NT. BEDROOM - 1845 - DAY - FANTASY

Roberta wites at her desk with her quill pen in a beautiful
whi te-1 aced robe.
ROBERTA
(readi ng al oud)
"My dear Bart.

(she dips her quill.)

THAT BUSY SATURDAY, AGENT ANDERSON CALLS ON PHONE TW CE. HE
ANNOUNCES THAT HE'S FALLEN IN LOVE WTH HER AND CAN T G VE UP
THE FUN OF HER CONTACTS.

AT FI RST, ROBERTA' S NOT' TOO SURE SHE SHOULD PROCEED W TH
THEI R CORRESPONDENCE. SHE READS ON | N THE BOOK FOR LONGER
PERI CDS OF TIME, TRYING TO FIND QUT HONI T ENDS. RACHEL
SUGCGESTS SHE PEEK AHEAD. BUT SOMVETHI NG STOPS ROBERTA FROM
LOCKI NG AHEAD.

HAVE A SMALL FUNERAL FOR CGEORGE. MOM TELLS ROBERTA AND RACHEL
WHO M LDRED I'S. BINNIE WLLED TO ROBERTA TOO ROBERTA CALLS
H M " DAD" NOW

FI NALLY, A SERI OQUS CASE TAKES ANDERSON AVWAY AND UNABLE TO
CONTACT HER. SHE REALI ZES HOW MJUCH SHE M SSES HHM WHEN HE
SURFACES AGAI N, ROBERTA DECI DES THEI R RELATIONSHI P IS TOO
PRECI QUS TO RI SK ANY MORE Tl ME GO NG BY, BETTER TO MEET ONCE
AND FOR ALL.

THEY PLAN TO MEET I N NEW ORLEANS WHERE HE | S BASED. SHE MAKES
RESERVATI ON AT HOTEL. ROBERTA AND RACHEL SHOP FOR JUST THE

Rl GHT DRESS AND SHCES. SHE STILL USES HER PURSE W THOUT THE
STRAP AS A CLUTCH.

THE NI GAT OF THE MEETI NG RACHEL ARRI VES AT THE Al RPORT. SHE
TAKES A CAB TO THE HOTEL. SHE HURRI ES UPSTAI RS TO HER ROOM
W TH THE BELL BOY LEADI NG SHE BATHES AND PUTS ON MAKEUP.

| NTO THE GORGEQUS DRESS. STILL WONDERI NG WHAT W LL HAPPEN.
THE PHONE RINGS. HE'S IN THE LOBBY. "SHOULD | COVE UP"
ROBERTA SAYS SHE' LL COME DOWN. SHE CHECKS THE DRESS AND
SHOES, THE LOOK I N THE LARGE M RROR. SHE SM LES.

ROBERTA TAKES THE ELEVATOR DOWN. DOORS OPEN. SHE SEES A MAN
W TH FLOANERS STANDI NG NEAR THE CHECK-1 N DESK. HE LOCKS UP AND
SEES HER. HE STRI DES TOMRD THE ELEVATCRS.

THE DOORS CLOSE. ROBERTA RI DES BACK UP TO HER ROOM SHE' S TOO
NERVOUS TO GO THROUGH WTH THI S. THE PHONE RI NGS. " GET DOMWN
HERE NOW" SHE LAUGHS.

THE ELEVATOR DOORS OPEN AND THI S TI ME ROBERTA RUNS TOWARD
ANDERSON. . . THEY EMBRACE, FLOWERS AND ALL.
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THEY LOCK AT EACH OTHER AT LAST. HE'S NI CE LOCKI NG SHE' S
GORCEQUS. SHE NOTI CES THE FLONERS ACCOVPANI ED BY A BOX FROM
CARTI ER THEY SIT, WH LE SHE OPENS THE PACKAGE. SHE FI NDS A

NEW STRAP FOR HER PURSE. "I HAD YOUR STRAP REPLACED. "

TEARS ROLL DOWN HER CHEEKS. TOGETHER, THEY ATTACH THE NEW
PERFECTLY MATCHI NG STRAP TO ROBERTA' S PURSE. THEY STAND. HE
G VES HER A LONG PASSI ONATE KI'SS. THEY TURN AND WALK TO THE
FRONT ENTRANCE OF THE HOTEL. SHE STOPS, FINDS THE BOOK | N HER
PURSE. SHE TOSSES I T I N A NEARBY TRASH CONTAI NER. THEY EXI T
WTH H' S ARM ARCUND HER.

ON THE BUSY NEW ORLEANS STREET, THEY WALK SM LI NG HAPPY AT
LAST

FADE QUT.
THE END.



